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7. Description

Architectural Classification (Enter categories from instructions.): Colonial: French Creole; Mid-
19" century: Greek Revival; Late Victorian: Queen Anne, Eastlake

Materials: (enter categories from instructions.)
foundation: brick

walls: stucco, wood

roof: wood, metal

other: N/A

Narrative Description

(Describe the historic and current physical appearance and condition of the property. Describe
contributing and noncontributing resources if applicable. Begin with a summary paragraph that
briefly describes the general characteristics of the property, such as its location, type, style, method of
construction, setting, size, and significant features. Indicate whether the property has historic
integrity.)

Summary Paragraph

Woodland Plantation is located at 1128 LA Highway 628 on a 3.61-acre property in LaPlace, St. John the Baptist Parish,
Louisiana. The buildings and structures on the site include a French Creole plantation house constructed c. 1793 and
remodeled in three phases during the 19'" century, a carriage house (c.1900), a shed (c. 1840s), a cistern base, and a
shed/stable, which is non-contributing. The property has been vacant for about 10 years. Historically a sugar plantation
occupying an estimated 2,000 acres, the bulk of the acreage was subdivided and sold off in 1923, spurring the growth of
modern-day LaPlace. The property is oriented southwest to face the Mississippi River and is bounded by residences on
either side and by railroad tracks to the rear. Despite these changes in setting, the property possesses a high degree of
integrity and thus retains eligibility for listing in the National Register.

Narrative Description

Woodland Plantation is located at 1128 LA Highway 628 in LaPlace, St. John the Baptist Parish, Louisiana, in a low-rise
residential development consisting of early to mid-20™-century homes set back on sizeable lots. The Woodland property
sits approximately 0.5 miles northeast of the Mississippi River, which is obstructed from view by a levee and a dense
stretch of woodland along the batture. When the plantation was first established c. 1793, the property measured 40
arpents wide (facing the river) by an unspecified depth, and for most of the 19™" century it measured 14 arpents wide by
80 arpents deep, or approximately 2,000 acres (1 arpent = ~192 feet). In 1923, all but a few acres were subdivided and
sold off in 100-acre plots, which spurred the development of LaPlace from a rural community into a small city.! The
property has been vacant for at least 10 years.

There are 3 contributing buildings and 1 contributing structure on the property: a large 1.5-story plantation house and
the two outbuildings behind it (a carriage house and shed), and a brick cistern base located at the southeast corner of
the house.

1 Gerald Keller, PhD, et al, Precious Gems from Faded Memories: A Pictorial History of St. John the Baptist Parish (Dexter, MI: Thompson Shore
Publishing, 2007), 27.
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Contributing Resources

Plantation House (Photos 1-15)

The plantation house is 1.5 stories raised on approximately 5'-0" brick piers. The majority of the house is bousillage
construction, which is described more fully below and in Section 8. The facade is covered with smooth stucco and the
sides and rear are clad with wood clapboards. The side-gable roof has a broken pitch at the rear covering the rear gallery
and is covered with wood shakes under corrugated metal. There are two gabled dormers on the front slope. There is a
full-width front gallery, a rear gallery that was originally full width but gradually enclosed over the course of the 20"
century, and partial-width side porches. A detached rear ell dating to the mid-19*" century appears to have been moved
forward and connected to the building, probably c. 1898. An octagonal bay on the north side of the house was added c.
1898.

The interior consists of two hall-less ranges of rooms that are asymmetrically sized in the French Creole fashion. The 2™
range of rooms is notably narrower than the front range and, based on this as well as additional physical evidence, was
likely a rear open loggia dating to c. 1810s that was enclosed c. 1840s. The current rear gallery was enclosed over the
course of the 20" century and partitioned into a kitchen, 5 bathrooms, and part of a dining room. It was recently re-
opened save for one bathroom and kitchen on the south end of the house and the dining room on the north end, and 4
bathrooms were demolished.

The plantation house as it appears today is the result of four major phases of construction that took place between c.
1793 and c. 1898. Phase | is the original c. 1793 core; Phase Il is c. 1810s; Phase lll is c. 1840s; and Phase IV is c. 1898.
These phases are approximate and are based on archival records and an analysis of the visible historic fabric.
Throughout most of the house, the framing and any infill material (i.e., bousillage) are covered with beadboard; removal
of this material would undoubtedly provide additional clues as to the evolution of the building, but it is being preserved
as a significant feature of the interior and will remain in place. The beadboard in the parlor was removed to allow for
some analysis to take place (Photos 5-6). Phases I-1V are described in detail below.

- Phase I: c. 1793 (Manuel Andry). Archival records indicate that Colonel Manuel Andry likely constructed the original 2-
room core of the plantation house c. 1793. These two rooms, which are supported by approximately 5'-0" brick piers,
follow the traditional salle-chambre plan, which comprises a larger parlor-like room (19'-10" x 19'-3") and smaller private
chamber (16'-1" x 19'-3"). (A very similar arrangement has been identified as the core of the Godchaux-Reserve
Plantation House, a National Register property located a few miles upriver in Reserve.) A front gallery may have been
included in the original plan as well, although to date no traces of it have been identified. Removal of the c. 1898 wall
covering in the salle/parlor (Photos 5-6) revealed that the wall framing of these two rooms consists of hand-hewn
cypress members joined by mortise and tenon and pegged together (based on the French colombage framing method).
The spaces between the members are infilled with bousillage (a mixture of clay and Spanish moss) to create a solid wall
surface. The walls were coated with lime-based plaster, as indicated by closely spaced hatch marks covering the exposed
surface of the framing members and trace remnants of the material on the bousillage. The framing was also coated with
limewash to protect it from insects and decay.

There are infilled window and door openings in three of the four walls of the salle/parlor: one door opening with an
arched lintel on the front wall, one door opening on the north wall, and two window openings on the rear wall. These
openings were infilled with a less densely packed bousillage that resembles the c. 1840s bousillage (see Phase Ill) and
likely dates to that period. There may be similar infilled openings in the adjacent chambre/private chamber, but the c.
1898 finishes in this room have been left intact and the framing is not visible. (Photo 8) The presence of lopped-off
mortised ceiling joists in the abandoned original top wall plate in the parlor indicates that the ceiling was raised in these
rooms, likely c. 1840s, to accommodate taller facade openings (see Phase Ill). To date, 3 repurposed beaded ceiling joists
have been identified in the attic.
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The original c. 1793 foundation consists of 4 L-shaped brick corner piers that line up with the corners of the two core
rooms. These piers support hand-hewn cypress sills, one of which extends the full length of the two rooms and
measures approximately 35' long. The floors in the smaller chambre are 12"-wide cypress planks. The floors in the parlor
were replaced with 5 74" tongue-and-groove wood flooring, probably c. 1840s. There is one large chimney between
these two rooms with a massive base that measures approximately 7' x 8'.

