
Form 
(Re 

10-300 U N I T E D S T A T E S D E P A R T M E N T OF T H E I N T E R I O R 
6-72) * . N A T I O N A L PARK S E R V I C E 

NATIONAL REGISTER OF HISTORIC PLACES 
INVENTORY - NOMINATION FORM 

(Type nil en?r;e.s comph'lv ;ipplic^il)lc sections) 

i T A T F : 

Massachusetts 
C O U N T Y -

Essex 
FOR NPS USE O N L Y 

L N T R Y D A T E 

1. NAME 
C O M M O N : 

"The Spirit of '76" painting 
A N D ' O R H I S T O F ^ I C : 

"The Spirit of '76" painting 
2. LOCATION 

STREET AND Kji R i: a • 

^Kobot lia.l\, Washington Square 
CITY OR\I;OWN; ^^^^ 

Marble he ad 

C O N G R E S S I O N A L D I S T R I C T : 

sixth 
S T A T E 

Massachusetts 
C O D E C O U N T Y : 

Fssex 
C O D E 

S T A T E 

Massachusetts 025 

C O U N T Y : 

Fssex 009 
3. CLASSIFICATION 

U 

Z) 

a: 

CATEGORY 

(Check One) 
OWNERSHIP 

• D i s t r i c t • B u i l d i n g | 3 P u b l i c 

• Site • S t ruc ture P r i va te 

S O b i e c t • Bo th 

P u b l i c A c q u i s i t i o n : 

i 1 In P rocess 

1 I B e i n g Cons ide red 

S T A T U ' ; 

ZI \ Occup ied 

! 1 U n o c c u p i e d 

1 I P r e s e r v a t i o n wo rk 

i n p r o q r e s 

A C C E S S I B L E 

TO T H E P U B L I C 

Y e s : 

^ R e s t r i c t e d 

• U n r e s t r i c t e d 

• No 

PRESENT USE (Check One or .Wore os Appropriate) 

I 1 A g r i c u l t u r a l 

I I Commercial 

^ 3 E d u c a t i o n a l 

I I En te r ta inmen t 

( 1 Government 

i I I ndus t r i a l 

I 1 M i l i t a r y 

[3] Museum 

• Park 

I I P r i v a t e Res idence 

I 1 R e l i g i o u s 

I I S c i e n t i f i c 

I I Transportation 

E Other (Specify) 

A r t object 

[ 1 Comments 

\A. OWNER OF PROPERTY 

UJ 

111 

O W N E R ' S N A M E : 

Town of Marblehead 
S T R E E T A N D N U I ^ I B E R : 

Abbot Hall, Washington SgnnrR 
C I T Y O R T O W N : 

Marblehead 
S T A T F r 

R̂ .assachusetts 0 2 5 
5. LOCATION OF L E G A L DESCRIPTION 

C O U R T H O U S E , R E G I S T R Y O F D E t l j S . E T C ; 

N/A 
S T R E E T A N D N U M E i E R : 

C I T Y O R T O W N : 

6. REPRESENTATION IN EXISTING SURVEYS 

C O D E 

T I T L E O F S U F ^ V E Y : 

Inxe nt or y_oI JI i at oric Asse tS-Of the_ C o mmonwealth 
D A T E O F S U R V E Y : j ^ Q ^ g ( | F e d e r a l IX ] S t a t e Coun ty [ ] L o c a l 

D E R O S t T O R Y F O R S U R V E Y F < E C O R O S : 

Massnphiisffts Historical Commission 
S T R E E T A N L J f J U M U t R: 

C I T Y O K T O W N ; S T A T E ; C O D E 

Boston Massachusetts 

o 

z 

o 
z 



|7 DESCRIPTION 

CONDITION 
^ E x c e l l e n t I I G o o d I I F a i r 

( C h r i k O n e ) 

CJI A l t e r e d \ } i U n a l t e r e d 

( C h e c k O n e ) 

1 D e t e r i o r a t e d Ruins 1 ^ U n e x p o s e d 

( C h e c k O n e ) 

• j i ^ y ^ I I M o v e d r i O r i g i n a l S i t e 

D E S C R I B E T H E P R E S E N T A N D O R I G I N A L ( i l k n m v n ) r ; > H Y S I C A L A P P E A R A N C E 

"The Spirit of '76" by Archibald M. Willard hangs in Marblehead's Abbot Hall, 
center of town government. It is oil on canvas, measures eight feet by ten feet, 
and is enclosed in a Victorian gold leaf frame. As it has been recently cleaned, 
the painting's colors are clear and bright without being harsh, and the nuances of 
color and shading have reemerged. 

