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1. Name of Property

historic name Hubbard-French District

other names/site number N/A

2. Location

street & number 324 and 342 Sudbury Road N/A not for publication
city or town Concord N/A  vicinity
state Massachusetts code MA county Middlesex .code 017 zipcode 01742

3. State/Federal Agency Certification

As the designated authority under the National Historic Preservation Act of 1986, as amended, | hereby certify that this"nomination
« request for determination of eligibility meets the documentation standards for registering properties in the National Register of
Hiptoic Places and meets the procedural and professional requirements set forth in 36 CFR Part 60. In my opinion, the property
"meets « does not meetthe National Register Criteria. | recommend that this property be considered significant

I nationally « statewide “locally. (¢ See continuation sheet for additional comments.)

of certifying official/Title eate

or Federal agency and bureau Date

In my opinion, the property « meets « does not meet the National Register criteria. (¢ See continuation sheet for additional Comments.)
Signature of certifying official/Title Date

State or Federal agency and bureau

4. Naiional Park Service Certification
I, hensby certify that this property is: ate of Action
fentered in the National Register
« See continuation sheet.
« determined eligible for the
National Register
« See continuation sheet.
« determined not eligible for the
National Register
« removed from the
National Register
« other (explain):



Hubbard-French District
Name of Property

5. Classification

Ownership of Property
(Check as many boxes as apply)

Category of Property
(Check only one box)

X private _ building(s)

_ public-local X district

_ public-State _ site

_ public-Federal _ structure
_ Object

Name of related multiple property listing
(Enter "N/A" if property is not part of a multiple property listing.)
NZA

6. Function or Use

Historic Functions
(Enter categories from instructions)

DOMESTIC: single dwelling
RECREATION AND CULTURE: artist's studio

7. Description

Architectural Classification
(Enter categories from instructions)

COLONIAL: Georgian
LATE VICTORIAN: Queen Anne

Narrative Description

Middlesex, MA
County and State

Number of Resources within Property
(Do not Include previously listed resources in the count.)

Contributing Non-contributing
5 1 buildings
1 0 sites
structures
_ objects
10 Total

Number of contributing resources previously listed
in the National Register

Current Functions
(Enter categories from instructions)

DOMESTIC: single dwelling

Materials
(Enter categories from instructions)

foundation STONE: granite: CONCRETE

walls WOOD: weatherboard, shingle
roof ASPHALT
other

(Describe the historic and current condition of the property on one or more continuation sheets.)
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7, DESCRIPTION

The 34-acre Hubbard-French Higtoric Didtrict is composad of three parcdsthat remain from the family farm that
dominated the outlying section of Concord caled Hubbardville from the late- eighteenth through the tum of the
twentieth century. Architecturally, itisan aeaof contrags. Standing dose to the west edge of Sudbury Roed
aretwo of Concord's mog important historic buildings, representing two eras ahundred years gpart-the 1787/83
hip-roofed Georgian farmhouse built for Thomas Hubbard, Jr. a 342 SudourV Road (MHC #405), and next door
a 324 Sudbury Road (MHC #404), the 1879 Queen Aime artig”"s studio of Daniel Chedter French, theillustrious
on of the late-nineteenth-century owner of the Hubbard Farm. The landscape assodated with the buildings still
shows the imprint of Hubbards and Frenches, overlaid by the mark of their early-twentieth-century successors

From the massive granite root cellar built by the Hubbards, its door decorated with iron sculpture by Danidl
Chegter French; through Judge Henry French's grand patriotic tribute of 1875, hisrows of Centennia Fines; to
Mary Ogden Abbott's stable, fence, pagtures, and orientd-ingpired outdoor sculpture, these properties are till
divetoday with the persondities and individual visons of the people who lived there.

Hubbard/French House (342 Sudbury Road. 1787-88, MHC #405, Map #5)

Exterior description

The district is dominated by the large depboarded late-Georgian farmhouse built in 1787-88 for Thomes
Hubberd, J. (later referred to as Deacon Thomas Hubbard). Theorigina building is a symmetricd five- by two-
bay, two-story, hip-roofed, center-chimney house that was dtered and expanded in the late-nineteenth and
twentieth centuries to indude a pedimented canter entry pavilion, a pedimented south bay, and along north wing
with atwo-part west extension behind it. The foundation of the main house and the northwing is fieldstone;
under the projecting entry and south bay it isdressed granite. The garage & the north end of the wing and the
two lower sections behind it have concrete foundations. The roof isrecent agphdt shingle.

Theorigina late-Georgian core of the building is one of the mog stylish farmhouses built in Concord inits day.
The prominent quoins a the building comers and thefinely-executeddentiled cornice are gppropriate to the
datusof itsfirst owner, the fourth-generation proprietor of oneof Concord's largest eighteenth-century farms.
In syle, itsdoses rival is the near-contemporary Jonathan Hildreth House a 8 Barrett'sMill Road (MHC #241;
NR), abuilding desgned by magter-builder and mason Reuben Duren of Bedford (1746-1821). Theca 1790
house of Deacon Hubbard's cousin, Siephen Barrett, a 107 Westford Road (MHC #441) has d<0 long been
atributed to Duren, and over the yearsthere hes been srious speculation that Duren designed and built the
Hubbard/French House.  Certain interior details, such as the "eared" Georgian moldings of the fireplace
surrounds and overmantels in three of the major rooms, are indeed smilar to some in the Hildreth house
Moreover, Duren was rare in the Concord areafor hisuse of quoining; prominent examples of quoining gopeer
in his Panniman-Steams House a 26 Great Road and Timothy Jones House. 231 Concord Road, bothin Bedford.
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The older windows on the main house are 9-over-9-sash a the first gory (with projecting, molded crowns), and
6-over-9s a the seoond. The windows of the sscond-gtory northeast chamber, (after 1867 the bedroom of Danidl
Chegter French,) are wooden casaments which the sculptor ingtalled himself Historic photos taken as early a5
1891 show that mog of the windows of the house hed louvered exterior blinds. A widewater table surrounds
the origina building a the bese of the wall.

According to Danie Chester French, the large two-gtory centrd pavilion is the "porch added by Henry F. French
in about 1870 (DCF letter to John Adams Abbott, Jan. 17, 1930). Projecting entries of this type were quite

popular in Concord just after the Civil War, when many were added to much older houses  Some of them, like
the mansard-roofed addition & the old Shattuck/Surette House a 48 Monument Square (the west end of today's
Coloniad Inn~MHC #298, NR), were built in the prevailing style of their day. At the Hubbard/French House,

however, the two-story front addition repeated the late-Georgian detailing of the house on the exterior, while
incorporating on the interior such fashionable features as dosats and a second-dory sitting room in the wide
doove a the top of the dairs. The handsome pilastered and pedimented entry surround, a faithftil Georgian

verson that may be basad on adesign from amuch earlier builder's guide, may date to the time of the addition;

dternativey, it may be areussdfronti spiece,possbly the originad doorway surround moved forward to the front
of the new pavilion. The outer double-leaf panded door, however, is an early-twentieth-century replacement

for a Victorian door that had large round-headed pands or lights. Judge French inddled a leest one other

pedimented exterior doorway, with French doors, & the reer of the south wall. A similar doorway on the reer

of the building may dso dateto the Judges time.

The Frenches d 50 added afashionable rectangular, one-gory hip-roofed bay to the south end of the house The
long, paired double-hung window that filled mog of the bay's south wall was unusud in Concord for its Gothic
Revivd labd molding. That origind molding andframemay have bean re-usad when the bay was degpened ad
extended to two gories in the early twentieth century; the presant 8-over-8-sach paired window is a twentieth-
century replacement for what gppear to have been 2-over-2-sash. The Frenches d o built or utilized an exigting
ries of rear dlsfor akitchen, pantries and awoodshed or amal bam. The dlswere removed by 1921, and dll
the other existing gpopendages of the house are the product of the twentieth century, mogt of them added in 1929
by Mary Adams Abbott in the year after de bought the property. Extending north from the rear section of the
origina house, Mrs. Abbott added avery long two-gtory, geble-roofed wing to acoommodeate akitchen, pantries,
reer dairway, and lavatory a the first gory, and two bathrooms and gueds or sarvants rooms a the second.
The north end of the wing, which houses atwo-car garage a the first gory and another guest room, a bathroom,
and asmadl kitchen areaat the second, wes built in a leest two dages  the garageitsdlf was gpparently part of
the 1929 additions, and a sscond story waas added aboveitin the 1940s A shed-roofed porch on square pods
that shdtersa glass-and-pand facade door just south of the garage dates to the mid-twentieth century.

(continued)
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Projecting west a the end of the north wing isashort one-gtory, cross-gebled extenson of the garage Behind
that iswhat may actudly be the oldest part of the building structure-the re-used pogt-and-beamframeof a smdl

bam that gppearsto dateto the eighteenth century. Mary Ogden Abbott moved the building into postion in
about 1930 and converted it to an artif squdio. The gudiois presently being renovated; its deteriorated danted-

skylight dormer on the north roof dope has been replaced this year by a shed-roofed dormer of the same
dimengons, and another hes been added on the south dope. Abutting the barmystudio to the west is the "FHorida
Room", a one-story sun roomwith large, shdlow-arched jalousied windows and a near-flat roof, built in the
1950s or '60s. Windows on the reer elevation of the house have been replaced and rearranged over the years,

some of them are grouped, in typicad early- and mid-twentieth-century fashion. A late-twentieth-century

casamant on the southeest upper comer of the facade has recently been changed back to a 6-over-9, and a pair
of 6-over-6's on the south end of the bay hes recently been replaced by a singlewindow.

Interior description, main houss Hubbard and French eras

In spite of the extendve changes mede by the Abbott family after 1928, much of the interior finish of the
Hubbard/French house survives from both the Hubbard and French periods of ownership. The core building wes
atypical two-room-degp house aranged around a center chimney, with alobby entrance and gairs infrontof
the chimney dack, alarge room on ether Sde, and arear kitchen and a buttery a the first ory. Two bedrooms
flanked the chimney a the second story, with what gppear to have been a short aosspassege and two bedrooms
a the rear.

Thefireplacewallsof thetwo mainfirst-storyrooms display mos of their original three rows of raised-field
panding, aswell as "eered" overmantds The north room d<o hes amolded and eared fireplace surround, and
anarow chinacabinet fitted into the paneling. Two fireplacesin the house, however, have mantdpieces of a
later style. The southeedt chamber hes a plagtered, rather than panded fireplace wall, with a Federd mantdpiece
embdlished with fluted pands, and punch-work in the moldings. Paint shedows indicatethat the fireplace in
the southeedtfirst-storyroom, with recessed-panded pilagters and a molded mante shelf, is a replacement,

probably installed during the late Federd or early Greek Revival period.