In January 1811, a historic slave revolt originated on Andry’s plantation, and Andry’s son was killed at the house.? For
more information on this important event, which is considered the largest slave uprising in United States history, please
see Section 8, “Developmental History/Additional historic context information.”

A few months after the revolt, Andry sold the property to Francois Norbert Boudousquie.
- Phase |l: c. 1810s (Francois Norbert Boudousquie). In May 1811, Francois Norbert Boudousquie, a French Creole

entrepreneur from New Orleans, purchased Andry’s plantation, which by that time was operating as a sugar plantation,
and 30 slaves for $65,000. He owned the property until his death in 1831, and his widow and heirs retained it until 1837.

At the time of Boudousquie’s death, the plantation consisted of “a large master’s house, two other small houses, a
kitchen, a hospital, a corn house, negro cabins, a corn mill, horse stables, [illegible], a sugar mill with an animal-powered
mill, a draining house, etc. There is on this plantation about 200 arpents of planted cane this year and about 120 arpents
of stumps.”3 This description tells us that the house was considered “large” by early 19"-century standards, indicating
that Boudougsuie enlarged the original 2-room footprint during his period of ownership.

Physical evidence shows that Boudousquie made several modifications to the house, including the addition of a front
gallery finished with simple cypress posts, exposed ceiling joists, and a tall baseboard along the length of the front wall
in typical French Creole fashion (Photo 4); the addition of one large room and fireplace to the left/north of the original
parlor (Photo 7); a rear gallery extending nearly the full width of the house with a cabinet (small room) with attic stair
added at the north end; and a side gallery to the south/right of the original chambre. This resulted in a 4-room house
with front, side, and rear galleries. The 10-lite paneled French doors throughout the house also likely date to this period.

These conclusions are based on the presence of hand-hewn cypress framing members and bousillage infill similar to the
c. 1793 construction in at least one location (the exterior north wall of the cabinet); the presence of hand-hewn cypress
framing members with brick-between-posts infill in one visible location (between the added front room and the
cabinet); the shorter width of the 2™ range of rooms (12'-2") compared to the front range of rooms (19'-3"), which
strongly implies that this section of the house was originally outdoor living space; and the presence of a hand-hewn
heavy-timber sill with Roman numeral markings that runs virtually uninterrupted from the south end of the house to the
exterior north wall of the cabinet. Additional evidence that these rooms were originally open is found in the shorter
height of the piers supporting the rear wall of the 2" range of rooms compared to those supporting the middle and
front walls. Scrap wood was later used to adjust the height of the joists and hand-hewn heavy-timber sills to create a flat
(rather than sloped to shed water) interior walking surface.

- Phase lll: c. 1840s (Hollingsworth family). In 1839, Jacob Hollingsworth of Baltimore, Maryland, purchased the sugar
plantation. At some time in the early 1840s, Jacob’s adult son Samuel moved from Baltimore to St. John the Baptist
Parish to assist with plantation operations, and from that time until 1870 he and his growing family lived at the house.
On July 15, 1862, Samuel’s 16-year-old daughter, Nina, etched her name and date into a pane of glass in one of the
French doors at the front of the house, a message that remains in place today.

2 Howard M. Acosta Jr., “Andry Plantation,” http://medianola.org/discover/place/884/Andry-Plantation.
3 Inventory, Succession of Francois Norbert Boudousquie, February 17 and February 19, 1831, St. John the Baptist Parish Clerk of Court.
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The Hollingsworths are responsible for several major modifications to the house. These include the Greek Revival
stylistic updates, most notably the simple crossette-frame (or “Greek key”) casings along the facade, the grander
battered surrounds in the parlor, and the introduction of double-hung sash windows; and changes to the building
footprint, which consist of the addition of two new rooms and a new chimney at the far north end of the house; the
enclosure of the ¢.1810s rear loggia (Photo 10) and side gallery with saw-cut studs and bousillage infill (Photo 14); the
addition of a corner chimney in the enclosed side gallery (Photo 9); and the addition of a new full-length rear gallery.
Based on the age and rough circular-saw marks on the majority of the roof rafters and some joists, the roof was likely
reframed at this time to accommodate the layout modifications. The 1-story rear ell, which was originally a detached
side-gabled structure, appears to date to this era as well, although its original purpose is unknown. (Photo 12)

- Phase IV: c. 1898 (Ory family). The Hollingsworth family lost the plantation in 1870, when it was transferred in a
sheriff’s sale to John Chaffe. The Chaffe family operated the plantation, which it named Woodland Plantation, until the
mid-1890s. It was acquired in 1898 by the Ory family, who owned the property until 2016.

Ory brothers John L., Lezin, and Emydge, who purchased Woodland as an investment with Augustin Lasseigne and Leon
Keller, are responsible for the final major phase in the building’s evolution. John L. served as on-site manager and made
the house his primary residence; according to the 1900 U.S. Census, he lived there with his wife, seven children, and one
female servant. He remained at Woodland until his death in 1920.4

Modifications dating to this era include the remodel of the front gallery, namely the addition of decorative brackets, a
tongue-and-groove wood ceiling, and a decorative front railing with sawn balusters; the addition of side porches on the
north and south sides of the house; the connection of the detached rear ell to the main house; the addition of an
octagonal bay to the north side of the ell (Photo 13); the addition of gable dormers on the front slope of the roof; and
the addition of a more formal rear entrance consisting of diamond-pane sidelites and a multi-lite transom. The single-
beaded tongue-and-groove wall and ceiling finishes, chair rails, triple-bead baseboards, hardware, 9-over-6 double-hung
sash windows, and paneled interior doors date to this era as well.

- Other maodifications (c. 1920s-onward). A few additional modifications were made to the house c. 1920s after Ory’s
death and coincide with its conversion into a rooming house leading into the Great Depression. These changes include
the application of double-beaded board wall finishes in a few rooms, including in the attic bedroom (Photo 15); the
relocation and reconstruction of the attic stair (Photo 11); expansion of the rear ell to create the existing kitchen;
screening of the side porches; gradual enclosure of the rear gallery to create multiple bathrooms (most of which were
recently removed); and the introduction of some closets (all recently removed). Around mid-century, jalousie windows
and metal awnings were installed in a handful of locations (all recently removed or planned for removal).