The composition consists of three generations of revolutionaries - - a youth, 
and adult, and an old man - marching with drums and fife, in front of an American 
flag. Beyond the flag are cheering troops and in the extreme foreground, nearly 
lost in shadows, a dying man is saluting the flag. To quote from James F. Ryder, 
Willard's art dealer: "The idea of the artist in painting the picture was to concentrate 
all the determination and enthusiasm possible in a few figures , , . The three chief 
figures meet all the requirements of the situation . . . Over them lower the clouds of 
smoke from a battlefield , . , behind them a few brave Continentals struggle up the 
hil l , while by the side of a dismantled cannon lies a wounded soldier who raises 
himself on his elbow to give a last cheer to the stirring strains of Yankee Doodle, . . 
The entire group is conceived with fervid sympathy , , , the work was an inspiration,' 
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e. SIGNIFICANCE 
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[_"] U r b a n P l a n n i n g 

• I O t h e r f S p e c i ' f v ) 

S T A T E t ^ E N T O F S I G N I F I C A N C E 

"The Spirit o f ' 7 6 " was, in General John Pershing's opinion, "the most 
inspirational patriotic picture ever painted". It also catapulted its creator, 
Archibald Willard, a painter of cartoons and wagons, into national prominence 
as a serious painter. Willard's f i r s t version of the "Spirit of '76" was comic in 
tone and entitled "Yankee Doodle". At the suggestion of James Ryder, a Cleveland 
photographer, Willard revised the painting, turning i t into a serious, patriotic 
statement on the Revolution, Based on this o i l study, approximately 25 by 19 
inches, Ryder produced thousands of chromolithographs which were sold at the 
1876 Centennial Exposition at Philadelphia, The popularity of these chromos 
convinced Willard to produce a larger painting on this theme to be displayed at 
the Centennial, After the closing of the Centennial, the painting went on national 
display and has been exhibited in Marblehead since 1880 when John Devereux 
gave the painting to the town. Devereux, a Marblehead native, had purchased 
the painting f r o m the artist, who in turn supervised the hanging of the painting. 
The general's son had posed for the figure of the drummer boy in the painting. 

As Willard painted several variations o^ t̂he "Spirit of '76", there has been 
considerable confusion as to which painting-^exhibited at the Centennial and which 
city has the honor of owning that painting. The June 1973 issue of the Ohio 
Historical Society's Echoes states that the original is at Western Reserve 
Historical Society in Cleveland and that "Marblehead, Mass., which has long 
claimed to have the original, actually has a later painting," However, strong 
evidence exists contradicting the Echoe s'views, Ryder's l895 article in 
New England Magazine stated that after the painting exhibited at the Centennial 
went on a national tour, " i t found a permanent home in Abbot Hall at Marblehead", 
Having a copyright on the original, guaranteeing him of the only right to sell 
photograpliic reproductions, Ryder had a vested interest in knowing the where­
abouts of the original, A November 28, 1911 article in Cleveland's Plain Dealer 
stated "The [Cleveland] City Hall Commission was enpowered by council last 
night to enter into a contract with artist A. M, Wil lard for painting a reproduction 
of his famous "Spirit of '76" , In 1941, the Cleveland Press stated that the 
original painting was in Marblehead and that i t was "given to the town by the late 
General Devereux, who bought it f r o m the artist because his son, the late Harry 
K, Devereux, was the original model for the drummer boy". 