The southeest and northeest first-story rooms show the handiwork of both Danid Cheser French and his father.
Daniel Chester French, in aJanuary 17, 1930 letter to alater owner, John Adams AbbotL described some of the
dterations his family made to the house in 1867, when he wes seventeen.  As he put it, he served his
"gpprenticeship a carpentering, working regularly as ahdper with the carpenters the entire summer™:

My father mede some pretty radicd dterations a onog, knocking out most of the partition betwean the southeest
front room and the room & the beck ad threw the goeoe virtudly into ane room, with “folding-doors' bawean,
ad a French window in the south end of the bedk room. The room to the north of the bedk parlor was mece
into a dining room with gairs leading up to the north end.

(continued)
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According to the same letter, the built-in wall cabinet with round-arched, leeded-glass door north of the
fireplace in the southeest parlor, as well as the arched surround of a pessage (now acloset) just west of the
fireplace, werebuilt by the Judge afew yearsafter the family moved in.

In the fireplace wall of hisown northeast bedroom he built a chest of drawers and wall cabinet that he wes quite
proud of, calling "afair soecmen of my carpentry” (DCF to John A. Abbott, 1/17/1930). Typical of other
houses of well-to-do Concord farmers of the late-eighteenth century, thatfireplacewall iscompaosed of two,
rether than three rowsof raised-field panding.

Other significant interior late-Georgia/early Federd finish that remains includes raised-fild-paneled walls
in the gtairhal and wainscoting in the southeedtfirst-storyroom, and complex moldings around the windows,
a the bassgboards and as crown moldings in the more formal rooms. Typicd of the trangtiona eraof thelate
1780s comer podsstill protrude on the interior, as do the plates and girtsof the upper ssoond story. AH these
fi-aming members are boxed~maog with aplain fmish; thasein thef rontfirst-storyrooms are embd lished with
aquarter-round beed. Interior doors inthe main house dso have rased pands, and are ether four- or Six-

panded.

As a Reuben Duren's Hildreth House, the Hubbard/French house displays some examples of highly-skilled,
late-elghteenth-century masonry. Thegreat brick barrd vault that supports the center chimney in the besamant
is dtill intact, and abdove it, filling the goece under the dars between thefirst-story fireplaces, is an
extraordinary beehive smoke chamber, the 9ze of alarge doset. The remains of aflue connecting this brick
chamber to the originalfireplacein the rear kitchen are till visible (the kitchenfirepl acewas removed in the
twentieth century).

Interior description: wing and other later changes

Theflat-archedopening with French doors between the southeast and southwestfirst-storyrooms described
by Daniedl Chester French as having bean built by hisfather isstill in place, as are the two segmentd-arched
openings Henry French built into the southeedt room's fuplace wall for the chinacabinet and a pessage (later
mede into a closeat) into the former back kitchen. Later owners, gpparently the Abbott family under Mary
Adams Abbott in 1929, continued the flat and ssgmentd-arched thame in some of their renovations. The
Frenches south bay window was replaced by a wider, degpar dcove entered through a nearly flat archway, and
sgmentd archestop the door surrounds of the two dosats that flank the new interior door in the renovated
front entry hall.

The Abbotts gpparently removed the northwest rear dairs the Frenches had put in, replacing them with another
endosd flight in the large new north wing. While the wing now hes arecently renovated kitchen and entry
room, an excdlent example of alate-1920s pantry remains, completle with agdvanized sink in awalnut counter
top, and glassad wall cabinets for china, with beaded-board

(continued)
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cabinet doors below. A call box high onthewall of the kitchen still contains bells marked with the names of
the Abbott family bedrooms~"Mrs. Abbotf sRoom,", "Dr. Abbott's Room," etc. Panded interior doorswith

glass and ceramic knobs, and bathrooms with hexagond-tiledfl oorsand glazed ceramictile onthe wallsd<o
gpparently remain from 1929. In the original house, the Abbotts ingtaled hardwoodfl oorsthroughout, with
the exception of the front gairs, which retaintheir early pinetreedsand risers. In the old ttic, they added a
reer shed-roofed dormer over asmall fmished room.

Landscepe setting

The digtrict boundaries encompeass three contiguous parcds of land, which are surrounded by other properties
that were once part of the Hubbard/French farm. The Hubbard/French House property incorporates two

parcds The house gands on along two-acre piece (Parcd G10-473) that Sretcheswest back from the dreet
to meet the edge of a 37-acre portion of the former Hubbard/French Farm that hes remained as town-owned

open goecein acombination of open meadow, (the "South Meadow"), woods, a socoer field, and riverfront
wetlands. The second parcd (Parcd G10-475) extends north from Parcd 473's mid-section toward a
neighborhood of mid-twentieth-century houses Thisis a connecting .73-acre rectangular piece that is now
regularly mowed as meadow. While it was divided out with the Sudio in 1924, after 1936 this north parcd

agan became part of the land assodated with the homestead.

Outsde the district boundaries, ancther town-owned parcel, of 34 acres abutsthe angle of Parcds 473 ad
475, providing alandscgpe buffer to the northwest. Now rapidly growing up to woods, that parcd is the Ste
of the old Hubbard/French bam, which was moved there from a position closer to the house in about 1900,
used for many yearsas adable, and later taken down by the town.

Across the front of the property is a decorative wood picket fence with granite pogs (Map #6) that was
designed and built inthe 1930s by one of the housgs later owners, artist Mary Ogden Abbott. Its center
sctions dand on a mortaredfiel dstoneand cut-granite retaining wall (Map#7) that may date to the late-
nineteenth century. Between the fence and the house is a narrow landscgped areawiith modemflagstonepeaths
and geps and between the fence and the Sfreet isanarrow grassed area sheded by severd large magples and
ashesreplacementsfor some venereble m and ash trees planted by the property’s early owners. An ashthat
was taken down in 1966 was gpparently the lagt of severd planted by Dea. Thomas Hubbard prior to 1835.

In the northeest comer of the property is a short graveled drive/parking area partially endosed by alater
extendon of the picket fence, and a the rear by anew board fence (Map #8).

Immediatdy behind the houseis anew grassad terrace with some modem, as well as some redamed plantings,
and ringed by awide gravel walkway. An open lawn fills the middle section of Parcd 473. Justto itsreer is
atrangtiona area, wherethe remnants of some old gardens and garden dructures are evident. The neerest of
these to the house is the concrete base of an daborate garden fountain (Map #9) that dates to the Abbott era
of ownership, probably tothe 1930s Lying acrossit, gpparently fallen from a support dong itsnorth edge,
isa3 X 4-foot succoed concrete dab, itsface incised with the imege of a seated dephant/man, itsSde planes
decorated with smal raised animals.

(continued)
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Root cdllar. About a hundred feet southwest of the fountain in a shady areaof treesand ivy isthedidtrict's
earliest known outdoor smcture, aremarkablefiel dstoneand granite root cdlar (Map # 10). About 30 by 30
feet on the exterior, it hes a wide, mortared fieldstone front wall, and a curved, earthentopped roof that
descends to the ground, covered with ivy and other vegetation. Hidden among the plants in the center of the
roof isalarge rectangular concrete base, apparently added early in this century. Whether the bese was built
to support French's Endymion, which sat therefor many years, or whether it was part of a sructure or sculpture
of Mary Ogden Abboitt's, isunkown. Some broken pieces of her work, including dabas with incised imeges of
a buddha and animals, are scattered around and on top of the root cellar. The mog significant decorations on
the dmcture are the two smdl cas- or hammered-iron reliefs mounted on the deteriorating tongue-and-groove
wooden door, both executed by the youthful Danie Chester French. One, pierced with adecorative design of
circles, isacircular escutcheon in which the door pull, aniron ring, ismounted. The other, about nine inches
high, isthe figure of asoldier, complete with cocked hat and sword, mounted on a horse.

Six granite gepslead down into the root cdlar from the entrance. No sSimilar gmcture of this Sze isknown
in Concord: the chamber meeares approximatdy 10 by 15 feet, the massve, mortaredfiel dstonewallsare
aftiu 6-7-feet high, and the roof is supported by a series of long granite blocks, the widest of which mesaures
over 22 inches. Thecdlar datesto & leedt thefirst half of the nineteenth century, or possibly earlier. Danid
Chegter French recdlled that the granite was reputed to come from Hubberd property on neerby Fairhaven Hill.
After hisfamily bought the farm, they referred to the root cdlar as "the family tomb." (DCF to John Adams
Abbott, January 31, 1930).

Outbuildings. Two outbuildings, both dating to the twentieth century, sand behind the root cdlar on the

southwest portion of the Hubbard/French property. (Although information on the locations of other

outbuildings, such as former sheds poultry houses, outhouses, etc., isnot readily available, portions of slls
and foundations are visiblea severd goots dong the south edge of the property.) The older of thetwo

buildings isagmdl two-stall sable (Map #11), where Mary Ogden Abbott gpparently housed the one or two
horses de kept here over the years. (It wias ether buih for that purposein aoout 1930, or mey date to asearly
as 1920, during the Morison period of ownership.) Thisisalow gable-roofed dgpboarded building with a

vertical-board diding door in itswes dde, facing toward the river meedows A shed-roofed leanto extenson

gpanning mogt of the eet Sde, cdlad in novelty "drop siding”, is gpparently an addition of severd yearslaer.

What gppeers to be a concrete manure pit occupies the nortiieest angle between the main part of the geble and
the leento. The building hes an aging asphdt roof and a concrete foundation; itsinterior walls are lined with

tongue-and-groove panding.

Jud north of the gable isanon-contributing, mid-twentieth century two-bay garage or equipment shed, with
board-and-batten siding, diding wood doors, and an asphdt shingleroof (Map #12).