Carriage House

The 1-story carriage house is located behind and to the north of the plantation house and dates to c. 1900. (Photo 16) It
is wood-frame construction and has a front-gable roof clad in corrugated metal. The front gable is decorated with
scalloped vergeboard (or “bargeboard” as it is known outside of Louisiana). The walls are clad in a mixture of wood
siding and corrugated metal. There are 3 bays in total: the central bay is enclosed and secured with wood garage doors
and the side bays are open. The walls and ceiling on the interior of the central bay are finished with unpainted single-
bead tongue-and-groove boards. There is a hand-painted note on one wall that reads “Notice — No Loafers Allowed in
Here.—J. L. O. [John L. Ory].” (This building is contributing under B, as it would have been in place and used by Kid Ory).

Shed
The shed is located behind the plantation house approximately 35 feet from the rear wall of the ell. (Photo 17) Likely
dating to c.1840s, it was originally a roughly square 1-story, 1-room wood-framed structure with a pyramidal roof. Its

4 “John L. Ory Dies on Woodland Plantation,” New Orleans States, March 22, 1920.
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original use is unknown, but its distinctive form was commonly used for a wide variety of outbuildings on 19™-century
plantations, including smokehouses, tool/garden sheds, coal gas houses, and privies, among others. The walls are clad
with wood clapboards. The original floors are wide cypress planks on sills and joists that rest on grade. The ceiling joists
are limewashed. The footprint was enlarged c. 1940s to serve as a 1-bedroom apartment, at which time the ceiling of
the original structure was lowered and small additions were added on the sides and rear. The walls and ceilings
throughout are finished with gypsum board and the floors are primarily carpeted; all of these finishes are severely
damaged by water intrusion. (This building is contributing under B, as it would have been in place and used by Kid Ory).

Cistern base

On the south end of the rear gallery about 2 feet from the exterior wall of the plantation house is a brick cistern base
about 10 feet in diameter. (Photo 3) The wood body of the cistern was dismantled at some point in the early 20"
century, as indicated by the reuse of some of the boards in the framing of the c. 1940s additions to the shed. (This object
is contributing under B, as it would have been in place and used by Kid Ory).

Non-contributing resource
Approximately 130 feet behind the main house is a 1-story, rectangular wood-frame shed and stable with a corrugated-
metal roof. It appears to date to the mid-20™" century, which is outside of this property’s period of significance.

Assessment of Integrity:

Location and Setting: The property retains integrity of location. None of the remaining buildings have been moved from
their original locations. The setting has changed somewhat since the working days of the plantation. In 1923, the
majority of its acreage was subdivided and sold off. Today, the remaining 3.61 acres are surrounded by low-rise
residential development. Running along the rear edge of the property are railroad tracks, which were in place when
Woodland was still an active concern. The majority of the plantation’s buildings, including the sugar mill (burned c.
1909), slave cabins, and outbuildings associated with the plantation’s day-to-day operations, have been lost.
Nevertheless, the plantation still reads as a large property according to modern standards, and, in aerial view, it is
possible to read the boundaries of the plantation, and much of the land behind the residential section to the rear of the
railroad tracks remains farmland.

Design, Materials, and Workmanship: Although the original c. 1793 plantation house underwent several modifications
over the course of the 19" century, these modifications are historically significant. Specifically, the house’s distinctive
bousillage construction is intact, and virtually all elements of the c. 1898 renovation remain in place, which falls within
the period of significance associated with jazz pioneer Edward “Kid” Ory, as described in Section 8.

Feeling and Association: Despite the changes to the setting and loss of some plantation buildings as described above, the
property still retains the look and feel of a Louisiana plantation as they existed along the River Road. This is the result of
the large size of the property, which retains a rural, farm-like feel; the integrity of the remaining buildings; and the
setbacks, orientation, and spatial relationships of the remaining buildings. Edward “Kid” Ory would undoubtedly
recognize it if he were to visit the house today.

Summary:

While the loss of some buildings associated with the property’s use as a sugar plantation is unfortunate, the remaining
three buildings and structures (the plantation house, the carriage house, the shed, and the cistern base) and their level
of integrity ensure that the property remains easily identifiable as a historic Louisiana plantation. Although the property
would not likely be recognized by its earliest inhabitants, it still retains an abundance of historic fabric to illustrate the
property’s cultural and architectural significance, as described in detail in Section 8.

8. Statement of Significance
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Applicable National Register Criteria (Mark "x" in one or more boxes for the criteria qualifying
the property for National Register listing.)

A | Property is associated with events that have made a significant contribution to the
broad patterns of our history.

X | B | Property is associated with the lives of persons significant in our past.

X | C | Property embodies the distinctive characteristics of a type, period, or method of
construction or represents the work of a master, or possesses high artistic values, or
represents a significant and distinguishable entity whose components lack individual
distinction.

D | Property has yielded, or is likely to yield, information important in prehistory or history

Criteria Considerations:

A | Owned by a religious institution or used for religious purposes

Removed from its original location

A birthplace or grave

A cemetery

A reconstructed building, object, or structure

A commemorative property

OMMmO|O|@

Less than 50 years old or achieving significance within the past 50 years

Areas of Significance (Enter categories from instructions.):
Period of Significance: c. 1793 — c. 1840; 1886-1910
Significant Dates: c. 1793, c.1810s, c. 1840s, 1886, c.1898, 1910
Significant Person (Complete only if Criterion B is marked above): Edward “Kid” Ory
Cultural Affiliation (only if criterion D is marked above):
Architect/Builder (last name, first name): unknown
Period of Significance (justification): The period of significance under Criterion B is 1886-1910,
representing the years that Kid Ory spent growing up and developing his music career at Woodland before leaving
the plantation for New Orleans. The period of significance under Criterion Cis c. 1793, when the original 2 room
core of the plantation was constructed, to c. 1840 to represent the three phases of bousillage construction at
Woodland.
Criteria Considerations (explanation, if necessary): N/A

Statement of Significance Summary Paragraph (Provide a summary paragraph that includes level

of significance, applicable criteria, justification for the period of significance, and any applicable
criteria considerations.)
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Woodland Plantation is significant at the state level under Criterion B for its association with jazz pioneer Edward
“Kid” Ory, who was born at the plantation in 1886 and spent the first 23 years of his life there working and
developing his musical career. The property is also significant at the local level under Criterion C in the area of
architecture as a rare surviving example of bousillage construction in St. John the Baptist Parish, and it is notable in
particular for its three distinct phases of the technique ranging from c. 1793 through c. 1840s. The period of
significance under Criterion B is 1886-1910, representing the years that Kid Ory spent growing up and developing his
music career at Woodland before leaving the plantation for New Orleans. The period of significance under Criterion
Cis c. 1793, when the original 2 room core of the plantation was constructed, to c. 1840 to represent the three
phases of bousillage construction at Woodland.