(cont.) 
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8. (cont.) 
As Marblehead citizens played a significant role in the activities leading up to and 

during the Revolution, including ferrying Washington and his troops across the 
Delaware for the successful attack at Trenton, it is f i t t ing that the painting is town-
owned and displayed in Marblehead's Abbot Hall, 

As this country prepares for the Bicentennial, it becomes more aware of the vast 
number of links to the past that have been destroyed. Hence this painting, done in 
1876 to commemorate the deeds of 1776, has new significance for 1976. 
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\ 7 . D E S C R I P T I O N 

C O N D I T I O N 
• E x c e l l e n t • Good Fa i r 

( C h e c k One) 

I 1 De te r i o ra ted • Ru ins f~ l Unexposed 

(Check One) 

• A l t e r e d S Una l t e red 

( C h e c k One) 

n Moved S Or i g i na l Si te 

D E S C R I B E T H E P R E S E N T A N D O R I G I N A L ( i l k n o w n ) P H Y S I C A L A P P E A R A N C E 

Abbot H a l l was constructed i n 1875 as a town h a l l , l i b r a r y and auditorium. 
S i t u a t e d on a h i l l above Marblehead, i t dominates the view of the town as seer 
from the harbor. I t i s located on Washington Square, the ancient town common 
which i s now grassed over and surrounded by a dense r e s i d e n t i a l area of 18th 
and 19th c. houses. 

Abbot H a l l i s a 3-story red b r i c k b u i l d i n g w i t h a 5-story b e l l and clock towel 
i n the northwest corner. The roo f an^ tower treatment are ChateAuesque while 
the w a l l treatment i s Romanesque. The main roof i s a hip-ended gambrel t h a t 
i n t e r s e c t s w i t h the t a l l e r and steeper h i p ro o f s of the p r o j e c t i n g east and 
west p a v i l l i o n s . A stepped-out b r i c k cornice surrounds the e n t i r e b u i l d i n g 

and tower. The v e r t i c a l i t y of the s t r u c t u r e , emphasized by the tower and stedp 
p a v i l l i o n r o o f s , i s balanced by numerous s t r i n g c o u r s e s . These bands of g r a n i t e , 
b r i c k , zippered b r i c k and blackened b r i c k surround the e n t i r e s t r u c t u r e a t four 
l e v e l s : 2/3 the h e i g h t of the f i r s t f l o o r windows, the base and top of the 
second f l o o r windows, and the base of the co r n i c e . A g r a n i t e watertable e n c i i -
c l e s the b u i l d i n g below the f i r s t f l o o r windows. The r o o f i s grey s l a t e w i t h 
a h o r i z o n t a l band of red. A l l h i p roo f peaks and gables are toppe^J. by knob o i 
cross f i n i a l s , but g i l d e d c r e s t i n g and f i n i a l s have disappeared. 

The basic s t r u c t u r e i s rectangular w i t h p r o j e c t i n g p a v i l l i o n s and/or entrance-
ways on a l l but the south e l e v a t i o n . The main entrance i s located i n the cen­
t r a l h i p - r o o f e d p a v i l l i o n on the west facade. Broad g r a n i t e steps lead up t o 
two sets of panelled chestnut doors contained i n a large Romanesque arch. 
The arch i s d i v i d e d i n t o four s e ctions. I n the bottom h a l f , the two sets of 
doors are separated by a square b r i c k column topped by a carved g r a n i t e c a p i ­
t a l . I n the upper h a l f , t h i s b r i c k column becomes the pedestal f o r a polished 
g r a n i t e c o l o n e t t e t h a t i s topped by a c a p i t a l and carved freestone q u a t r e f o i l 
The c o l o n e t t e separates two quarter-round geometri^Slly patterned stained 
glass windows. The upper and lower sections of the arch are d i v i d e d by a 
carved freestone band. The arch i s topped by voussoirs of g r a n i t e , b r i c k and 
blackened b r i c k . Above i t i s a grouping of three t a l l arched stained glass 
windows which l i g h t the upper landing of the grand s t a i r c a s e . Above these 
windows i s a steeply hipped p a v i l l i o n r o o f w i t h a small t r i a n g u l a r dormer and 
a Gothic gable c o n t a i n i n g a keystoned oculus. 

On the n o r t h corner of the facade i s the f i v e - s t o r y clock tower. The f i r s t 
f l o o r shows a large segmental arched window, but above t h i s , the v e r t i c a l i t y c 
the tower i s emphasized by small and narrow f e n e s t r a t i o n . The f o u r t h s t o r y 
contains the b e l f r y which has louvered arches w i t h w i t h b r i c k and g r a n i t e 
voussoirs on a l l f o u r sides. This s t o r y i s f u r t h e r h i g h l i g h t e d by two narrow 
windows and a clockface contained i n a marble diamond. Surrounding the upper 
h a l f of the diamond i s a checkered p a t t e r n of g r a n i t e and bri.ck. The tower is 
capped by a t a l l and steep h i p roo f w i t h four small S t i c k S t y l e gable dormers 
and a g i l d e d banner weathervane. 