(continued)
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Rear landscgpe/Centennial Aines. The rear section of the property isaformer paddodk ares, laced with severd
sctions of deteriorating pogt-and-rail fencing (Map #13) that gopear to remain from Mary Ogden Abbott's
time. A few venerable ash treessurvivein thisarea The mogt signifant landscgpe fegture here, however, is
Judge Frendh's Centennid Fines (Map #14). Hanted in the spring of 1875 to commemoarate the Concord Fight,
these trees gand about 8-10 feet gpart, and as high as sixty feet tall. Of what is beieved to have been an
origina hundred trees, some have b»an log over the years and some ae in visible decline. They are a unique
historic resource in Concord, however, and snce a 1998 consarvation restriction hes ensured their protection,
they now provide for the public an ingmctive example of narrow, late-nineteenth-century tree-lined dlees
meant for walking and contemplation. The Centennid Fines were st out in four sets of double or sngle rows

Mog of the trees are within district boundaries, the rest dand on the town-owned parcd to the northwest. One
double row, which now draddles the western end of the north property line of Parcd #473, ran eedt to a leedt
the southwest comer of Parcd #474. \While mogt of the eestem section of this group is gone, itswesern part,
with one row now on town land, the other on Parcd #473, isintact. Two perpendicular dleesran north from
this section:  the westemmost, now completdy on town-owned land, is greetly overgrown; all but one tree of
aghort section of it that extended onto Parcd #473 hes been cut down. (See Sketch Map.) The esstenmost
of thesetwo north/south alees mnsjust insde the west boundary line of Parcd #475. About half itstrees
reman. A shorter anglerow, in which there are still saverd trees still gands within the digtrict dong the north
boundary line of Parcd #475.

Daniel Chester French Studio (324 Sudbury Road. 1879: MHC #404. Map #n

The sudio that young sculptor Dania Chester French designed and built in the spring of 1879, though dtered

by its early-twentieth-century converson to aresdence, isone of the earlies illustrations in Concord of the
Queen Anne style, and highly ingtructive as an example of the late-ningteenth-century artis's studio as a
building type. It isafour-part, dgpboard and pattemed-shingle building, with each section retaining its origina
identity and condderable evidence of its origina function. The building was aranged around its large
workroom~a nineteen-foot-high, gable-roofed goace oriented with the long eest dde to the drest. The
workroom retains its pattemed-shingle endsand upper sdes, and itsjerkin-head end gables, where modem
ca=mant windows now replace the large multi-light windows there that oncelit the workspace insde. Most
of the other windows in the building are 6-over-6-saeh, in flat surrounds, those aong the front have louvered
exterior blinds. Theroof has unboxed eaves and awater tableri ngsthe lower part of the wall.

Abuitting the north end of the workroom is a shed-roofed section which originaly fiinctioned as areception
room. Two 6-over-6-sash windows on itseedt wall merk the former location of one of French's most coveted
features, a shed-roofed sedting nook that projected out toward the Sret, besdethe main visitors entrance.
Although some of itsinterior features have bean logt (sae below), the reception room's original comer fuplace
with French's carved marblefriezeof Gredian figures reamains its position marked on the exterior by atall brick
chimney. (Thisfriezeisone of alocd pair, as anearly identica onethat French mede for hisuncle and aurt,
Smon and Anne Brown, exigts north of Concord center in the house a 49 Liberty Srest [MHC #231). 1t wes
aso the modd
(continued)
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for athirdfriezethat French carved for hisNew Y ork City resdencein the late 1880s  Projecting south from
the oppodgte end of the workroom isthe mog intact feature of the building, a one-gory porch with double,

chamfered square pogs, an omamentd baudrade, and asmplefriezescreen. The porch hes aflat, mansard-
like roof with pattemed-shingle dde planes still bearing their authentic Venetian red coloring. Insdethe
porch, the south wall of the building has apair of French doors, alarge paired 6-over-6-sash window in the
center, and aress of typical early Queen Anne diagona-board exterior wainscoting.

The studio originally had aone-gtory rear ell, which was usad as acaging room. That rear section has bean

expanded a leest twice (sse below). Itsfenedtration is greatly changed, but much of its north wall, which
overlgps the reception room by afew feet, isdtill intact.

The foundation of the studio isfiel dstoneunder the south porch, main workroom, north reception room, and
north wall of the rear wing, with concrete under all other sections. Theroof isagphdt shingle,

Origind gppearance. While many changes occurred in the process of converting the building to a resdence,
awedth of information exigs—in photographs, French's own words, and written descriptions by athars—about
itsorigina gppearance. The lower ten feet of the exterior walls, which are dgpboarded today, were dad inan
olive green madic (akind of stucco). The upper wall sections, as they till are today, were covered with
patterned shingles (gpparently round or hexagond, painted Venetian red). The south porch gopeared much
as it does now, and the north reception room had the same dimensions astoday. One of the mogt important
features, however, the seating nook that projected toward the sreet a the northeast comer, with its shed roof
extended south to form a canopy for the 6-pand reception room door, was removed in 1962. Inthe center
section, where the friple window isnow located on the facade, an 8-pand door opened into the work room.
A double-hung window wes located just to its south. Afieldstonewall, possibly a continuation of a former
wall arossthefront of the property a 342 Sudbury, lined the Streetfront of the property. French's descriptions
of the interior tell usthat the workroom had a southern pinefloor, shevesfor cagts and Pompdan red walls
with olive green woodwork. The interior walls of the reception room were greenish gray, the floor was
hardwood with apainted border, and the room wes separatedf romthe work room by a large opening hung with
yellow curtains.

Other dterations. Changes in fenestration over the years include the remova inca 1950 of both facede
entrances, the projecting seating nook and its connecting door hood, and the re-orientation of the main entry
to the north Sde of the rear wing, where it is now located in awide shed-roofed vestibule. The rear wing was
apparently enlarged by raising it to two dories, then extended south under a shdlow-pitched roof; a
photograph taken in about 1921 shows what gppears to be adegping
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porch a the sscond gtory of the wing's south Sde, with alattice-screened  porch below it. The former cagting
room was converted to akitchen for the resdence.

Also in the mid-twentieth century athree-window shed-roofed dormer was built on the mainfrontroof dope,
and athree-part, multi-sash window was ingdled in the mid-section of thefront wall a the first sory. The
south porch was glassedkin on the indde, and its main opening changed from the eesenmog to the
westemmog bay. In the early 1960s the rear wing was extended to the west, and an exterior chimney added
a the wett gable end. In the 1980s a one-gory addition was built off the end of the wing, and along
greenhouse was added dong the wing's south Sde. The latter entailed the building of awood and tile-floored
deck, and somefiirther window changes

Outbuildings. Jugt north of the studio isadapboarded two-car garege of ca 1930 (Map#2). It retans two
pairs of glass-and-pand swinging doors, a 6-over-6-sash window ineach sdewall, and has an added leanto
aoross the back. A tiny dagpboarded playhouse behind the garage (Map #3) gpparently dates to the 1930s or
ealy 1940s The playhouse isgambre roofed (the roof iscovered with alayer of agohdt shingles over wood
shingles), ad iscdad on the interior with beaded board. 1ts amal window openings have no ssgh; a board-and-
batten door presently lies off" its hinges a thefront of the ssmcture.

Setting. While the studio property messured 142 acres when it was bought by the Mutty family in 1930, its
reer .73- acre section (now Parcd G10-475) wes purchased by the owners of #342 in 1936, leaving only the
front .64 acres (Parcd G10-474) with the Sudio Snce that time. Today the property indudes ashdlow, shedy
front yard landscgped with ivy and broadlesf evergreans, avegetable garden areato the south, and arear lawn,
partidly sheded by one of the digtrict's severd remaining ash trees-perhaps one of those known to have been
planted by Deacon Thomas or Cyms Hubbard. A short length of modem picket fence (non-contributing; Map
#4) goans mog of the goece between the house and garage, and a formerright-of -waynorth of the garage to
the reer section isnow grassed. Another venerable ash tree, dating to at least the latter part of the nineteenth
century, still gandsinfrontof the house

Archaeological Description

While no prehigtoric Stes have bean identified within the district, it is possble that dStesare present. Twenty-five
prehistoric Steshavebean identified in the generd area(within one mile) and this region of the Concord Sudbury and
Assabet River drainages has been identified as an area of high Native American prehigtoric settlement.  Environmenta
characterigtics of the property represent severd locationd criteria(dope, soil dranage, disanceto wetlands) that are
favorable indicators for many typesof prehigtoric dtes. The digtrict islocated on awell drained, levd to moderatdy
doping terracein dose proximity (within 1000 feet) to an inland pond and atributary sream of the Sudbury River. The
confluence of the Concord, Sudbury and Asssbet Rivers isaso located gpproximeately one mile north of the propossd
digtrict, afactor that may enhance the prehigtoric sengtivity of thislocde. Given the eboveinformation, the Sze of the
digtrict (approximatdy 3.4 acres) and the availability of open goace ahigh potentid exigts for the recovery of prehigtoric
resources.

(continued)
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A high potentia d0 exigs for the recovery of historic archaeologica resourceswithin the Hubbard-French Didtrict.
Stmctura evidence may survive from abam that was moved from itsorigina Ste gpproximately 100 yards behind the
main house. Similar evidence may d <0 survivefrom other bams that were present during the 18* through 20* century
periods. Higtorical evidence and archaeologica testing might dso produce evidence of other outbuildingsincluding

shads and poultry houses that are poorly documented.  Archaeologica evidence of occupationd related festures (trash
pits, privies, wells) may a0 survive assodated with the farm and studio occupations.

(End)
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8. STATEMENT OF SIGNIFICANCE

The Hubbard-French National Regiger Didtrict is significant a& the locd level under Criterion A for its

asodation in the eighteenth and nineteenth centuries with severd generations of the Hubbard family, prominent
farmersof the land between Concord center and the greet bend of the Sudbury Rive—an area that consequently

took on the name Hubbardville. Significant contributionsto Concord's agriculturd development were continued
by later owners Henry Hagg French and Thomas Hollis. Both the Hubbard/French House and the Danid Cheter

French Studio are dso higtorically significant for their assodaions with Concord's role from the mid-nineteenth

century on as acenter of intellectual and cultural activity, particularly inthe arts and humanities.  Sculptors

Danid Cheder French and Mary Ogden Abbott, and author and historian Samud Eliot Morison, all resdents

of thisdidtrict, were important contributorsto the vitality the town's cultural life.

Thedistrict meats Criterion B a the local, gate, and nationa levels as the home, landscape, and studio which

nurtured one of the mog important American sculptors of histime, Danid Chester French, during hisyouth and

early caresr. It d0 quaifies under Criterion C for the wdl-presarved late Georgian architecture of the 1787-88
Hubbard/French farmhouse, and for the 1879 "Summer Studio” of Daniel Chester French as both an early
incidence in Concord of a Quean Anne cottage, and an ingmctive example of astudio, complete with sculpturd

embd lishment, desgned by an intemationaly-known artist. Thedigtrict retains integrity of location, immediate
setting, design, materias, workmanship, feeling, and association.  Surrounding it to the north, west, and south
isalarger areaof historic Hubbardville homes outbuildings, and landscgpes that dso maintains integrity asa
possible future district expansion.