Narrative Statement of Significance (Provide at least one paragraph for each area of significance.)

Criterion B (Edward “Kid” Ory):

Overview of the History of Jazz

(This overview is adapted from the Louisiana SHPO staff’'s nomination of Iroquois Theater in New Orleans, a nationally
significant jazz landmark that was listed in 2003. Additional sources are individually cited.)

New Orleans is widely accepted as the birthplace of jazz, which originated there in the first decade of the 20" century
and is largely credited to the city’s remarkable ethnic diversity. Jazz grew out of musical traditions such as ragtime and
blues, which reached New Orleans in the 1890s, and other local influences such as the call and response of the black
Baptist Church, the city’s long-time “mania” for music and dancing (according to the local newspaper), and the city’s
trained black Creole musicians, who often performed in ensembles at venues and private parties around town. While it
incorporated other musical genres, jazz grew to become something new and different, a distinctly “hot” style that was
defined by its varying degrees of improvisation, polyphonic ensemble playing, and propulsive syncopated rhythms. It
was considered both irresistible and obscene.

One of the chief pioneers of this new New Orleans sound was cornetist Charles “Buddy” Bolden, who dominated the
emerging form in the first decade of the 20" century. In 1907, he was committed to the Insane Asylum of Louisiana at
age 31, and his playing was never recorded. Other pioneers include Louis Armstrong, Jelly Roll Morton, Joe “King” Oliver,
and Edward “Kid” Ory, among others. These musicians were playing jazz all over the city in the 1910s, in places like
dance halls, saloons, clubs, and theaters, at picnics and lawn parties, on steamboats, and in the streets. They played in
the “back of town” area around South Rampart Street known as “black Storyville,” in the saloons of Storyville proper, at
private homes, in the social halls of Treme, and in Milneburg’s resorts on Lake Pontchartrain.

In the late 1910s, thousands of African Americans, including a number of New Orleans jazz musicians, left the South in
search of a better life in Northern cities like Chicago and New York. This era, later known as the Great Migration, spurred
the spread and evolution of jazz music and resulted in its first recording in 1917 in Chicago (of a white New Orleans
band, ironically). From there, the new music form invaded American homes, thanks in large part to the recordings and
performances of New Orleans’s pioneering musicians, and finally grew so popular that the 1920s came to be defined as
the “Jazz Age.” Today, jazz is recognized as one of America’s major contributions to the world of music.

Despite the tremendous importance of this cultural heritage, very few jazz landmarks remain in Louisiana due to lack of
recognition, neglect, or mid-century urban renewal. John Hasse, curator of American music at the National Museum of
American History as of 2014, observed that “[t]here are precious few structures still standing today that document the
powerful explosion of creativity and innovation that became jazz.”> In 2003, the LA SHPO staff wrote in its nomination of
the Iroquois Theater that

5> Bruce Nolan, “Preservationists seek to restore jazz musician’s home,” New Orleans Advocate, April 27, 2014.
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Tragically, very little survives in New Orleans of the literally hundreds of early jazz venues, not to mention homes
of jazz pioneers. Jazz enthusiasts, of course, are drawn like a magnet to the city, from all over the world. But
typically they spend their time visiting “site of” this or that. Both Louis Armstrong’s birthplace and his childhood
home were torn down by the city in the late 1950s/early 1960s. Modern government complexes occupy the site
as well as the rest of “black Storyville.” The New Orleans Jazz National Historical Park occupies Armstrong Park,
created in the 1970s to honor the city’s famous son (rather ironically). The park has one building with a jazz
association, Perseverance Hall. Once flourishing South Rampart Street is now a sea of surface parking lots, with
the exception of a handful of buildings that have managed somehow to survive. Four buildings in the 400-block
are particularly important because they form the greatest concentration (one being the Iroquois). Lincoln and
Johnson parks have long been redeveloped, as has lakefront Milneburg. Storyville, closed in 1917, was torn
down to build a housing project in the 1930s. And the picture is not particularly bright when you look at the
status of surviving buildings. Most are vacant and threatened in one way or another. Loyal jazz scholars and
enthusiasts sound the alarm periodically as a new threat emerges.®

In 2002, the Preservation Resource Center of New Orleans began a “Jazz Houses” initiative to save the surviving homes
of famous jazz musicians and “create more community awareness of the rich musical heritage in New Orleans.”” The
program marks the homes with plaques, and in some cases the PRC purchases and stabilizes them. Their inaugural
house was Kid Ory’s first New Orleans residence at 2133-35 Jackson Avenue, which was on the verge of collapse.
According to Kid Ory biographer and jazz historian John McCusker, “[i]t was the first time a building in our city was saved
from demolition, renovated and marked with a plague simply because it was the home of a jazz musician.”® The plaque
reads:

Edward “Kid” Ory (1886—1973) trombonist, saxophonist, composer, and bandleader, lived here at 2135 Jackson
Avenue from 1910 until 1916. He led the Woodland Band in LaPlace, and his own band in New Orleans. He
recorded in Los Angeles with his Sunshine Band in 1922, and in Chicago with Louis Armstrong’s Hot Five, Joseph
“King” Oliver, and Jelly Roll Morton’s Red Hot Peppers. His hit composition Muskrat Ramble has gone through
many reincarnations. He was at the forefront of the jazz revival in the 1940’s and 1950’s, and continued
performing into the 1970'’s.

The Musical Career and Contributions of Edward “Kid” Ory

Jazz pioneer Edward “Kid” Ory was one of a handful of prominent musicians who spearheaded the development and
dissemination of jazz music in the first decades of the 20" century. As a trombonist, saxophonist, composer, and
bandleader, he led numerous ensembles in the heyday of New Orleans jazz, composed several jazz standards, including
the world-famous “Muskrat Ramble,” made landmark recordings in Los Angeles and Chicago, and played all over New
Orleans, from posh lawn parties to black social halls in Treme.