The southwest end of the facade has one t a l l arched window on the second f l o o i  

and a smaller arched window on the f i r s t f l o o r . Around the corner, the gambrel  

roofed south facade i s 10 bays long w i t h shallow 2-bay end p r o j e c t i o n s formed  

by the east and west hipped ends. A l l windows have voussoirs of b r i c k and  

g r a n i t e . F i r s t f l o o r end bays have segmental arcV^es; the other windows have 
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7. DESCRIPTION 

rounded arches. Second f l o o r windows have rounded arches and are h o r i z o n t a l l y 
d i v i d e d by a g r a n i t e band. Small t r i a n g u l a r dormers p r o j e c t from the gambrel 
roof and the b u i l d i n g ' s one chimney r i s e s from the southwest corner. 

The east e l e v a t i o n i s much l i k e the west. I t i s 6 bays wide w i t h a p r o j e c t i n g 
4-bay c e n t r a l p a v i l l i o n . This p a v i l l i o n i s surmounted by a steep h i p ro o f w i t h 
a Gothic gable and oculus and two S t i c k S t y l e gable dormers. A h i p ro o f entrancje 
p o r t i c o p r o j e c t s from the p a v i l l i o n w i t h a stepped-out b r i c k cornice and an 
arcfeed entranceway w i t h voussoirs of b r i c k and g r a n i t e . Granite steps lead up 
under the porch t o large chestnut double doors. On e i t h e r side of the p o r t i c o 
i s a narrow window w i t h a g r a n i t e shaped l i n t e l . A patchwork of carved freestorje 
l i e s between the p o r t i c o r o o f and the group of four arched windows. On e i t h e r 
side of the p a v i l l i o n i s an arched window, w i t h voussoirs, on the f i r s t and 
second f l o o r s . 

The n o r t h e l e v a t i o n i s 10 bays wide withyhe\j--bay tower p r o j e c t i n g from i t s 
western corner. I t s windows are s i m i l a r t o those on the south side. A l l are 
arched w i t h voussoirs; the second f l o o r bays are t a l l e r than the f i r s t f l o o r 
bays and are h o r i z o n t a l l y d i v i d e d by a g r a n i t e band. A 1-story b r i c k and granitje 
Gothic entrance p o r t i c o p r o j e c t s s l i g h t l y from the center of the e l e v a t i o n . I t 
contains a g r a n i t e arch and i s flanked by b u t t r e s s e s . "ABBOT HALL" i s carved 
i n t o the g r a n i t e voussoirs of the arch and i s topped by a carved "1876" f r e e ­
stone diamond. This p o r t i c o also contains g r a n i t e steps leading up t o a p a i r 
of large chestnut doors. Small t r i a n g u l a r dormers p r o j e c t from the r o o f . 

The b u i l d i n g i s entered from the west, under the grand s t a i r c a s e which leads up 
to the 2nd f l o o r auditorium and the 3rd f l o o r auditorium g a l l e r y . The stairway 
has the most elaborate woodwork i n the b u i l d i n g . There i s an a x i a l h a l l leadinc 
from the west entrance t o the east w i t h an octagonal area connecting the n o r t h 
entrance h a l l . I n the northeast corner of the f i r s t f l o o r , the selectmen's 
room, formerly the l i b r a r y , has high c e i l i n g s w i t h ornamental plasterwork. The 
wa l l s are wainscotted w i t h decorative beaded boarding. 

