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5. Classification
Ownership of Property

(Check as many boxes as apply) (Check only one box)
X private _ building(s)
_ public-local X district
_ public-State _ site
_ public-Federal _ structure
_ object

Name of related multiple property listing
(Enter "N/A" if property is not part of a multiple property listing.)

na

6. Function or Use
Historic Functions

(Enter categories from instructions)
DOMESTIC: single dwelling/residence_
DOMESTIC: secondary structure/garage
AGRICDI JURE- outbuilriing/harn- agricultural field/
Pasture orchard. Stone alignments
CU! TtIJRF theatre/rianne theatre

DOMESTIC: institutional housing/dancer cabins

7. Description
Architectural Classification

(Enter categories from instructions)
Early Republic / Federal

Late 19" and Early 20"" C /Craftsman

Narrative Description

Berkshire, MA
County and State

Number of Resources within Property
(Do not include previously listed resources in the count.)

Contributing Noncontributing
25 6 .building
JL sites
Astructures
objects
29 10 , total

Number of contributing resources previously listed
in the National Register

Q

Current Functions

(Enter categories from instructions)
DOMESTIC/institutional housing/dancers cabins_
CULTURE/ theatre/dance theatre, dance studio_
CULTURE/museum/exhibltion barn

CULTURE/dance facility/office building
AGRICtJITURF/agriciJdltural fielri/orchard/stone_

Alignments

Materials
(Enter categories from instructions)

foundation stone, concrete

walls wood/weatherboard; stoe/fieldstone.
roof _ wood/shake; asphalt_
other.

(Describe the historic and current condition of the property on one or more continuation sheets.)
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ARCHITECTURAL DESCRIPTION

Jacob's Pillow Darice Festival is a complex of theater buildings, studios, cottages, converted houses, barns
and support buildings located on George Carter Road leading from Jacob's Ladder Trail Scenic Byway (Route
20) In the town of Becket, Massachusetts. The complex is situated on the crest of a small range of hills with
vistas of the Berkshire Hills cleared to the west but otherwise surrounded by woodland. The buildings date
from ca. 1789 tothe 1990s. Two 18th century residences serve as centerpieces tothe ensemble, while the
early 19th century outbuildings have served as models for the subsequently constructed buildings, providing a
theme of rural, vernacular outbuildings. Buildings are constructed of wood and local stone; scale, forms and
proportions are consistent with their 19th century barn-models. Levels of workmanship have remained high
over the two hundred years separating construction dates. The Stephen Carter House serves as the
headquarters ofthe Dance Festival and is open year round. The remaining buildings are open during the
summers when the Festival season istaking place. A chronological description of the buildings follows.

Late 18th and early 19th century buildings

The Jacob's Pillow campus includes two Federal style buildings, the Carter-Chaffee-Derbv House, 230 George
Carter Road, c. 1795-1810 (Photograph no. 1, map NN) and the Stephen Carter House. George Carter Road,
c. 1795-1810 (Photograph no. 2, map D) Both former farmhouses face northwest on George Carter Road and
are approximately an eighth of a mile apart. The administrative and performing center of the festival clusters
around the Stephen Carter House, while the Derby House, functioning as a residence and exhibition space, is
in its farm setting of open space and orchard. The large boulder for which Jacob's Pillow was named is on the
south side of the Stephen Carter house.

The Stephen Carter House is a clapboard sided, two-and-a-half story, five bay, center entrance building under
an end-gable roof with a center chimney. Ithas atall and relatively narrow door surround consisting of

pilasters with high impost blocks supporting a drip cap and enclosing afive-light transom. Window surrounds
have similar drip caps and contain 12/12 replacement sash. A fine row of modillion blocks atthe cornice
completes the Federal detailing. Tothis common house form several additions were made between 1930 and
the 1980s. There is atwo-story wing (1963) on the north, a two-story porch (ca. 1930) on the northeast, and a
single story entry vestibule on the southeast (1980s.) The house interior was gutted and re-configured In 1967
by architect John Christian and contractor Owen Burtt for $30,000.

The Stephen Carter House has two barns remaining which are connected to each other and to which a third
building has been added (Photograph no. 3). The two vertically sided barns are set at right angles to each
other. The New England style Stephen Carter barn, ca. 1820 (map C), known as"The Store", is oriented in a
north-south direction. (Photograph no. 4). It opens on its south facade to a shop space beneath a porch
extension onits gable front; and has a shed roof extension that was added in the 1930s along its entire west
facade. Attached on the north is an English style barn. (Photograph no. 3, map B). Anearly photograph of
the barn before its conversion to a studio reveals it had the typical center entry with double leaf, hinged doors,

(continued)
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was windowless and its relatively small proportions were consistent with 18th century New England barns.
Local contractor Emil Malm converted it to studio space in 1931. Studio I, as it was known, was re-named the
Sandra and David Bakalar studio in 1986. Although the double leaf entry has been lost, the studio has a
central opening beneath a shed roof portico.

The Derby house at 230 George Carter Road (Photograph no. 1) is a one:and-a-half story, cape form house,
set on high granite foundations, with a steeply pitched, end-gable, wood-shingled roof and center chimney.
The main block of the north west-facing house is five bays wide and two bays deep. A single-story kitchen ell
on the south connects to an enclosed woodshed and two-bay garage with board-and-batten siding. The
house was given a Greek Revival retrimming ca. 1830; the center entry received a broad trabeated surround
composed of wide pilasters beneath a full entablature that encloses a slightly recessed entry. The door is
flanked by half-length sidelights. Windows surrounds have drip cap moldings and 12/12 sash. Wide corner
pilasters and full boxed eaves above awide frieze also date from this Greek Revival retrimming.