According to Ory’s biographer, John McCusker, Ory has been described as “a bridge between the earliest jazz pioneers,
like Buddy Bolden, whom Ory knew, and the ultimate jazzman Louis Armstrong, who got his start in Ory’s New Orleans
band.”® Ory played a role in helping the music cross over “the racial and cultural threshold” by netting gigs for both
white and black audiences, a shift that demonstrated the growing acceptance of “hot” music in the 1910s.%° His band
became “an incubator for the development of black jazz talent,” leading such future greats as “Joe Oliver, Louis
Armstrong, Johnny and Warren Dodds, and Jimmie Noone,” according to the National Park Service’s history of New

6 National Register of Historic Places, Iroquois Theater, New Orleans, Orleans Parish, Louisiana, National Register #02001161.
7 Preservation Resource Center, “Jazz Plaques,” http://jazzhouses.prc.yourcultureconnect.com/Vvisit.

8 John McCusker, “The Enduring Need to Protect New Orleans’ Priceless Jazz Landmarks,” Preservation in Print (December 2016): 49.

° John McCusker, Creole Trombone: Kid Ory and the Early Years of Jazz (Jackson: University Press of Mississippi, 2012), 3.

10 McCusker, 108.
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Orleans jazz.'! In addition, Ory was the first black New Orleans jazz bandleader to make a recording, “Ory’s Creole
Trombone,” in 1922, and his 1944 recording of “Creole Song” is the first documented performance of a jazz-inspired
song sung in Creole patois.*?

Despite his pivotal role in jazz history, however, Ory’s importance was long overlooked, and only in the past twenty or so
years has his true legacy come to be appreciated by historians and jazz enthusiasts alike. The definitive biography of
Ory’s life and career, Creole Trombone: Kid Ory and the Early Years of Jazz, was published in 2013.

Ory was born on Christmas Day, 1886, at Woodland Plantation to Ozeme Ory, a white plantation owner’s son and
relative of the Ory brothers who bought Woodland in 1898, and Marie Octavie Devezin, a woman of mixed race who
worked at the plantation as a washerwoman. The couple produced several children and for most of their 30-year
relationship lived together as a family in a cabin behind the “big house.” Ory self-identified as a “Creole,” a complex
term that has been used to distinguish Americans from those of European blood born in the colonies, both white and
black, but has also been used to refer to French-speaking Catholics of mixed race.'® According to one of the descendants
of the white Orys, the children of both sides of the family played together in the backyard of the big house, often with
Marie watching over them.!* Ory attended the Fourth Ward Colored School in LaPlace until about the 5" grade and grew
up speaking French at home. He also worked on the plantation doing a variety of jobs, such as fetching water for the
workers in the fields and helping his mother in the washhouse.?®

Ory was exposed to a variety of musical styles in and around the plantation during his two-plus decades there (1886—
1910). Members of the John L. Ory family had a band that played regularly at local theaters and functions. The parish’s
annual musical high point, according to McCusker’s biography, came at grinding season, when bands came to play at the
Woodland sugar mill and the workers danced and partied. Traditional French Creole folk songs were sung on front
porches in summertime, a custom Ory was familiar with based on his recordings of such songs in the 1940s.'® Ory and
his friends traveled by mule to social halls in nearby Reserve to attend dances and listen to string bands, and sometimes
professional bands from New Orleans came through the parish. Altogether, these musical influences created “a diverse
canvass for Ory to take in.”’

Although he had no real instruments, young Ory “acted on his musical impulses early and deeply.” He began by
gathering a group of friends who also lived on and around Woodland to practice vocal harmonizing, which helped to
develop his ear and leadership skills. Soon after, he and his friends constructed homemade instruments using items they
found lying around the plantation, such as cigar boxes, buckets, soapboxes, and fishing line. Ory made himself a
rudimentary banjo and the boys taught themselves to play. With that, Ory formed his first band.®

Ory’s first real gig, for which he served as “bandleader, promoter, bookkeeper, treasurer, and fish fryer,” according to
his notes for an unpublished autobiography, took place in an abandoned house on the plantation.’® In 1901, he bought
his first real instrument, a banjo, at the Woodland store, and later picked up his first slide trombone, which would
become his signature instrument, there as well.?’ He was miserable working on the plantation, which was thankless and
backbreaking work, but he never relented in his pursuit of music. He composed songs, sought out traveling bands, and
played every chance he could, including at Woodland’s baseball games. In his late teens, he began taking the train to

11 National Park Service, “A New Orleans Jazz History, 1895-1927,” https://www.nps.gov/jazz/learn/historyculture/jazz_history.htm.
12 Bruce Raeburn, “Kid Ory,” Know Louisiana: The Digital Encyclopedia of Louisiana and Home of Louisiana Cultural Vistas,
http://www.knowlouisiana.org/entry/kid-ory.

13 McCusker, Creole Trombone, 11-13.

14 McCusker, 12, 17.

15 McCusker, 16-17.

16 McCusker, 25.

17 McCusker, 36.

18 McCusker, 36-39.

1% McCusker, 40.

20 McCusker, 44-51.
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New Orleans. In 1905, outside of Werlein’s music store on Canal Street, Ory met Buddy Bolden, who overheard Ory
playing the trombone and complimented his abilities. After that first trip, Ory and his “Woodland band,” as they were
known, often visited the city together to listen and learn.?}(Figure 1)

In 1906, the Woodland band was hired to play for a wedding reception back home at the plantation house, where John
L. Ory was in the audience. John L. had taken a paternalistic interest in Kid since Ozeme’s death in 1904, and he often
criticized the boy’s interest in music, which he thought showed a lack of ambition. At the reception, however, John L.
apologized for his years of disapproval and finally recognized Kid’s talents. “You know,” John L. told him, “everyone is
good for something in this world. If there’s anything | can help you with, let me know.”??