The " S p i r i t of '76",c.1875, by A r c h i b a l d M.Willard,hangs i n t h i s same room. I t 
i s o i l on canvas, measures 8'xlO', and i s enclosed i n a V i c t o r i a n gold l e a f frarie. 
As i t has been r e c e n t l y cleaned, the p a i n t i n g ' s c o l o r s are c l e a r and b r i g h t w i t ! • 
out being harsh, and the nuances of c o l o r and shading have reemerged. The comp­
o s i t i o n c onsists of theee generations of r e v o l u t i o n a r i e s - a youth, an a d u l t , 
and an o l d man, marching i n fromt of an American f l a g w i t h drums and f i f e . 
Beyond the f l a g are cheering troops and i n the extreme foreground, nearly l o s t 
i n shadows, a dying man s a l u t i n g the f l a g . 

y y ' /gvvf 
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j6. SIGNIFICANCE 

z 
o 

u 
ZD 

OH 

\ -

z 

UJ 

UJ 

PERIOD (check One or More as Appropriate) 

• P r e - C o l u m b i a n 1 • 1 6 t h C e n t u r y 

• I S t h C e n t u r y • 1 7 t h C e n t u r y 

• 1 8 t h C e n t u r y 

g 1 9 t h C e n t u r y 

• 2 0 t h C e n t u r y 

S P E C I F I C D A T E l s l ( I I A p p l i c a b l e a n d K n o w n ) 1 8 / b a n d 1 8 / 6 

AREAS OF SIGNIFICANCE (Check One or More as Appropriate) 
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I I C o n s e r v a t i o n 

Q E d u c a t i o n 

\ I E n g i n e e r i n g 

I I I n d u s t r y 

I I I n v e n t i o n 

I I L a n d s c a p e 

A r c h i t e c t u r e 

I 1 L i t e r a t u r e 

• M i l i t a r y 

• M u s i c 

^ P o l i t i c a l 

• R e l i g i o n / P h i ­

l o s o p h y 

S c i e n c e 

I 1 S c u l p t u r e 

[ I S o c i a l / H u m a n ­

i t a r i a n 

• T h e a t e r 

Q T r a n s p o r t a t i o n 

I I U r b a n P l a n n i n g 

• O t h e r ( - S p e c i f y ) 

S T A T E M E N T O F S I G N I F I C A N C E 

Abbot H a l l i s a r c h i t e c t u r a l l y s i g n i f i c a n t as a handsome and i n t r i g u i n g examp!Le 
of e ^ ^ e c t i c High V i c t o r i a n a i n a town whose s t r u c t u r e s are p r i m a r i l y 18th 
and l ^ h c. Abbot H a l l was b u i l t i n 1876, during a perio d of great n a t i o n a l 
and l o c a l p r i d e . Benjamin Abbot, a wealthy Boston cooper, l e f t money i n h i s 
w i l l f o r the e r e c t i o n of a b u i l d i n g f o r the use of the i n h a b i t a n t s because 
Marblehead was h i s b i r t h p l a c e . The bequest was made and the b u i l d i n g designed 
during a perio d of great commercial development i n v o l v i n g the shoe i n d u s t r y . 
The a r c h i t e c t s , F u l l e r and Lprd of Boston, seem t o be unknown except f o r t h i s 
b u i l d i n g , but i t was judged t o be a great success a t the time of i t s construcj:-
t i o n . T h i r t y f i v e years late r , R o b e r t Sloan Peabody of Peabody and Stearns 
wrote i n an essay e n t i t l e d By the Sea: 

" S a i l i n g about our harbor i s never tiresome. I t i s the most picturesque 
one on our coast. The town i s o l d and the houses r i s e above the wharves 
i n s t r a g g l i n g masses. But the harbor's unique beauty i s mainly due t o the 
red towered b u i l d i n g t h a t tops the c l o s e l y b u i l t town. Though a simple 
s t r u c t u r e , i t i s so w e l l placed t h a t i t commands and domiantes the h i l l 
and d i g n i f i e s every view." 

The b u i l d i n g was designed t o serve the people of Marblehead and continues t o 
f i l l t h i s purpose. 