Thetown of Concord, incorporated in 1635, wasthe first inland settlement in the Massachusdits Bay Colony west
of thetidewater. Assuch, itrapidly deveoped from a plantation to an important regiona center.  While the
earliest houses were built near the medtinghouse & the center village, large acresges of fertileland in the outlying
parts of town were divided, cleared, and resold over thefirst two generations in what came to be known asthe
North, Ead, and South Quarters. Thefirst Hubbard in Concord, Jonathan Hubbard, camefrom Connecticut by
1680, having inherited the property of hiscousin, Robert Meriam. His reddence was on Waden Stregt & the
town center, while hisfarm and land extended south and southwest over the South Quarter to Fairhaven Hill and
the great curve of the Sudbury River bdow Fairhaven Bay. Like mogt of the larger Concord properties, fromthe
late seventeenth through the eighteenth century, Jonathan Hubbard's land was parcded out to later generdions,
and srank or grew as pieces were sold or new ones acquired. Asthe threat of Native attack diminished in the
first quarter of the eighteenth century, membars of the ssoond generation gradualy settled on the family's outlying
lands. Jonathan's son, Capt. Josgph Hubbard, (1688-1768) built ahouse neer theriver by 1728. By 1731, the
year after Josgph's son, Thomas, was bom, the road leading southwest from the center toward Sudbury (later
cdled Hubbard Strest; today's Sudbury Road), was in exigence as far as Josgph Hubbard's farmstead.

(continued)
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The Hubbard Farm;: Hubbard/French House (342 Sudbury Road. 1787-88: MHC #405. Map #5)
Thomas Hubbard (1730-1810), who buih his own house on the Hubbard farm dose to his father's resdence,
became one of Concord's magjor military leeders during the Revolution. In 1776 he wes dected Captain of one
of Concord's three militia companies, and later continued as Captain under the Massachusatts Third Regiment.
In the decade after the war, when many locd farmers were sufferingfinancialyf rornhard economic times, Capt.
Hubbard hed become the wedthies man in Concord—in both land and persond edale His youngest son,
Thomas Hubbard, Jr. (1766-1835), was married in 1787 to a neighbor on the road to Sudbury, Rebecca
Wheder. Within ayear the young couple had s2t up housekesping just north of Capt. Thomasshousein one
of the grandest farmhouses in Concord, apparently built as awedding gift from the young man's father-today's
342 Sudbury Road (MHC #405, Map #5). Thomes Hubbard, J., who by 1792 wes referred to as Ensgn Thomes
Hubbard, gradualy took over as principal farmer of the large family farm, while aso acquiring more and more
land of his own over the years. By 1798 he owned fifty-two acres, compared to his father's 217, and his
production of com, rye, and cider nearly equaled that of Capt. Thomes.

Theyounger Thomas Hubbard soon became a repected community leeder in hisown right, and eventudly, like
his father, ganed a reputation as the wedthiest farmer in Concord. Hewas a Sdectman from 1801 to 1803,
sarved on many town committees, and was dected a Descon of the church in 1812, apog which he held for the
reg of hislife. Itwas undoubtedly through his influence that afarm lane through the Hubbard barnyard was
widened into an extenson of the Sudbury road, with a new wooden bridge, Hubbard's Bridge, built over the
Sudbury Riverin 1802. From that time on, traffic steadily incressad padt the growing cluster of farmsteeds that
was soon to be dubbed Hubbardville for the expanding number of Hubbard descendants who lived and farmed
there.

Descon Hubbard was accdaimed by hisfellow townamen for his dowTi-to-earth wisdom, which he expressed a

Town Medtingswith asmple doguence that led Raph Wado Emerson to call him a"mstic Demoghenes'. It
isbelieved that he was the modd for the Town Meeting goesker Emerson describes in his essay Eloquence,

saying "What a godsend isthis manner of man to atown!" Hisfarm was knowTi locally for its neatness and

orderliness, and for the suooess of the innovations and experiments he carried out there-always undertaken after
cautious condderation. A well-read man, he was the first in Concord to try out some of the agricultural reforms
introduced by the new Massachustts Sodety for Promoting Agriculture. He kept adaily diary of farm business,

westher conditions, etc., and is reputed to have owned the first barometer intown. 1n spite of having been

involved in the family cider mill. Deacon Hubbard was an early and outgpoken advocate of the temperance causs,
and had areputation for both sfrict frugality and great generogty. On severd occasionshe provided shdter in

his bam to traveling groups of Native Americans on their annud fripsto Concord, and on a leest one cold night,

they dept on hiskitchen floor.

RebaeccaWheder Hubbard died in 1803, leaving her husbend with six young children. Less than ayear later he
married Rebeoca Prescott, who raised the young family to adulthood. 1na manner
(continued)
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befitting the wedthiest of Concord's early-nineteenth century farmers. Deacon Hubbard provided well for his
children. Each of histhree adult sons was st up with hisown farm. To the second son, Jonathan, the Descon

gave afarmin Ashby, near the New Hampshire border. For the first and third, Cymsand Darius, he conveyed

portions of the Concord farm, and built a grand new double-house in 1816-17 just south of hisfather's former
resdence, (368-374 Sudbury Road. MHC #407).

Cyrus Hubbard ovsTiaship: 1835-1865

Descon Thomeas died in 1835. Hiswidow, Rebecca Prescott Hubbard, survived him by deven years

retaining the ownership of the housefor the remainder of her lifetime. The major part of his estate, which

included afarm of over 220 acres was inherited by hisddest son, Cyms. After Deaoon Thomass degth, Cyms,
hiswife Susanna, and their young family moved out of the double house he hed dhared with hisbrother Darius,
and joined his gepmother on the family homestead, which became entirely his upon her degth in 1846.

Like hisfather, Cyrus Hubbard (1791-1865), had received atraditiona farmer's education in the Concord
schoadls, augmented by his own perseverance & further learning. He &0 recaived training in mathematics and
in surveying, avocation he followed for mogt of hislife dongwith farming. Inhis later years, whenilhiess
forced him to give up surveying, he turned the bugness over to Henry David Thoreau. Often referred to as
Captain Hubbard, Cyrus Hubbard had been an orderly sergeant during the War of 1812, dthough he sav no
action other than to march his company as far as south Boston. He later bacame Captain of the Concord Light
Infantry, one of the loca militia companies, serving as its commander for many years.

In about 1845, Cyms moved or demolished his grandfather Capt. Thomas Hubbard's house, and on its dte
(possibly utilizing itscdlar), built a handsome gable-front Greek Revival resdencefor his son Charles who
weas married that year to a Hubbardville neighbor, Nancy Wheder. Charles Hubbard's houss, (today's 352
Sudbury Road. MHC #406), dands between his father's fu-st resdence and his grandfather's homesteed. For
the next twenty yeers, the three Hubbard houses ane Georgian, one Federd, one Gresk Revival, were occupied
by the growing numbers of later family members who worked the various parts of the Hubbard family farm,
which in tum ingpired the name Hubbardville for thisagricultura part of Concord. Cymss brother Darius, who
remaned in resdence a 368-374 Sudbury Road, owned as much as 245 acresand had a large herd of cows.
After hisuntimely degth in 1848, mogt of his property was divided among hischildren. Thetwo Hubbardville
farmers of the sixth generation, Dariuss son George and Cymss son Charles, embraced progress and change
during the era of Concord'sfransitionto a late-nineteenth-century market-oriented agricultural economy.
Cherles was even afounding member and the first Treesurer of the progressve Concord Farmers Club. Cyms,
however, till the patriarch and anchor of the family until his desth in 1865, gppears to have inherited Desoon
Thomass Y ankee restraint and frugality, coupled with an even more consarvative gpproach to agriculture. As
his daughter Rebecca Hubbard Wetherbee wrotein his memoir for Concord's Socid Circle, "Hewes not very
fond of new inventions, many of which did not ssamto him like improvements. He was very much attached
to the way his father had done before him, whom he bdieved to be the best man that ever lived.”

(Continued)
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To hisfriend Thoreau, Cyms Hubbard was the quintessentia old New England farmer, possessad of some of the
timdess virtues that Thoreau 90 admired and often expounded upon inhiswritings. Inajournal entry for
Decambear 1, 1856, Thoreau describeshim thus: "Cyms Hubbard, amean of acertain New England probity and
worth, immorta and natura, like anatura product, like the sveatness of anut, like the toughness of hickory."
Raph Wado Emerson, in 1848, saw in him amore ancient connection, naming him asone of the lagt few of a
dying breed of farmers he called "old Saxons':

We shdl never .2 Cyrus Hubbard . . . .in the next generation. These old Saxans have the look of pine tress &
godle tress & might be the sons gat bawen the two; consdentious labourers with a sdenoe bom witii them from
ou the sp vessds of these savepe dres (Joumds and Misodlaneous Nateooks of Raph Waldo Emason. Val.
10. [Camlxidge Bdkngp Ress 1973)).

Ownership records indicate that, while his brother Darius had become one of Concord's larger dairy farmers
of the mid-1840s, with aherd of two dozen cows and ten oxen to work thefields (Dariuss son George soon
increesed the dairy herd to over forty), Cyms Hubbard farmed his acresin amanner more typica of the older
mixed-husbandry tradition. He grew hay, goples, some vegetables and, like many Concord farmersof histime,
cranberries For many years he had no more than ten cows, kept half adozen oxen, and severd pigs. Like both
Capt. and Deacon Thomas, however, he was wedthy in both cash and land, with lucrative invesments in both
railroad and bank stocks that by the begirming of the Civil War were worth over $16,000.

CharlesA. Hubbard owTiership: 1865-1867

Cymss son, Charles A Hubbard (1822-1889), gradudly grew to assume more and more of both the farm
ownership and managament, and inherited the farm and homestead upon hisfather's degth. In contragt to Cyrus,
Charles was one of the more progressve Concord farmers of hisday. Both heand hiswife, Nancy, actively

participated in the loca agricultural clubs and societies, and Charles gavefrequentlectures on experimenta

methods to his colleagues.  To the Concord Farmers Club he delivered paparsmostly relating to the mnning

of asuccessfiil dairy farm, covering such topics as "Cows and the Profitsof Them”, "Renovating Wbm-out

Pedures’, "Indian Com", "Grain Crops', and "Grass and Grasdands'. Consdering himsalf something of an
authority on the budgness and economics of farming, he dso gooke on "The Pogtion of the American Farmer™”,
"Can Farmers Recognize the Ten-hour Sysem?' (the answer-absolutdy not!), and "What Shall we Pay for

Fam Labor?" The latter paper, goparently written during the 1870s revedsthat Charles Hubbard, like some
other large fannersin Concord, was actively sseking immigrant labor from Norway. It was largely due to the

efforts of Hubbardvilles farmers, who consdered the Norwegians to be excdlent farm workers, that

Norwegian-Americans became asignificant demographic group in Concord toward the end of the ningteenth

century.