Ory had promised his parents that he would remain in St. John Parish until he turned twenty-one, which he did.% In
1910, he moved to New Orleans, where he lived on and off with a cousin at 2133-35 Jackson Avenue, and with him came
some of his Woodland bandmates. According to Wellman Braud, future bassist for Duke Ellington’s band, “The Olympia
was the best band at the time until Kid Ory and his band from LaPlace came to town, taking New Orleans by storm. The
Ory band was smoother and more polished than the New Orleans bands.” From that point on, Ory played as many gigs
as he could, usually serving as bandleader and seeking out the best talent New Orleans had to offer. During the week,
they played mostly for white audiences at venues like the New Orleans Yacht Club and upscale hotels like the Roosevelt,
and on weekends and on Mondays they booked dances and fish fries for black audiences at places like Economy Hall in
Treme.

In 1919, Ory moved to Los Angeles, where he was the bandleader for the first jazz recording of black musicians in 1922.
They recorded one of Ory’s original compositions, “Ory’s Creole Trombone.” He moved to Chicago in 1925, where,
according to jazz historian Ted Gioia, “he participated in several of the most important studio dates in jazz history,
working not only with [Jelly Roll] Morton on the seminal Red Hot Pepper dates, but also recording with Louis Armstrong
and King Oliver, among others.”?*

The jazz craze died out during the Great Depression, and for a time Ory stopped playing, instead making a living as a
chicken farmer and a postal sorter in California. In the 1940s, he returned to music at the forefront of the “New Orleans
Revival” movement, which sought “authentic New Orleans jazz as an antidote to the popularity of swing and the
emergence of bebop.”? During that time, he made the first-ever recording of a jazz-influenced Creole folk song sung in
patois. At what was perhaps the pinnacle of his fame, Ory and his band performed weekly on broadcasts with Orson
Welles, who wanted a New Orleans—style band for his shows.?® Later, in his years as a “jazz elder statesman,” Ory briefly
ran a jazz club in San Francisco called On the Levee, played occasional gigs around the country, including a performance
in 1971 at the second annual New Orleans Jazz and Heritage Festival, and was visited by jazz fans from around the
world.?” He died in 1973 in Honolulu.

While Ory lived and played in many places over his long life, his upbringing and experiences on Woodland Plantation
uniquely shaped his music career. His Creole heritage and French language skills; his exposure to traditional Creole folk
songs; his resourcefulness and creativity in the face of limited opportunity; his leadership skills; and his facility with both
white and black audiences as the result of his mixed heritage and familial relationships with the white Orys were all key
elements of the career that would make him one of the most important figures in jazz history.

Remaining Sites in Louisiana Associated with Edward “Kid” Ory

21 Raeburn, “Kid Ory.”

22 McCusker, 63.

23 According to McCusker, Ory somehow came to believe that he was born in 1889, which is why he left LaPlace in 1910. He was actually around 23.
24 Ted Gioia, The History of Jazz (New York: Oxford University Press, 1997), 42.

2> Raeburn, “Kid Ory.”

26 | ouisiana Historical Association, “Dictionary of Louisiana Biography: Edward “Kid” Ory,” http://www.lahistory.org/site32.php; McCusker, 186.

27 McCusker, 186-188.
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Very few sites specifically associated with Kid Ory’s life and career in Louisiana remain standing. As previously described,
a vast number of jazz venues in New Orleans have been lost, including Storyville, which was demolished in the 1930s to
make way for public housing; most of “back of town,” which was razed for a municipal government complex; Economy
Hall and Cooperators Hall in Treme; the resorts at Milneburg; and Lincoln and Johnson Parks, which were redeveloped.
The few remaining jazz venues, such as the Eagle Saloon on South Rampart Street, are associated with several jazz
musicians but have not been documented as playing a prominent role in Kid Ory’s career specifically. Some of the less
traditional extant venues where Ory was known to play regularly, like private residences on St. Charles Avenue or the
Roosevelt Hotel, have not been demonstrated as individually important in Ory’s career. The only major documented
extant site associated with Kid Ory in New Orleans is his first residence on Jackson Avenue.

In St. John Parish, the only documented site that still stands and remains recognizable from Ory’s era is Woodland
Plantation, which played a central role in his life and career. Although the cabin where he lived with his family has been
lost, the plantation house remains as the preeminent building on the site embodying its history as a plantation. More
minor sites, such as the Bonsecours Benevolent Society in Edgard and the Planters Social Club in Reserve, where a young
Ory sometimes attended dances and listened to bands, are allegedly extant but represent only a small part of Ory’s
formative experience in St. John Parish.

Criterion C (Architecture):

Historical Overview of Bousillage Construction in Louisiana

(This overview draws heavily from two published sources: Laura Ewen Blokker, “Building with Bousillage: Perpetuation
of a Construction Tradition in Louisiana” ARRIS Vol 20 (2009): 45-63; and Laura Ewen Blokker and Heather Knight,
“Louisiana Bousillage: The Migration and Evolution of a French Building Technique in North America” Construction
History Vol. 28, no. 1 (2013): 27-48. Additional sources are individually cited.)

Found in French Colonial, Creole, and Acadian buildings, bousillage is a nogging material composed of a mixture of
tempered mud or clay and Spanish moss. The mixture is formed into loaves and packed over wood barreaux, or staves,
that are slotted or wedged into timber framing. The material generally fills the space between framing members and
dries hard to create a flat, solid wall surface, which is then typically plastered over or directly coated with limewash. This
technique is formally known as bousillage entre poteaux (bousillage between posts) or colombage bousillé, and the
French heavy-timber framing technique that was typically employed is colombage (half-timber framing).?® The more
common shorthand for this technique, and the term employed for this nomination, is “bousillage construction.”

According to Laura Ewen Blokker and Heather Knight, combining some type of earth, plant fiber, and wood is an ancient
building tradition found all over the world. Bousillage construction as we know it in Louisiana is the product of several
distinct cultures. Evidence of bousillage construction in North America in areas of French Colonial, Creole, and Acadian
settlements, including Louisiana, implies a strong connection to the French version of the wattle-and-daub technique,
which the colonists brought with them to the New World. In Louisiana, the Native Americans, such as the Bayougoula
tribe, introduced the French colonists to their own wattle-and-daub techniques, which incorporated local materials such
as Spanish moss, an epiphyte abundant throughout the state. The colonists soon combined their own framing
techniques with this native daubing recipe to create a unique colonial building method. In addition, the skills of the
many West Africans, enslaved and free, who arrived in Louisiana in the 18™ and 19'" centuries would have influenced
this evolution as well. There are several variations of the wattle-and-daub technique associated with West Africa, and
many of the men who came from that region worked as artisans and builders in the New World. It is quite possible that
they would have applied their own native techniques to the bousillage buildings they constructed. This synthesis of a

28 Jay D. Edwards, Louisiana’s Remarkable French Vernacular Architecture (Baton Rouge: Louisiana State University, 1988), 7-8; and Jay D. Edwards
and Nicolas Kariouk Pecquet du Bellay de Verton, A Creole Lexicon: Architecture, Landscape, People (Baton Rouge: Louisiana State University Press,
2004), 64-65.
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variety of cultural traditions—French, Native American, West African, and possibly others—in a new environment led to
the creation of something entirely new; as such, bousillage construction is a true “Creole” building tradition.