Abbot H a l l also contains the painting,"The S p i r i t of '76", which i s permanent­
l y mounted i n the selectmen's room and which has great symbolic importance tc 
the people of t h i s country. "The S p i r i t of '76" was, i n Gen.John Perslhing's 
o p i n i o n , "the most i n s p i r a t i o n a l p a t r i o t i c p a i n t i n g ever pa i n t e d " . I t also 
ca t a p u l t e d i t s p a i n t e r , A r c h i b a l d W i l l a r d , a p a i n t e r of cartoons and wagons, 
i n t o n a t i o n a l prominence as a serious p a i n t e r . W i l l a r d ' s f i r s t v e r s i o n of 
"The S p i r i t of '76" was comic i n tone and e n t i t l e d "Yankee Doodle". At the 
suggestion of James Ryder, a Cleveland photographer, W i l l a r d r e v i s e d the worl^j, 
t u r n i n g i t i n t o a serious p a t r i o t i c statement on the Revolution. Based on 
t h i s o i l study, 25"xl9", Ryder produced thousands of chromoliths which were 
sold a t the 1876 Centennial E x p o s i t i o n i n P h i l a d e l p h i a . The p o p u l a r i t y of 
these chromos convinced W i l l a r d t o produce a l a r g e r p a i n t i n g on t h i s theme, 
t o be displayed a t the Centennial. A f t e r the c l o s i n g of the Centennial, the 
p a i n t i n g went on n a t i o n a l d i s p l a y , and has been e x h i b i t e d i n Marblehead since 
1880 when John Devereaux purchased i t and .gave i t t o the town. Devereaux's 
son had posed f o r the drummer boy i n the p a i n t i n g . 

cont'd 
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8. SIGNIFICANCE 

As Willard painted several variations of the " S p i r i t of '76", there has been 
considerable confusion as to which painting was exhibited at the Centennial and 
which c i t y has the honor of owning that painting. The June 1973 issue of the 
Ohio H i s t o r i c a l Society's Echoes states that the o r i g i n a l i s at Western Reserve 
H i s t o r i c a l Society i n Cleveland and that " Marblehead,Mass., which has long 
claimed to have the o r i g i n a l , actually has a later painting." However, strong 
evidence exists to the contrary. Ryder's 1895 a r t i c l e i n New England Magazine 
stated that a f t e r the painting exhibited at the Centennial went on a national 
t o u r , " i t found a permanent home i n Abbot Ha l l at Marblehead". Having a copyrigh|t 
on the o r i g i n a l , guaranteeing him of the only r i g h t to s e l l photographic repro 
ductions, Ryder had a vested interest i n knowing the whereabouts of the or i g i n a l 
A !i3V.28,19Il a r t i c l e i n Cleveland's Plain Dealerstated that," The Cleveland 
City Hall Commission was empowered by council l a s t night to enter into a contracjt 
with A.M.Willard for painting a reproduction of his famous " S p i r i t of '76". 
In 1941 the Cleveland Press stated that the o r i g i n a l painting was i n Marblehead 
and that i t was"given to the town by the late Gen.Devereaux, who bought i t from 
the a r t i s t because his son was the o r i g i n a l model for the drummer boy. 

As Marblehead citizens played a s i g n i f i c a n t role i n the a c t i v i t i e s leading up 
to and during the Revolution, including the ferrying of Washington and his 
troops across the Delaware for the attack on Trenton, i t i s f i t t i n g that the 
painting i s town-owned and displayed i n Marblehead's Abbot Hall. 
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October 18,1973 

National Register of Historic Places 
Department of the Interior 
National Park Service 
18th and C Streets, N, W. 
Washington, D.C. 20240 

Attention^ Jerry Rogers 

Dear Jerry: 

Enclosed are the National Register nominations for: 

Essex County, Marblehead, "The Spirit of '76".  
Norfolk County, Stoughton, Stoughton Railroad Station 

They have been declared eligible for submission by the Massachusetts Historical 
Commission, the State Review Board, and have been signed by the Secretary of 
the Commonwealth, John F, X . Davoren, Chairman of the Massachusetts Historical 
Commission and designated State Historic Preservation Officer. 

Sincerely, 

Elizabeth R. Amadon 
State Survey Director 
Massachusetts Historical Commission 



FEB 1 5 1974 

Hon. John F. Davoren , ' . ; » 
Secretary of the CommDnwaalth 
Chairman, Massachusetts Historical 

Cofflaissioti , . • • • *'•.».'•.: • 
40 Beacon Street "* ^ 
Boston, Massachusetts 02108 

Dear Mr. Davoren: 

We are returning your nomination for "The Spirit of *76" painting 
because I t does not appear to meet the c r i t e r i a for l i s t i n g i n the 
National Register. 

