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The Leon Gaspard House is a statement of the many facets that were combined in this fine
artist. The house was built between 1926 and 1931 in a Byzantine-Pueblo Style. Gaspard
designed the house and the construction was done by local people. Al Yaple from Questa
was probably the contractor.

The house is of adobe and is stepped to create a two story house. The roofs were flat
and only some of the original extending vigas remain. The house is now stuccoed a deep
red co]pr; however, it was a light pink in Gaspard's time.

The house in its basic forms expresses the two parts of the world that Gaspard called
home. The house is centered around a great hall, a European room, reflecting the
artist's years in Paris. “Additionally the house is filled with furniture, textiles,
rugs, and costumes which:Gaspard collected in his journeys. -Thére are some exterior
features which give a'"Byzantine" character to the otherwise Pueblo Revival house. At
the east side of the front portal is an ogee arch window for the gallery and there are
round arch windows on the second story. The wood portal has carved and painted posts
and moorish arches. The extending front bay is semi-circular and has pointed arch
windows. The doorways throughout the house also have pointed arches.

The rear facade maintains its Pueblo Revival character with its low massing, portal,
rectangular windows with frame lintels, and extending vigas at the rear of the house.
There is a low, one-story section which appears attached, but it is separated slightly.
This small house is, according to the owner and director of the museum, about 120 years
old. Gaspard lived in this house while constructing his house.

The front portal is the entrance porch and the front door leads into the foyer which
has the three pointed arch windows and the semi-circular front. This room is a couple
of steps higher than others and is separated by a screen. The wood screen is used
throughout the house to close off rooms. These screens.illustrate the fine workmanship
the Taos craftsmen were capable of,

The house centers around the great hall, a room common to European houses. It is a
large rectangular room which like the rest of the house has a viga and latia ceiling.
One end of the room serves as a sitting area and the other end is a‘dining area. At
this end is a uniquely European feature: there is a large fireplace with built-in side-
boards on either side. The left sideboard has a sink set in it. Originally the fire-
place was larger and the sideboards were cooking areas that the Gaspards occasionally
used. Traditionally in Europe this feature served as the winter kitchen in

manor houses. The floor of the Great Hall is covered with Persian rugs. These Gaspard
probably inherited from his rug-merchant father. The dining room table and chairs are
from the Louis XIII period. These may have been inherited from the French side of Gaspard"
family. Whether inherited or purchased, the furniture came into his possession in 1920
in Paris. The walls of the room are covered with rich tapestries from various parts of
Asia. Displayeden manikins are costumes that he used in his paintings. The costumes are
from China, Mongolia, and other parts of Asia.

Extending from the great hall is the master bedroom,which also has tapestries displayed.
The furniture includes a large bed and elaborate trunks and chests.

A gallery leading to an apartment extends across the front of the house. The room
apparently was Evelyn's studio for a time and was converted to a gallery where Gaspard
showed and sold his work. The room now displays some of Gaspard's work and textiles and

costumes.
(CONTINUED ON CONTINUATION SHEET)
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Leon Gaspard was -born in Russia in 1882. His father was a rug merchant and his mother
was an excellent pianist. He grew up traveling the steppes with his father and learning
the violin with his talented mother. His first love, however, was sketching both on his
travels and near his home. At age 15 he was finally permitted to study art. He enrolled
with a teacher by the name of Julius Penn. Studying with Penn at the same time was a
young artist named Marc Chagall. Gaspard also studied art under a Greek professor named
Kostandy.

Finally at the age of 17, in 1898, Gaspard was allowed to study in Paris, the artistic
capitol of Europe. He first stud1ed at the Académie Julian, then with Edward Toudouze,
the painter of the frescoes in the lobby of the Opé?a Comique. Finally Gaspard selected
as his master Adolphe Bouguereau, an artist famous for his nude figures.

For his master Gaspard prepared canvases, cleaned brushes, framed paintings, and ran
errands. In the course of doing errands Gaspard became acquainted with many of Paris'
artists, among them Modigliani, Pizarro, Matisse, and Utrillo. From these contacts
Gaspard gradually developed his As1at1c color and scenes, rea11sm and French Impressionist
technique. .

After a few years in Paris, Gaspard's parents died leaving him without an allowance.
Bouguereau suggested that he sketch Paris and sell the sketches. While sketching on
the street one day he had an offer to buy all his small sketches. The buyer turned

out to be George D. Pratt of Standard 0il and founder of the Pratt Institute of Art

in New York. It was with these sketches that Gaspard won his first honors as an artist
and began making an income.

In 1909 Gaspard was married in Paris to an American, Evelyn Adell. With the money from
the sale of some sketches, Gaspard took his new wife back to Russia for a Russian
marriage ceremony and a two-year horseback trip to Irbutsk in eastern Siberia.

Gaspard returned to Paris as a mature artist. He quickly became known as one of the
foremost young Russian painters and began to show his paintings throughout Europe.
success did not last long as World War I broke out in 1914. He continued his sketching,
this time of the horrors of war. Gaspard was a pilot for the French air corps and his
plane was shot down shortly after the start of the war. He was badly wounded, but
survived after five months in traction. He was released from the hospital early in 1916
and left for America to join Evelyn.

This

In New York Gaspard continued his success. He showed in the Vanderbilt Gallery, among
others, and in March 1916 Scribner's published his war sketches in an article entitled,
"A Russian Painter's Impressions of the War." Gaspard also renewed his acquaintance
with George Pratt who was again generous. However, Gaspard was unable to take advantage
of his successes because of his poor health. Later in the same year, a doctor advised
him to go west for his health.