Although examples of bousillage construction exist throughout North America, Louisiana possesses the highest
concentration of extant examples and the most enduring tradition on the continent. In other parts of the continent the
technique died out by the early 19" century, but in Louisiana it persisted well into the 19*" century, with peak use
occurring in the 1830s and 1840s.

As of 2017, over 100 examples of bousillage construction in Louisiana have been documented. Most of these examples
are located in more rural areas of the state, where bricks were less available (in New Orleans, bricks replaced bousillage
as an infill material in the early 18™ century, when the first brick manufacturers were established). However, this
number represents just a fraction of the buildings that would have existed during the colonial and antebellum eras,
when many hundreds of plantations were established along the banks of the Mississippi River and elsewhere. Bousillage
construction was the dominant rural building technique in these areas and was used for all types of structures, from
grand plantation houses to modest buildings such as cottages and kitchens.

Bousillage Construction in St. John the Baptist Parish

St. John the Baptist Parish is part of a historic regional settlement known as the German Coast, which, despite its name,
was dominated by French Creole settlers who established plantations cheek-by-jowl along the Mississippi River. In the
18" and 19" centuries, the parish was home to hundreds of plantations, according to A. Persac’s famous 1858 map
entitled “Chart of the Lower Mississippi River,” and many, if not most, of the buildings on these plantations would have
been constructed using the bousillage technique. Today, however, there are only 6 documented examples of bousillage
remaining in the parish:

- Godchaux-Reserve Plantation House, Reserve, LA (c.1760s?-1850)
- Bacas House, Edgard, LA (1840-50)

- Glendale Plantation, Lucy, LA (c. 1802)

- Montegut Plantation House, LaPlace, LA (1815)

- Sorapuru House, Edgard, LA (1825)

- Woodland Plantation, LaPlace, LA (1793-1898) [the candidate]

Godchaux-Reserve Plantation House, Bacas House, Montegut Plantation House, and Sorapuru House are all listed in the
National Register for their French Creole architecture.

In its nomination of the Sorapuru House, the Louisiana SHPO staff wrote that

The area which became St. John the Baptist Parish was fairly well settled by the end of the eighteenth century.
Created in 1807, the parish grew to become a prosperous sugar planting area. Although St. John was part of the
so-called German Coast, its dominant cultural influence was French Creole. Presumably there were once a few
hundred Creole residences of various sizes in the parish. Today, out of a total of over 1,100 buildings identified
in the parish survey as being fifty years of age or older, the Sorapuru House is one of only about ten which
remain to portray the area’s Creole environment and lifestyle.

Creole houses such as the Sorapuru Home represent St. John’s earliest architectural development and are the

primary representatives of its well-known Creole cultural heritage. It should be noted that in any given French
parish in Louisiana, the Creole buildings are generally considered the most important. This is because the French
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Creole heritage is the major element distinguishing Louisiana from other southern states and in many ways
forms its cultural identity.?

Based on this assessment, Woodland Plantation is worthy of individual listing as a rare surviving example of the parish’s
French Creole heritage in its use of bousillage construction, a recognized “Creole” building technique.

Use of Bousillage at Woodland Plantation

Woodland Plantation is not only a rare surviving example of bousillage construction in St. John the Baptist Parish, but
the plantation house is also notable in that it exhibits three distinct eras of the technique. Bousillage was first used in
the building’s original construction c. 1793 when Louisiana was still a colony. The hewn-timber colombage framing is
mortised and tenoned and pegged together and infilled with densely packed bousillage. In c. 1810s, it was used again in
the enlargement of the building’s footprint and closely resembles the original walls in materials and technique. In c.
1840s, it was used yet again when the footprint was further enlarged. During this remodel, the bousillage was less
densely packed and the colombage framing method was abandoned for more modern techniques that included saw-cut
lumber and nails.

This layered condition attests to the remarkable longevity of the bousillage technique in Louisiana’s areas of French
Creole heritage in comparison to other French settlements in North America, where the technique did not last beyond
the early 19'" century. In addition, the use of bousillage in the c.1840s remodel is notable because the owners at the
time, the Hollingsworth family, were Americans who had recently moved to Louisiana from Baltimore. The fact that they
built with bousillage, an undoubtedly very unfamiliar French Creole technique, underlines its pervasiveness in the region
during this period.

Finally, this distinctive layered condition has not been documented at any of the other known examples of bousillage
construction in St. John the Baptist Parish, although it may exist. Woodland Plantation house is currently the only known
example and, as such, uniquely embodies the longevity and pervasiveness of the building tradition in the parish.

Summary

Woodland Plantation’s significance lies in its association with the life and musical career of jazz pioneer Edward “Kid”
Ory, whose remarkable contributions to the development of jazz were shaped by the first two decades of his life at
Woodland at the turn of the twentieth century. Not only is the property central to his career, but it is also one of very
few such sites remaining in the state. In addition, the property is significant as a rare surviving example of bousillage
construction, and it is also notable for its three distinct phases of the technique spanning the late 18" to the mid-19t"
centuries. In both cases, the property’s rarity and level of integrity make it a significant historic property that meets the
criteria for National Register listing.

Developmental History/Additional historic context information

The Andry Plantation (now Woodland) was the site of a historic slave uprising that took place on January 8, 1811, an
event that has come to be recognized as the largest such uprising in the history of the United States. Although the
property, and in particular the plantation house, is no longer recognizable from this period, this important event
warrants mention here.