In an essay that mugs have pleased his wife, who individually joined the Middlesex Agricultural Society in
1868, Charles Hubbard even shed light on the heavy workload of the femae members of locd farm househalds
during the progressive era. In "Are Farm Wives and Daughters Obliged to Work Harder... ?' he argued that,
while relieved of the old tasks of spinning, weaving, and butter-chuming, farmwomen in the third quarter of
the nineteanth century were living livesfilled with neer- endless cooking and waghing for the increased number
of farmhands.

(Continued)
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Henry F. French owTiership: 1867-1885

In the spring of 1867, whileretaining his own famgatead a 352 Sudbury Roed and 89 aores of land, Charles
Hubbard sold his father's and grandfather's homesteed, dong with afarm of 75 acres, abam and shed, to Henry
Flagg French (1813-1885).

The French family was originally from Chester, and later Exeter, New Hampshire. Henry French had begun a
newspeper caresr in 1830, when he and his brother-in-law, Smon Brown, began publishing The New Hampshire
Spectator. He subsequently became a lawyer, passed the Massachusatts bar in 1835, and built up a succesfiil
practice in Bogton. Along the way he dso became a progressve farmer, and devdoped an expartise in certain
agpacts of farming. In 1859 he published abook on farm drainage { Farm Drainage, A.O. Moore & Co., New
York). In 1851 he corresponded with Andrew Jadkson Downing, the country's foremost gpokesmean on landscepe
and famgead design. He dsowrote severd articles for Downing'speriodica. TheHorticulturalist, containing
advice on gpple growing and the planting of trees He occasondly combined hisvocation and avocation in trying
legal cases pertaining to agriculture. Among them wias the lawsuit brought in 1860 by agroup of Concord River
meedow owners, who claimed that therisein water level caused by adam in Billerica had mined hayfiel dsas
far upsfream as Concord.

Henry French was undoubtedly atfracted to Concord by the hospitable community of progressve fannerslike

CharlesHubbard. Moreover, someof his doserdatives had dready rdlocated herer the Browns (Smon, ad

Henry's sgter Anne), had moved to Concord in 1848, to a houseand farm a 49 Liberty Stregt (MHC #231).

Smon Brown, who in 1851 had been named editor of The New England Farmer, which became the most

influential farm joumal in New England, was for yearsa the center of acircle of people intereted in the latest

agricultura practices Like Charles Hubbard, he had beaen one of the founders and first officers of the Concord
Farmers Club. He was a member of the gate Board of Agriculture, and an influential proponent of farmers

asspdaionsand agricultural fairs across the commonwedth. He was politically well-connected, having saved
one term as Lieutenant Govemor of Massachusatts and another in congress. 1t may have been partly through

Smon Brown's influence that in 1865 Henry French, by that time a Judge of the Massachuseits Suprame Judicial
Court, wes gppointed first Presdent of the Massachusetts Agricultural College & Amherg (later to become the
University of Massachustts), a pogt which he held for two years

Henry French utilized his extendve knowledge of progressve agriculture to develop the former Hubbard property
into hisown verson of amodd farm. He ingtdled new drainege sygams in the house and thefiel ds,and updaed
the house, enlarging it with atwo-gtoryfront”porch,” abay window, and a series of rear disand sheds He took
up dairy farming, beginning with two cows and gradudly building up to aherd offifteen-aboutaverage for his
timein Concord. He grew both srawberries and goples, and was widely known for his agoeragus, which became
the dgnature crop of Hubbardville after the Civil War. In 1874, in fact, Henry French was the third largest
agparagusfarmer in town. Four years later, the threetop agparagus growers in Concord were all Hubbardville
farmers. Judge French, Charles Hubbard and George Wheder, their neighbor across the dredt.
(continued)
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Like Charles Hubbard and Simon Brown, Judge French was an active mamber of the Concord Farmers Club,
and the topics of the lectures he ddivered show what agpects of farming he conddered important. He of course
gooke about drainage, pertaining to both soil and farm buildings. He dso ddlivered lectures on farm accounts
andfinancing,as well as one on omamentd gardening as one of thefinearts. Conggent with hisloyalty to his
country and his adopted town, and with his concem for the gopearance of his property, in 1875 Judge French
planted four long double rows of pinefreesin commemoration of the 1775 Concord Fight. Many of those
originad "Centennid Fines' (Map #14), now over fifty feet tall, still gand today, mog of them within the
boundaries of the Hubbard-French district. ,

In 1876, Presdent Ulysses S Grant gppointed Judge French Assgtant Secretary of the U.S. Tressury, apod he
held for nearly nineyeers. That year he reduced the farmto 65 acres; by 1870, however, he had built it back up
to 70 acres During the Judgesday in Washington, he operated the Concord farm as atme country edate. He
and other family members retumed forfrequentvisits, entertaining in lavish sylewhen they did so. The Judge
moved back to Concord shortly before his degth in November of 1885. Hiswidow, Pamda Prentiss French,
inherited the property, but did not remain in resdence for very long. By the early 1890s no members of the
French family were permanently living in Concord.

The Daniel Chester French "Summer Studio”. 1879-1899 (324 Sudbury Road: MHC #404, M ap#l)
While Henry Hagg French was one of the mogt prominent citizens of Concord in his day, with Sate-wide
importance as the first Presdent of the Massachusetts Agricultural College and a national role as Assigant
Saordary of the Treasury for the Grant adminigration, the nationa significance of the Hubbard-French Disfrict
isdue to itsassociaion with the Judges son, sculptor Daniel Cheder French. Daniel Chester French (1850
1931) was regarded as the leading public sculptor in America during the the first two decades of the twentieth
century, following the desth of Augustus Saint-Gaudens in 1907. By the tum of the century French and Saint-
Gaudens were the two foremogt sculptors in the Beaux Arts movement in American sculpture. They d0
deveoped methods which ushered in the era of collaboration between architect and sculptor, an essentid
component of the greatfloweringof public art in the Early Modem period. Over the course of his fifty-five-year
career, Daniel Chegter French gained renown for his public monuments, porfraits, and architectural sculpture.
Today, hiswaricisstill probably more widdy known to abroad U.S. audience than that of any other native-bom
sculptor. Highlights of his carear include the Concord Minute Man (1875)—perhgps the best-known piece of
American art, through its reproductions on samps defense bonds World War |1 pogters, etc.-and the Satue of
the seated Lincoln a the Lincoln Memoria in Waghington (1922), for which he collaborated with architect Henry
Bacon.

(continued)
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Other highly visible public works on American subjectsinclude the equesfrian satues Gen. Joseph Hooker in
Bogton (1896-1903), Ulysses S Grant in Philadd phia (1892-99), and George Washington in Paris (1896-1900),
al of which were collaborationswith Edward Clark Potter.  Other well-known works are the Standing Lincoln
in Lincoln, Nebraska (1912), and three pairs of bronze doors for the Bogon Public Library (1897). In addition
to the Minute Man, works by French till in Concord include the seeted satue of Emerson in the Concord Free
Public Library (1914), the Melvin Memorial in Segoy Hollow Cemeateay (1909), and numerous portrait bugs and
reliefs.

"Dan" French was a boy of seventeen when his family moved to the old Hubbard farmhouse a 342 Sudbury
Road. He immediately took to his new sunoundings, and for the rest of hislife consdered Concord to be his
hometown. He gpent much of the summer of 1867 engagad in carpentry projects in the house, and soon
developed the ambition to become a progressive farmer like his father and hisuncle Smon. Hisfather deered
him toward college, however, but a disasfrous first sameder & MIT led both of them to rethink hisfiiture.
Returning to the farm in the winter of 1868, he began to pursue scul pture, one of hisformer pagimes, with new
srioumness Hisfirst datueisreputed to have been afrog, carved from alarge tumip harvested from his father's
garden. While for the mogt part he was a sdf-taught artist, inthe late 1860s he received some instmction in
drawing and clay moddling from May Alcott, (younges dgter of LouisaMay Alcott,) worked briefly in the New
York studio of John Quincy AdamsWard in 1870, and sudied with William Rimmer in Bogton in 1871-72. By
thetime hewas in hisearly twenties he had persueded numerous Concord friends, family, and farmhandsto pose
for him (as well as his nearest neighbor to the north, Petrick Hanington, longtime farmer for the Judge). His
father's support and encouragement never waivered, and the Judge even rolled up his deaves to help with his
on's early plager cagts By 1873 the young man had 30 gained the admiration of Concord's decison makears that
they granted him the commission that launched his reputation as an artist-the datue of the Minute Man that wes
to commemorate the hundredth anniversary of the Concord Fight of April, 1775 a the North Bridge.

Virtually all French's work prior to 1874, including the clay modds for the Minute Man that he submitted to the
town, was cregted in the house a 342 Sudbury Road. Family documents refer to hisworking in the southeest
front room (the "front parlor"), and cagting in the bam with the help of family,friendsand farmhands. French
scholarsbdieve that nearly all twenty-seven of hisfirst small decorative works, including the modds for eight
figurative Parianware groups and fifteen portrait bussand reliefs, were madein the house. Beginning with the
execution of the Minute Man in 1873-74, however, French devdoped the practice of building the fiill-size clay
and plaster modds in arented room in the Studio Building in Baston, while still working on smdler pieces ad
preliminary modds in hisfather's house

Inthefall of 1874 hetraveed to Horence, where he dayed for two years missng the fanfare of the Minute Man's
dedication ceremonies, which took place on histwenty-fifth birthday. Hisonly marble sculpture from the Itdian
frip, Endymion, however, was never sold. Ingtead, it eventualy ended up perched on the roof of the root cellar
behind the house, until later owner Mary Ogden Abbott donated it to the museum a Chesterwood after French's
degth.

(continued)



OMS Aotmi.tINt. 1014-001*

United States Department of the Interior
Nationd Pak Sandee

National Register of Historic Places

Continuation Sheet

Hubbard-French HD

Secti'on number—_f_ Page_ _| Concord (Middlesex Co.), Mass.