As you know, the primary value of National Register designation i s 
the protection i t affords a property. As a ntuseura object, "The 
Spirit of '76" painting i s a portable object which could probably 
be easily laoved, i f necessary, without damglng the painting. Per­
haps, i f i t appears to qualify, you might consider nominating Abbott 
Hall and mentioning i n the nomination that the painting hangs i n the 
building. 

We w i l l be happy to discuss this with you or to review a nomination for 
Abbott Hall. 

'~'^-':.':..- - sincerely yours, 

h 

Enclosures 

William J. Murtagh 
Keeper of the National Register 

cc: 
Director, North Atlantic Region 
D - Reading File 
DI 
PR - Mrs. Mott 
CShullzlmw 1-22-74 . 

BASIC FILE RETAINED IN PR 



ENTRIES IN THE NATIONAL REGISTER 

STATE ll\SSACxnJSETTS 

Date Entered 
SEP 6 m 

Name Location 

Adaiaa Academy 

Abbot l ia l l 

Parson-Barnard House 

Wayland Conter Historic 
Dis tr ic t 

Qulncy 
Norfolk County 

Itarblchead 
F.ssex County 

North /jiuover 
Essex County 

li?ayland 
lliddlesex County 

Tha Gov, lielllnshani-Cary House Caelsea 
Suffolk County 

Spofford-Barnes House Boxford 
EasGx County 

Also Notified 

Hon. Edward M. Kennedy 
Hon. EtIvarU IJ. LrootUi 
Eon. Jainca A. Burke 
Kon. llic'nacl J . Harrington 
Iloa. r.c>L>crt F . Driitan 
Hon. Torbert U. IlacDonald 

State ElGtorlc Preservation Off icer 
Hon. John F . X. Er-vorca 
Secretary of the Cor::.onwGalth 
Chairman, llasaachusctts Historical 

Cocsalasion 
40 Beacon Street 
Boston, Ilascachusette 021C8 

Regional Director, North Atlantic Region 
j P R MMott 9/10/74 



P A U L G U Z Z I 

30 March 1976 

Mr. Robert B. Rettig 
Acting Keeper of the National Register 
National Park Service 
US Department of the I n t e r i o r 
Washington, DC 20240 

Dear Bob: 

In reference to your l e t t e r of March 25th i n which you enclosed an excerpt of 
the "Federal Register," the Massachusetts H i s t o r i c a l Commission wishes to point 
out a few errors i n the Massachusetts l i s t i n g . 

The following archeological sites were returned to our o f f i c e by OAHP: (BRISTOL 
COUNTY) Bear Swamp Sites, Nippenickett Site, (DUKES COUNTY) Howland No. 1 Site, 
Peterson Site, Homblower I I Site, Cunningham Site, Vincent Site, (PLYMOUTH COUNTY) 
T i t i c u t Site, Fort H i l l Site, Conant's H i l l Site. 

The Robinson House i n Williamstown was returned to us on 8/5/75. The " S p i r i t of 
/, '76"painting i n Marblehead was returned 2/22/74, then resubmitted as Abbot Hall 

and accepted 9/6/74. The B a r t l e t t Mall Hi s t o r i c D i s t r i c t i n Newburyport was 
returned 10/17/75 and has been resubmitted as the Superior Courthouse and B a r t l e t t 

2. .• Mall. The Turner's Falls Site i n G i l l was returned and la t e r accepted as the 
Riverside Archeological D i s t r i c t on 7/18/75. The West Springfield Common Historic 

^ . D i s t r i c t was returned 8/28/74 and resubmitted and accepted as the single nomination, 
the Day House. The United Church of Christ (Congregational) was returned 12/30/74 

L̂ ,and w i l l be resubmitted l a t e r . The John F. Kennedy National Historic Site i s a 
National Hi s t o r i c Site and we are not sure why i t appears under properties being 

^ considered for the Register. Likewise, the Fruitlands Museum i n Harvard i s a 
^"National Historic Landmark. The Boston Harbor nomination was also returned to 

us and may be submitted at a l a t e r date. 

Thank you f o r c a l l i n g to our attention these l i s t i n g s i n the"Federal Register." 

ir 
Sincerely yours, 

Judy D. Dobbs 
National Register Editor 
Massachusetts H i s t o r i c a l Commission 

/jdd 