(CONTINUED ON CONTINUATION SHEET)
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Off the gallery is an apartment which includes a sitting room, bedroom, and bathroom,
Displayed in this room are some of Dora Kaminsky's works. She was a talented artist
in her own right and was especially creative in the medium of batik. Also hung is one
of her watercolors,

At the rear of the great hall is a breakfast room which serves as an office. Next to
this is a kitchen which has been modernized. The traditional Russian wall bed has been
retained.

The second story, to which there are exterior stairs from the front and back, had two
rooms. There is a small bedroom at one side of the hall. Gaspard's studio is on the
other side. It is a large room with a large north-facing window and smaller round arch
windows on the other sides. The exterior staircases were, no doubt, to give the artist
privacy.

Behind the house are chicken coops and a small barn. Gaspard kept chickens and geese
as well as a few cows and horses and he had a large garden. The well for the house,
until recently the only well, is in a courtyard formed by the autbuildings. The
museum continues to keep chickens and geese and the garden.

Over the last year the museum has repaired the house and intends to continue the
maintenance. They have also been collecting the furniture, textiles, and costumes
that Gaspard had in the house. The museum intends to return the exterior to its
original Tight pink.

Leon and Evelyn spent the summer of 1916 in Santa Fe. Because the town did not suit
them they moved to Taos for the remainder of the year. The summer of 1917 was spent
in Provincetown, Mass., popular art colony. and among the residents were Richard
Miller, Charles Hawthorne, Max Bohn. Gaspard, however, kept thinking of Taos.

Early in the summer of 1918, the Gaspards returned to Taos. Leon went to see a local
character, Doc Martin, about his wound. The doc prescribed a shot of "0ld Granddad"
and daily fishing and hunting trips. His guide on these trips was W. Herbert Dunton,
a cowpoke learning to paint. Gaspard recovered his health with his vigorous Tife in
the outdoors.

The Taos Society of Artists was founded in 1914 by six artists who had made Taos their
home. The group was an immediate success with shows in Santa Fe and throughout the
United States and Europe. The Denver and Rio Grande and Santa Fe Railroads soon be-
gan using the paintings to advertise the southwest. Because of an early rebuff by the
society, Gaspard never joined and only later in life did he show paintings in Taos.
Like these artists Gaspard spent a good deal of time painting the various Pueblos

and their inhabitants. However, by 1920 Gaspard had tired of this, so early in 1921
he and Evelyn left for an Asian journey.

Gaspard left Evelyn in Peking and made a trip across the Gobi Desert on horseback

(CONTINUED ON CONTINUATION SHEET #2)
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which took more than two years. He was accompanied by a former military officer who
served as his translator and protector. Among other adventures the two were captured
by desert tribesmen who were superb horsemen and falconers. To ransom himself and
his companion, he painted a portrait of the chief. Gaspard traveled to Urga in
Mongolia, the city of the Dalai Lama. The painter was lucky enough to see the Dalai
Lama and the procession which escorted him into the city and to have a private con-
ference with the Dalaj Lama. Eventually Gaspard journeyed to Siberia, more than
1500 miles from Peking. From this point in Siberia, Gaspard and his protector
travelled southward to Tibet and the Himalayas and then back to Peking. The journey
had Tasted 2 years and four months and Gaspard covered over 3000 miles, nearly all
of it on horseback. The many sketches he made became essential contributions to his
painting.

Gaspard returned to Peking and his wife. He spent five months in the city painting
from his many sketches. Some of the paintings he did in these months were among his
best with their Asian color, clear atmosphere and 1ight, and strange forms.

In 1924 Leon and Evelyn returned to Taos. At Taos he saw a great resemblance to the
Asian desert. Many of his paintings reflect the same view of color, 1light, and form
which his Asian works display. His trip to the Navajo Reservation reinforced this image.

Between 1926 and 1931 the Gaspards built their house in Taos. It was a blend of
experiences. It was constructed of adobe and had thick walls, flat roof, and ceilings
of vigasand latias. The house incorporated Asian features such as pointed arch
windows. And the house included much that was European: the Great Hall with its
walk-in fireplace and built-in sideboards and the furniture. The furniture was from
France, some of it Louis XIII which may have been inherited from his family. Through-
out the house were fabrics, rugs, and tapestries that the Gaspards collected in their
travels. Both for sketching and collecting other trips were made. They went to Asia
in 1925-1926 and to Europe in 1932. During this trip Gaspard went to Morocco, Tunisia,
and Algeria. He and Evelyn were detained in Algeria longer than expected because their
money was tied up by the Great Depression. By 1936, however, they were back in Taos.

After this they remained in Taos taking advantage of the rich and varied color and
friendships built up over the years. Among their many friends were Mabel Dodge Luhan,
D.H. Lawrence, and Nicholai Fechin, a fellow Russian painter. 1In 1956 Evelyn died

from complications resulting from a horseback fall. Her death put Gaspard into shock
which remained until he became reacquainted with Dora Kaminsky, a painter, He married
her in 1958,

In 1959 he and Dora sailed from New York to Europe and Russia. Gaspard began painting
avidly again and his paintings received great acclaim. Dora was an artist in her own
right and she also benefited from the tour.

Gaspard died in 1964. By 1964 the artist was world-renouned and more appreciated than
he had been at any time in his life. Because his artistic legacy directly involved

in the Taos art circle was minimal, his house is perhaps his major artistic statement
in the town.