By the time young Dan retumed from Europe, his parents had moved to Washington, leaving the Concord farm
under the supervisgon of afarm manager. He soent two yearsin Washington working on three sculpturd groups
for the U.S. Cusom Housein &. Louis. Upon their completion, however, he retumed to Boston, then Concord.
While he found it difficult to find suitable studio goace in Bogton, the city in the late 1870s had becomea
regiona art center, and French was wel-acquainted with its active community of sculptors, a group which
included Thomas Gould, Martin Milmore, and Thomas Ball, in whose studio he worked in Florence. Inan
unusud gep for such agregarious, ambitious young artist, however, he decided to establish a studio, not in the
heart of Boston, but on his father's farm in Concord.

In the planning and design of the studio, French envisoned not just an efficient work spece, but a showplace to
market hiswork. The fact that the Hubbard/French farm was only ashort walk from the Concordrailroadgtation
was nat logt on him. Indeed, he mug have anticipated that many of his cusomersand colleagues would consder
the half-hour train ride to mral Concord amore plessant excursion than navigating the busy sfreets of Boston.
In the winter and spring of 1879, he destribed his intentions in a series of letters to Ellen Ball (wife of sculptor
Thomeas Ball), in Florence:

| think of setting up agudio in Concord for the next eghnt months | an nat sure that it w'd nat be better as an
advatisamant then anything dse | could do. Mo of the noted people of the country come here in the course
of the seeson, & | shoud try to meke my dudio a point of interest. | have even thought of building a sudio nesr
the hous=? What do you diink of it & whet does Mr. Bdl? (DCF to Ellen Bdll, 2/9/1879)

The studio building, built to French's own design and specificationswith a high-ceilinged work room and samdler
reception room, was condmcted doseto the Sreet, on part of the gpple orchard just north of the Judges house
The building was completed by the early summer, and by his own account, it was al he hed hoped it would be,
and more. To cdebrate its opening, he threw an outdoor party, lit by Chinese lanterns, for seventy-five of his
"youngrish friends', with aten-o'dock supper. He prodlaimed the occadon "as pretty & swdl aparty as hesbemn
in Concord sncel havelived here Hewas ddighted a the Sght of "people in bright cosumes sfrolling about
under the soft light, with glimpses of the sudio, with its Satues & gay colors showing through the open doors'
(DCFto EllenBall 7/13/1879). The studio quickly became afashionable place to visit, both for art loversand
for the tourists who arrived in increesng numbers to sse the Concord sghts in the 1830s and 1890s  In his own
words, during itsfu-g summer the sudio atfracted "many visitors disinguished & otherwiss' (DCF to Ellen Ball
9/10/1879). French sometimes sent out printed announcementsinviting people to view his latest work, and the
comfortable, sculpture-filled reception room wasfrequentlyoverflowing with guests.

It was & the Concord dudio that French executed all his magjor portrait bugsts, including the heeds of local
Concordians Raph Waldo Emerson, Bronson Alcott, and Rockwood Hoar. Large pieces for the U.S. Court
House and Pog Officein Philade phia sotook form here, and in 1880 the artist begen
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his third magjor govemment commission, asculpture for the Pogt Office and Subtreasury in Boston. Other mgjor
pieces that may have bean executed a the Concord studio, a leest in Sudy form, include the satue of John
Harvard for Harvard College (1883), and thefirst dudies for Memory (1886). For hisfive mgjor commissoned
works before 1888, however, French continued the practice of renting Sudio Soacein Boston to meke thefina
piece, while producing the sketch and working modds in Concord.

Clearly, Danid Cheger French hed regrets about leaving Concord, where he had found a supportive community
and hed cregted a nearly ideal working environment. He had become the center of an active socid group that
put on theafrical productions and held masked balls and other lively socid events Asloca historian Laurence
Richardson put it, their lifestyle " was all very daborate, and very Beaux Arts' (Richardson, L. E. "Concord
Chronicle, 1865-1899", 1967; 40). French dso loved hisfamily'sfarmand the sunounding woods and fields
where he goent long walkswithfriendslike noted omithologist William Brewger. In aletter to alaer owner of
the housein the year before his degth, hewrote "l loved the place from my first glimpseof it, and | have dways
felt doser to Concord than to any other town in theworld" (DCF to John A. Abbott, 1/17/1930). During the
1830s, however. New Y ork City was rapidly becoming the new American art capital, and it was inevitable that
a movethere would be essertid to both his artistic devd opment and the advencament of his career. He dayed
in Concord during the brief period after hisfather'swork in Washington ended and the old man retumed to the
farm. By the end of 1885, however, Henry French was deed, and New Y ork was doser to Washington, where
Dan's cousin, Mary Adams French, whom he hoped to marry, was waiting. He gpent severd months in Parisin
1886-87, and in 1888 he rdocated to New Y ork, where he purchasad arowhouse, fitted it with a studio, and
married Mary later in the year.

Ironically, as soon as French left Concord, commissions from pafronsin Bogton incressed.  Over the next few
years, he retumed frequently to both Baston and Concord, visiting his sepmother a 342 Sudbury Road, and
working in the Concord studio in the warmer months. In the spring of 1889 he produced anew, amdler verson
of the Minute Man there, and that summer Mary gave birth to their only child, Margaret (who later became a
distinguished sculptor herself), in the Hubbard/French farmhouse.

French usad the Concord studio during summers through a leest 1890. In 1896, shortly after Pamda Prantiss
French died, Daniel and Mary garted dividing mog of their time between New Y ork City and Stockbridge,
Massachusetts. They acquired the Stockbridge home which s today the Daniel Cheder French museum,
Chegerwood. (NHL) in 1897. The next year French hired hisfriend Henry Bacon to design alarger dudio on
the Chesterwood property. The plan of that building, in which the sculptor was to work for the rest of hislife,
beers tetament to the suooess of the Concord studio, on which itisclearly based. Both buildings utilize a high-
roofed work guece with abundant natura light asthe main block of the smcture, and both have alow-ceilinged
reception room extending to the north. Asin the Concord studio, the reception room a Chesterwood hes alarge
aeaof glassin the middle of the mainwall, and itsouter door occupied the samelocation. Both sudios were
buih with arear wing or ell for caging goace achimney rising from the same point, and an open porch onthe
south end.
(continued)
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French even had the gpecid seating nook of the Concord studio recrested in a comer of the Chesterwood
reception room. Although the Concord studio remained the subject of Concord guidebooks through the tum of
the century, with the building of the Chesterwood studio, what had come to be known as French's "summer
studio” in Concord was rdlegated to a humble exisence as agoragebuilding.

Hollis and Minns ovynership. 1899-1919

Pamda Prentiss French died in 1895, and after a brief period of ownership by her hers, in 1899 the entire
property, including the farm, house, and udio, was purchassd by Thomas Hollis, the son-in-law of Henry's
oldest daughter, and hiswifeMary. Under Mr. Hallis, agentleman-farmer in hisown right, the focus of the old
farm shifted again. Poultry raising was becoming increasingly popular a the end of the nineties, and by 1900
the Holliseshad buiU a leegt one large henhouse, and hed aflock of 800 chickens and turkeys. Theirswes dso
the era of large dairy herdsin Concord, and with improved methods, especidly the devd opment of enslage for
winter feed (they built asilo in 1902), they built up aherd of thirty cowsand three bulls. After 1905, however,
their livestock declined in number, and for mog of the res of their time in Concord they kept only asmal poultry
flock and one or two cows Mary Hollisdied in 1912, and in 1915 Mr. Hollis divided the property, sold off mogt
of the farm, and moved back to New Hampshire.

While itisknown that the Hollises moved the large Hubbard/French bam, which hed stood fairly dose behind
the house, to apodition severd hundred feet to the northwest, little concrete information is available about any
changes they may have made to the house or studio. Photographic evidence indicates that the atached reer els
and sheds utilized by the Frenches were removed sometime during the Hollis period of ownership. Danied
Chegter French, who had owned the studio building, but not the land it sood on, conveyed it to Thomas Hollis
when he purchaesed the farm.

The buyer of 58.4 acres of the farm in 1915, including the large bam and the silo, was Dr. George C. Shattuck
of Bogton. Dr. Shattuck was the brother of one of the property owners to the south whaose land abutted his
purchase, Elizabeth (Mrs. Henry) Bigelow. 1n 1908, Mrs. Bigelow and her hudband hed acquired what weas
gpparently the southwest part of the former Hubbard farm bordering the Sudbury River, wherethey built one of
the many waterfront mansons that were transforming the old farmland aong Concord'sriversat the beginning
of the twentieth century (728 Sudbury Road. MHC #288). Dr. Shattuck, however, ussd his land for a
fransformation of another kind becoming popular in Concord a the time-awildlife preserve.

The 55-acreportion that remained with the house, some small sheds and the Studio, waas purchesad in 1916 by
aloca couple, George and Harriet Minns, who hed formerly lived & 32 Lowell Road (MHC #339). While they
do not gppear to have made any significant dterations to the house, the Minns converted the sudio intoa
resdence, making some of the changes till ssen there today, and rented it out for two years.

(continued)
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Samuel Eliot Morison ownership: 1919-1928

Within three years, the Minns sold the 55-acre farmhouse property to its mog illustrious twentieth-century

owner, author and historian Samud Eliot Morison. Mr. Morison and hiswife, Elizabeth, had lived for a few

yearsdsawhere in Concord, on Fairhaven and Nashawtuc Roads. Having recently begun what was to beforty

yearson the Harvard University faculty, it was here that Morison (1887-1976) goent the formative early period
of his long and digtinguished carer as a professor and chronicler of American history. His early work

concenfrated on the Federd period in Massachusets, and the time he spent in Concord provided him with both

context and ingpiration. While living on the former Hubbard/French homesteed, he wrrote the early works which
mede his reputation, the Maritime History of Massachusatts (1921) and the Oxford History of the American

People (1927), as well as Sourcesand Documents of the American Revolution (1923).

Morison'swriting, which took place over a goan of sixty years, isnoted for itsvivid narrative quality, grounded
in acombination of research, observation, and persond experience. Over the years he undertook many ocean
voyagesin pursuit of authenticity, including sailing the routes of Columbus as skipper of hisown boat. He saved
on twelve shipsas acommissoned nava officer during World War B, and retired from the navy in 1951 with
the rank of rear admiral. Among the books he published after leaving Concord were biogrgphies of Christopher
Columbus, (Admiral of the Oceen Seg, 1942), and John Paul Jones (1959), both of which won the Pulitzer Prize.
Between 1947 and 1962 he produced thefifteen-volumeHistory of United States Naval Operations in World
Wa IL  Hislagt yearswere crowned by the publication of his comprehensve two-volume The European
Discovery of America (1971-74), written while he was in his eighties.