On the night of January 8, 1811, Charles Deslondes, an enslaved driver of Haitian descent who sometimes worked for
Colonel Manuel Andry, led a group of about 200 slaves to stage an uprising against the slave owners of St. John the

2% National Register of Historic Places, Sorapuru House, Edgard, St. John the Baptist Parish, Louisiana, National Register #99001014.
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Baptist Parish all the way down to New Orleans. Records indicate that the event was the result of years of preparation
and secret meetings; Deslondes would have been familiar with the successful revolt that occurred in his native Haiti
about a decade earlier and knew that, with careful planning, they had a chance to succeed. Armed with cane knives,
hoes, and some guns, the rebels headed first for Andry’s plantation (later named Woodland), where they stormed the
colonel’s house and killed his adult son, Gilbert. Colonel Andry, who served as head of the local militia, was known for
being particularly cruel to his slaves. They took his weapons and, from there, they marched down River Road, burning
plantations as they went and growing in number until they were more than 500 strong. Near present-day Kenner,
however, a few miles upriver from New Orleans, the rebels were confronted by federal troops and local militia led by
Colonel Andry, who blocked their retreat. The battle that ensued killed dozens of slaves, and dozens more were brutally
executed at Destrehan Plantation, their heads mounted on poles along the Mississippi River.>°

While it did not succeed, the uprising made a significant impact by raising awareness of the brutalities of slavery. Prior to
that time, much of the United States somehow believed that slaves were satisfied with their lot. Deslondes’s revolt
parted the curtain on the harshness of the slave system and ultimately helped to fuel the abolitionist movement.3! Yet
for many years afterwards, the extent of the rebellion was suppressed, and a “historical amnesia” set in, according to
historian Gwendolyn Midlo Hall.®2 For a long time, says Hall, history books avoided discussion of the violence and
exploitation that slaves were forced to endure, often opting instead to paint a more idyllic picture of the happy slave
and his stern but tolerant master. Not until recently has the event begun to receive the attention it deserves, through
academic study and museum exhibitions, including a special bi-centennial exhibit at Destrehan Plantation in 2011.
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recorded by Historic American Buildings Survey #
recorded by Historic American Engineering Record #
recorded by Historic American Landscape Survey #

Primary location of additional data:

_____ State Historic Preservation Office
_____ Other State agency
_____ Federal agency
____Local government
_____University

_____ Other

Name of repository:

Historic Resources Survey Number (if assigned): N/A

10.Geographical Data

Acreage of Property: 3.61 acres

Latitude/Longitude Coordinates
Datum if other than WGS84:
(enter coordinates to 6 decimal places)

1. Latitude: 30.060934° Longitude: -90.483195°
2. Latitude: 30.061948° Longitude: -90.480755°
3. Latitude: 30.061776° Longitude: -90.480288°
4. Latitude: 30.060525° Longitude: -90.482985°

Verbal Boundary Description (Describe the boundaries of the property.)

The property is a 3.61-acre property bounded by LA Highway 628 to the west, a private residential property to the
north, Yazoo & Mississippi Valley Railroad tracks to the east, and a private residential property to the south.

Boundary Justification (Explain why the boundaries were selected.)

These boundaries are based on a survey map dated February 6, 2017. The map is enclosed with this nomination
form. These boundaries represent the acreage that is left today that is associated with Woodland Plantation.

11.Form Prepared By

namel/title: Gabrielle Begue

organization: Clio Associates LLC

street & number: 1139 Oretha Castle Haley Blvd.

city or town: New Orleans state: LA zip code: 70113
e-mail: gabrielle@clioassociates.com

telephone: (504) 858-4426

date: 7/3/2017
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Additional Documentation
Submit the following items with the completed form:

e Maps: A USGS map or equivalent (7.5 or 15 minute series) indicating the property's location.

e Sketch map for historic districts and properties having large acreage or numerous resources.
Key all photographs to this map.

e Additional items: (Check with the SHPO, TPO, or FPO for any additional items.)

Photographs

Submit clear and descriptive photographs. The size of each image must be 3000x2000 at 300 ppi
(pixels per inch) or larger. Key all photographs to the sketch map. Each photograph must be
numbered and that number must correspond to the photograph number on the photo log. For
simplicity, the name of the photographer, photo date, etc. may be listed once on the photograph
log and doesn’t need to be labeled on every photograph.

Photo Log

Name of Property: Woodland Plantation

City or Vicinity: LaPlace

County: St. John the Baptist

State: LA

Name of Photographer: Tim Sheehan/Gabrielle Begue
Date of Photographs: Fall 2016/June 2017

1of17
Exterior view of plantation house; camera facing north

20f17
Exterior view of plantation house; camera facing east

30of 17
Exterior view of plantation house showing rear and cistern base; camera facing southwest

4 0of 17
Front gallery of plantation house; camera facing northwest

5o0f 17
Interior view of original c. 1793 salle/parlor showing bousillage construction; camera facing southeast

6 of 17
Interior view of original c. 1793 salle/parlor showing bousillage construction; camera facing east

7 of 17
Interior view of c. 1810s room addition to the left/north of salle/parlor; camera facing southeast

8 of 17
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Interior view of original c. 1793 chambre/private chamber looking toward front gallery; camera facing southwest

9of 17
Interior view of c. 1810s side gallery enclosed c. 1840s; camera facing northeast

10 of 17
Interior view of c. 1810s rear loggia enclosed c. 1840s; camera facing southeast

11 of 17
Interior view of former dining room (c. 1840s/1890s) and c. 1920s attic stair; camera facing south

12 of 17
Interior view of ell wing looking toward kitchen; camera facing northeast

13 of 17
Interview view of c. 1898 octagonal-bay addition; camera facing northwest

14 of 17
Exposed c. 1840s bousillage on rear gallery; camera facing south

15 of 17
Interview view of attic bedroom; camera facing northwest

16 of 17
Carriage house exterior; camera facing northeast

17 of 17
Shed exterior; camera facing northeast

Paperwork Reduction Act Statement: This information is being collected for applications to the National Register of Historic Places to nhominate
properties for listing or determine eligibility for listing, to list properties, and to amend existing listings. Response to this request is required to obtain a
benefit in accordance with the National Historic Preservation Act, as amended (16 U.S.C.460 et seq.).

Estimated Burden Statement: Public reporting burden for this form is estimated to average 100 hours per response including time for reviewing
instructions, gathering and maintaining data, and completing and reviewing the form. Direct comments regarding this burden estimate or any aspect of
this form to the Office of Planning and Performance Management. U.S. Dept. of the Interior, 1849 C. Street, NW, Washington, DC.
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Figure 1. Kid Ory and his Woodland Band. This photo was taken on or near Woodland Plantation some time between
1905 and 1910. Kid Ory is second from left. (Source: www.fellers.se/Kid/1910_The_Woodland_Band.html)
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