324 Sudbury Road: later ownership

In 1924-25, the Morisons went to England to spend ayear & Oxford. Shortly before they left they sold the
former studio, (which they had rented to tenants), along with 142 acresof land (today's parcds G10-474 and
475), tolocd fanner Jelle Roosand hiswife, Esther. Jdle Roos was aspecidid in the raising offlowerbulbs,
an occupation he may have learned in hisnative Holland. The Rooses lived therefor severd years, then sold the
property to John and Phyllis Mutty of Concord in 1930. John Mutty was Presdent of Mutty & Tirrell, a repair
garage and Buick dedlership on Walden Sfreet & Concord Center. By 1940 he was dso sdlling red edtate and
insurance. In 1936 the Muttys divided the lotintotwo parcds, and sold the back section (G10-475) to John A.
and Mary Ogden Abbott, Snce which timethat three-quarter-acre piece hes bean conveyed dong with the main
house a 342 Sudbury Road. 1n 1944 the Muttys sold the former studio, with the remaining 28,000 square fedt,
to Joseph J., Jr. and MargueriteD. Ecker. After he was rdeasaed from World War n army duty with the rank
of Mgor, Mr. Eckerretumedto Lever Brothers; in 1948 he bacame sdles maneger of Swectheart Pepar Compary.
The Eckers owned the property until 1959.

342 Sudbury Road; Abbott owTiership
In 1928 the Hubbard/French farmhouse entered a long period of association with two of Concord's most
digtinguished twentieth-century women. The Morisons sold the house, with two acres around it, to the Rooses
who resold afew months later to Mrs. Grafton &. Lo Abbott, the former owner of ariverfront etate across
Sudbury Road from the Bigelow resdence. Mrs. Abbott was Mary Adams

(continued)
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Abbott, daughter of Charles Francis Adams U of Lincoln (former Presdent of the Union Pecific Railroad) and
great-granddaughter  of John Quincy Adams. She and her husband, a prominent attomey who died in 1915, had
built their English Country Revival house, "Holdemess™ in about 1902

a 675 Sudbury Road (MHC #759-761), on or adjacent to part of the former Hubbard farm. From

1919 to 1926 Mrs. Abbott had taken a sevenryear round-the-world tour with her daughter, artist Mary Ogden
Abbott, exploring remote regions of the Americanwes, India, and Pakigan, and hunting big game. They had
retumed to the Adamsfamily home in Lincoln, then lived on River Strest in Concord center for afew years Mrs.
Abbott's younger son, John, was studying & Harvard Medical School, and lived with his mother and sgter.
During her fut year of ownership Mrs. Abbott mede extendverenovationsto the old house, adding mog of the
long two-gtory north wing, and making many interior dterations. By the time e moved in with Mary and John,
the smadll two-gtal gableat the rear of the property had a0 been completed. Mary Ogden Abbott housed one
or two horsss there for the next saverd decades

In 1933, Mrs. Abbott died a the age of 66 after being hit by acar in Concord center. The property pessed to her
three children, Henry Livermore Abbott (bora 1892), Mary Ogden Abbott (1894-1981), and John Adams
Abbott (1902-1995). Henry lived in New Y ork City, and later Washington D.C. John, then abachelor, fmished

his internship in Rochegter, N.Y ., thenreturaedto Bogton, taking upresidenceagan in the house Mary Ogden
Abbott assumed the main responsibility for the property, eventudly acquiring fiill ownership of it from her

brothers in 1945.

John Abbott continued to make the house his primary resdence until hismarriage in 1947. By then he hed built
up a successful prectice as apsychiatrist in Bogon, and during World Wer |1 directed the Brain Wave Laboratory
a Massachusdtts Generd Hospital. He wias a0 alecturer in neurology & Harvard Medical School, and wes later
appointed Ambassador Extraordinaireto Niger in 1970 by Presdent Nixon. Otherresi dentsduring the Abbott

period of ownership included two of Mrs. Abbott's siblings, both unmanied. Elizabeth Ogden Adams (bom

1873) lived herewith John and Mary in 1939 and 1940, and Henry Adams (bom 1875) resded herefrom 1939

until 1951. Henry Adams was the manager and tradtee of the Adams family busnessinteress, with an office
in Boston.

While Mary Ogden Abbott mede this her parmanent residence, she continued to live the life of a cosmopolitan
atig, worldfravel er,big-game hunter, and adventurer.  She gpent much of the World Wer |l period & home
doing defense production work for Raytheon Corp., but in the late 1940s she went to the westem part of Mexico
and the U.S. to explore the San Juan and Colorado River valeys. 1n 1949 e became thefirst artist Snce 1872
to ran the Colorado from Bright Angel to Lake Meade

Mary Ogden Abbott wes an artist of national reputation. She worked in a 1 1/2-gory studio ell behind the long
north wing of the house, which she had converted from what gppeears to have been an eighteenth-century bam.

Itsmain wall faces the French studio, and until recently had a large dormer with adanted multi-paned skylight
to catch the northem light. (The deteriorated skylight was replaced thisyear by asmilar dormer.) Bes known
for her figurative wood carvings, many of which were ingpired by the orienta art she had encountered in the far
eed during her frip around the world, Mary Ogden Abbott was commissioned to meke tegk
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wood doorsfor the U.S. Department of the Interior in Washington and the Pesbody Mussum in Sdem, MA. She ceged
the reredos and dtar a Grace Episcopd Church in Lasvrence, MA, and an dtar in . Andrew's Church, Nogdes
Arizona depicting St. George in cowboy chaps. Locally, she was an early, influential member and Presdent of the
Concord Art Association. Just as Daniedl Chegter French had used hissudio es agdlery for hisat. Miss Abbott trested
her portion of the old Hubbard/French farm as abackdrop for some of her sculpture. Much of the concrete and ceramic
fountain e crested behind the houseistill intact, and portions of the sculpture she mounted on the root cdllar are il
in place or lying nearby on the property.

Miss Abbott dso worked tirdesdy to perpetuate the Adams family legacy. Before her degth in 1981 dhe had beenthe
oldett living descendant of U.S. Presidents John Adams and John Quincy Adams, and saved as Presidant of the Adams
Memoria Society, which oversaw the restoration of the original Adams mansion-the family homesead that hed been
presented to the city of Quincy in 1897 by her grandfather. 1n 1980, she directed the restoration of the Adams family
memoridsin the Old Hancock Cematery, Quincy.

Later property deve opment

During the 1940s and '50s much of theold farmland of Hubbardville was deveoped with subdivisonsof single-family
houses and agroup of large homes was buih in the early 1990s on aformer agperagusfield directly aoross the sret from
the Hubbard/French Disfrict. Some of the Hubbardville landscepe outsde the disfrict boundaries, however, hesbean
preserved as saverd parcds of conservation and recregtion land. The largest piece, which may date back to asaared
Native American place cadled Mintou (Mento), dretches southwest for 37 acresfromtherearof Parcd G10-473 ecross
part of the badk portion of the old Hubbard farm to the Sudbury River. Another adjoining piece is the 34-acre ste where
Thomeas Hollis moved the old Hubbard bara, which was taken down by the town and its pieces re-used by the Concord
Museum in a 1979-80 addition dedicated, appropriatdy, to Danie Chester French.

In 1994-95 a subdivison plan of severd houselotswas proposad within the digtrict boundaries for Parcds G10-473 ad
-475 (342 Sudbury Road). No houseswere built, however. The presant owners purchased the property in 1997 and
placed it under aconsarvationrestrictionthat presarvesin perpetuity the Centennid Pinesand therestof the remaining
historic landscape of this venerable Concord homesteed.  The studio has continued under private ownership as a
resdence, and later owners have carefiiUy presarved mogt of its magjor features, including the figured marblefriezeat
the reception room firegplace. 1n 1998, Town Meseting designated these two properties, dong with the Charles Hubbard
House a 352 Sudbury Road, as Concord's fifth Loca Historic Disfrict.

Recognition of the significance and integrity of the Hubbard/French House and Daniel Chester French Studio through
listing on the National Regigter will help to honor these exfraordinary preservation efforts. 1twill dso sarveto raise
awareness of the importance of the Hubbard/French farm through itsentire period of significance, and to add to public
undergtanding of the confributions of three mgjor later cultural figures, Daniel Chester French, Samud Eliot Morison,
and Mary Ogden Abbott.

Archaeological Significance

While numerous prehistoric dtes and artifact collections have been identified in Concord and other towns dong the
Concord, Sudbury and Asssbat River drainages, interpretative data from these Stes has bean limited becauseof their
location through the efforts of amateur archaeologists and artifact collectors. These efforts were often minimally
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documented with artifacts usudly provenienced a the Ste leve or, not a al. Few Steshave been sysematicaly sudied
making any surviving dtespotentialy significant. Sysematic archaeologicd survey and excavation in this area can hep
expand our prehistoric data bese beyond the locationa and typologica leved to include infra-Site andlyses and regional
dudies. Informationfromknown dtesand artifact collections indicate the potentia for the sudy of as much as 12,000
yearsof human occupation inthe disfrict areaextending from the Pdeo Period (12,000-9,000 B.P.) through the Late
Woodland (1,300-400 B.P.) and possibly Contact Period after 1620. These sourcesindicate potentia for the study of
awide rage of research topics including various agpects of cultural adaptation through time, lithic technology, frade,
hunting, fishing, food preparation, and horticulture.

Historic archaeological resources destribed above have the potentia to document severd agpedts of the socid, economic
and cultural lifethat typified much of Concord's sattlement from the 18™ through 20* centuries. Carefiil mapping ad
recongtraction of buildings in the disfrict can help document the layout of the farm through time and the changes that
occuned as agricultura technology evolved in the town and region. Detalled andyds of occupationd reated festures
(frash pits, privies, wells) can dso confribute information relating to the evolution of the farm and the life of its
inhabitants. Various types of artifact dudiesincluding the andlyds of feature contents can contribute information onthe
extent to which farm products were utilized for subsstence, gandards of living and the generd hedth of thefarm
inhabitants. The above information and artifact sudies may aso contribute infonnation that identifies various agoects
of intellectual and culturd activity that may have occuned during different occupations a the farm. Artifact evidence
might be present in the district assodated with the artigtic activities of Danid Chester French and Mary Ogden Abbott
or the historica/maritime emphagsof Samud Eliot Morison. The resdence of theseindividuas and earlier prominent
farmers in the district may indicate a high potential for recovering information on Concord's overal culturd lifein
generd.

(end)
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Plans, Maps, and atlases

Beas F.W. Atlasof Middlesex County. New York, 1875.

Hdes, John. Plan of the Town of Concord. 1830

Waker, George. Aflases of Middlesex County. Boston, 1889, 1906.

Walling, Henry. "Maps of the Town of Concord." Boston, 1852, 1856.

Other Sources

Brooks, Nathan. Family pgpersin Concord Free Public Library, Specid Collections. Inventory of the edate of
Rebecca Prescott Hubbard, 1847.

Concord Farmers Club. Recordsand papers. (Concord Free Public Library: Specid Collections)

Concord FreePublic Library, Specid Collections: photo files, obituary files, pamphlet files, scrgpbooks.
Genedogies of Adams and Hubbard families. Various datesand publishers.

Jarvis Edward. "Housesand Peoplein Concord, 1810-1820." 1882.

Keyes JS, rev. Adams Tolman. "Housesand Owners or Occupantsin Concord.” Unpublished file. 1885
Richman, Michael. Statement for the Concord Planning Board, December 5, 1995.

Wheder, Ruth. Concord House Files. Unpublished files, 1937-1969.

(end)



Hubbard-French District Middlesex. MA
Name of Property County and State

10. Geographical Data

Acreage of Property 3.4 acres

UTM References
(Place additional UTM references on a continuation sheet)

119 305940 4702380 3.

Zae Easting Northing Zone Easting Northing
2.

Zone Easting Northing Zone Easting Northing

See continuation sheet
Verbal Boundary Description
(Descnt>e the tjoundaries of the property on a continuation sheet.)

Boundary Justification
(Explain why the boundaries were selected on a continuation sheet.)

11. Form Prepared By

nameftitle Larry Paul Cox and Anne M. Forbes, NR Edit. Consultant, with Betsv Friedberg. National Register Director

organization Massachusetts Historical Commission .date May 2000
street & number 220 Morrissev Boulevard .telephone 617-727-8470
city or town Boston state Massachusetts zip code 02125

Additional Documentation
Submit the following items with the completed form:

Continuation Sheets

Maps
A USGS map (7.5 or 15 minute series) indicating the property's location.
A sketch map for historic districts and properties having large acreage or numerous resources.

Photographs

Representative black and white photographs of the property.

Additional items (Check with the SHPO or FPO for any additional items)

Property Owner
(Complete this item at the request of the SHPO or FPO.)

name various owners
street & number telephone.
city or town Concord state MA zip code 01742

Paperwork Reduction Act Statement: This infomiation is t>eing collected for applications to the National Register of Historic Places to nominate
properties for listing or detemiine eligibility for listing, to list properties, and to amend existing listings. Response to this request is required to obtain a
benefit in accordance with the National Historic Preservation Act, as amended (16 U.S.C. 470 et seq.).

Estimated Burden Statement: Public reporting burden for this form is estimated to average 18.1 hours per response including the time for reviewing
instructions, gathering and maintaining data, and completing and reviewing the form. Direct comments regarding this burden estimate or any aspect of
this forni to the Chief, Administrative Services Division, National Parte Service, P.O. Box 37127, Washington, DC 20013-7127; and the Office of
Management and Budget, Papenvoric Reductions Project (1024-0018), Washington, DC 20503.
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10. GEOGRAPHICAL DATA

Verbal Boundary Description
The boundaries of the Hubbard-French Higtoric District correspond to those shown on Concord Assessor's
Map GIO for Parcds473 and 475 (342 Sudbury Road) and 474 (324 Sudbury Road.)

Boundary Justification

The district encompesses the farmhouse, with its immediate surroundings, of the Dea. Thomas
Hubbard/H.F. French Farm, as well as the entire parcel which was st off from the farm with Daniel
Chegter French's 1879 studio.

It ispossble that the district could be expanded in the future to include seyerd nearby eighteenth- through
early-twentieth-century houses, outbuildings and landscapes which, dong with the Hubbard/French
farmsteed, were part of the village of Hubbardville. Those properties include two more Hubbard family
houses~the ca. 1845 Charles Hubbard House a 352 Sudbury Roed, the 1816/17 house of Cyrus ad
Darius Hubbard a 368-374 Sudbury Road, the Francis Potter House a 12 Fairhaven Road, and a leet
two resdences of the Wheder branch of the family a 387 Sudbury Road and 25/27 Fairhaven Road.

More of Judge French's Centennid Fines, and remnantsof former Hubbard/French fields and meedows
occupy three abutting and neerby parcds owned by the Town of Concord that would aso be digiblefor
inclusion in an expanded Hubbardville district.

(End)



DISTRICT DATA SHEET

C = contributing; NC = non-contributing
B = building; O = oyect; S =gte

S = drudure
ASSESSORS MAP &
iAP# MHC# PARCEL # NAME OR DESCRIPTION DATE STYLE STATUS TYPE
324 Sudbury Road
1 404 G10-474 Danl. Chegter French Studio 1879 Queen Anne C
2 010-474 garage ca 1930 utilitarian C B
3 010-474 playhouse ca 1930-1945 C
4 010-474 picket fence late-20th C. NC
342 Sudbury Road
5 405 010-473 Dea. Thomas Hubbard/Judge 1787-88 Georgian C
Henry F. French House
6 010-473 wood picket and granite fence ca 1935 C
7 010-473 doneretaining wall late-19th-early 20th C. C
8 010473 wood picket and board fence 1999 NC
9 010-473 Abbott fountain ca 1930s C
10 010-473 Hubbard Root Cellar ca 1800 C
n 010-473 Abbott geble 1920-30 utilitarian C
12 010-473 garage/shed mid-20th C. utilitarian NC
13 010-473, -475 post and rail fence mid-20th C. NC
14 010-473,-475  Centennid Pines 1875 C
TOTAL RESOURCE COUNT: Contributing Non-contributing
BUILDINGS 5 1
SITES 1 0
STRUCTURES: 1 0
OBECTS: 3 3
TOTAL: 10 TOTAL: 4
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PHOTOGRAPHS (8x10")
~ uless athawise noted, dl photographs and negatives Anne Forbes, 1999, Archivd phatos (#s2, 9, 10),
courtesy of Chestawood, a Nationd Tmdg Hidoric Site, Slocklridge, MA
1. 342 Sudbury Road: view northwest

2. 342 Sudbury Road:  historic photo—view northwest, 4/5/1895. Chegsterwood archiva photo
#NT73.45 (A 102)

3. 342 Sudbury Road: southeadt parlor, looking north, with fireplace wall

4. 342 Sudbury Road: northeedt parlor, looking southwest, with fu-eplace wall

5. 342 Sudbury Road: root cdlar, ca 1800

6. 342 Sudbury Road: Centennid Fines view eadt through westem section

7. 324 Sudbury Road: view southwest (Photo and negative: Larry Cox, 324 Sudbury Rd., 1997)
8. 324 Sudbury Road: view north

9. 324 Sudbury Road: historic photo—"northeest facade”, 1885-1895. Chesterwood archival photo
#NT73.45.5220.22.2
10. 324 Sudbury Road: historic photos-fireplacefrieze;south porch and et facade. Photo by

Alfred Hosmer, 1885-1895; negative: Concord Free Public Library.
SUPPLEMENTARY PHOTOGRAPHS (312 x5" and4x6")

11. 342 Sudbury Road: view southwest, with wing, garage extenson, studio, and

rear addition

12. 342 Sudbury Road: view esg—remr devations

13. 342 Sudbury Road: northeast parl or-china cabinet

14. 342 Sudbury Road: northesst chamber-fireplace wall, with drawers and cabinet by
Daniel Chegser French

15. 342 Sudbury Road: lobby entrance, with small door to amoke chamber

16. 342 Sudbury Road: besament—bard vault supporting chimney sack

(continued)
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SUPPLEMENTARY PHOTOGRAPHS, continued

17. 342 Sudbury Road: front entry hell—eegt wall, with inner entry and closet doors
18. 342 Sudbury Road: 1929 pantry, looking south into origina house

19. 342 Sudbury Road: Abbott fountain mins

20. 342 Sudbury Road: root cellar-door with iron work by Danid Chester French
21. 342 Sudbury Road: root cdlar interior, looking eest

22. 342 Sudbury Road: root cdlar interior, looking west

23. 342 Sudbury Road: ca 1920-30 dable, looking southeest

24. 342 Sudbury Road: mid-20th-century garage or equipment shed, looking south
25. 342 Sudbury Road: Centennid Pines, 1875-yiew northeest through west section
26. View north to south end of studio, through window in Daniel Chester French bedroom
27. 324 and 342 Sudbury Road: view southeedt from beck yard of 324

28. 324 Sudbury Road: view eedt, with garage, and rear additions

29. 324 Sudbury Road: view southwest, with ca. 1930 garage

30. 324 Sudbury Road: playhouse
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The Commonwealth of Massachusetts
William Francis Galvin, Secretan- of the Commonwealth
M assachusetts Historical Commission

May 11,2000

Ms. Carol Shull

Nationa Regiger of Historic Flaces
Depatment of the Interior

National Park Service

Mail Stop 2280, Suite 400

1849 C Street, NW

Washington, DC 20240

Dear Ms. Shull:
Endosed plesse find the following nomination form:
Hubbard - French Historic Ditrict, Concord (Middlesex Co.), MA

The nomination has been voted digible by the Stiate Review Board and hes been signed by the
Sate Higtoric Presarvation Officer. The owners of the properties included in the district were
notified of pending Sate Review Board consideration 30 to 45 days before the meeting and were
afforded the opportunity to commernt.

We requested an expedited review of this nomination.

Sincerdy,

Betsy Friedberg A
National Regigter Director
Massachusatts Historical Commission

enclosure

cC. Larry Pau Cox
Batara Foman, Chair, Concord Historica Commisson
Anne McC. Forbes Presarvaion Consultant
Jares Tary, J., Chair, Concord Board of Sdedimen
Marsha Reamussen, Conoard Flanning Board

220 Morrissey Boulevard, Boston, Massachusetts 02125 «(617) 727-8470
' Fax:(617)727-5128 -TDD: 1-800-392-6090
luivw.state. ma. iis/sec/mhc