Buildings, a Structure and an Object from the 1930s

Attached to the Stephen Carter house is a single-story. Craftsman style, stone dining room. 1935.
(Photograph no. 5, map JJ). Itis constructed of random fieldstone, has an end-gable, asphalt-shingled roof
with wide eaves overhang and exposed rafter ends. A fieldstone end chimney projects from the east facade.
On north and south facades there is a band of nine, four-light, hopper windows just beneath the eaves. On
the north is a single, end-bay entrance, and on the south facade the entry is through a clapboard, front-gabled,
single-story kitchen extension that was constructed in 1989, replacing a 1935 kitchen.

Dancers' cabins and studios are distributed around this center core of buildings. Three cabins date from the
1930s and are clustered together on the south side of George Carter Road. Fred's Cabin, ca. 1933
(Photograph no. 6, map Y) is a single-story, horizontally wood-sheathed building with an end-gable roof whose
widely extended eaves rest on exposed rafters. There is a single, off-center door flanked by a series of three,
four-pane hopper sashes. It shares with the stone dining room a similar elevation and Craftsman style
features. Baba Yaga. ca. 1933 (map X) was constructed in the 1930s but moved to its present location in
1954. The single-story, shingle-sided cabin has an end-gable roof with exposed rafter ends. The roof extends
over 2/3 of the entry facade to provide a porch on posts shading a single door entry and window with 6/6 sash.

The third cabin, the Little Brown Cabin, ca. 1935-40 (Photograph no.7, map AA) has a front-gabled roof. The
one-story, novelty-sided cabin has a single entry and single, 6/6 window in its gable-end entrance. Once
again the roof eaves rest on exposed rafters in a Craftsman style. A fourth cabin appears to date from the
1930s as well: Malm Manor, ca. 1935. (map HH) It is also novelty-sided and has a front-gable roof thatwas
extended to add an additional bay, butthe original facade was windowless, containing only a single entry.
Hopper windows of varying configuration and origin light the interior.

Delmar/Avnet House, ca. 1935 (Photograph no. 8, map E), is a single-story, front-gable cottage with a side
wing added in 1961. The main block of the clapboard-covered building is three bays wide and two bays deep

(continued)
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with a center entrance and the wing is two bays wide and a single bay deep with a second entrance. Both
east and west facades of the main block have center entries with flanking windows. Windows have 6/6 sash.
The wood-shingled roof has exposed rafter ends. A small wooden deck serves as an open porch on the west.

Ben and Estelle Sommers Studio, ca. 1930 (Photograph no. 9, map G) is a one-and-a-half story, novelty-sided
studio with an end-gable roof topped by a louvered cupola. On its east facade, the building is eleven bays

long beginning on the south with four, 6-light hopper windows, an entry and a single hopper window. A 1955
addition follows with three identical hopper windows, an entry and in a shed roof extension on its north end a
final, hopper window. The building's south end rests on concrete footings and its north end on concrete
blocks. The north gable is filled with a large pair of twelve-light fixed sash windows. The building has exposed
rafters at its eaves and small wooden stoops ateach entry.

A dam and swimming hole (map QQ)on the south side of George Carter Road was constructed inthe 1930s.
Although no longer containing water, stonework ofthe dam and walls remains. The boulder that was
associated with "the Pillow" of Jacob's Pillow is located behind the Stephen Carter House.

Buildings and Landscape from the 1940s-50s

The board-and-batten-sided Ted Shawn Theatre of 1942. (map A) forms the third and east side ofthe C-
shaped building plan of the central campus barns (Photograph no. 10). Designed by Stockbridge engineer
Joseph Franz, itis composed of three barn-like segments of one to two-stories in height. The south section
added in 1989 serves as atheater vestibule under a broadly pitched gable roof which extends on its east
facade to form along, arcade which provides shelter and connects the theater to a secondary, single-story,
front-gabled support building which also dates from the 1980s. The largest section of the theater, in the
center, opens through large barn doors to the outside on the north facade and is topped with a cupola and off-
center dormer. The cupola is ornamented with a metal weathervane designed and constructed by Joseph
Franz after an image of dancer Barton Mumaw. The third section, on the north is slightly lower in height but
maintains the angle of the roof pitch. On the interior of the C-shaped series of attached barns and theater is a
sunken courtyard which is bordered by a stone retaining wall and landscaped as atea garden (Photograph no.
3, map PP). On the east side ofthe Ted Shawn Theatre alow, curved stone wall forms a small plaza lit in
evenings by three, pergola-styled, wooden fixtures.

Ethnic House, 1953 (map F) is one of the next buildings in date. Built by local contractor Emil Malm this is a
one-story, end-gabled cottage with clapboard exterior. The building is seven bays wide and one bay deep.
The southwest facade has three symmetrically spaced doors separated by four, 6/6 sash windows. The wood-
shingled roof extends over exposed rafters continuing the Craftsman style established for the dance festival in
the 1930s. A raised wooden porch with wooden rails precedes the three entries. There is one small window
opening on the northeast facade.

(continued)
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Five cabins, forming Ballet Plaza were constructed for dancers between 1957 and 1959 (Photograph no. 11).
Each cabin is a single story in height, has an end-gable roof with exposed rafter ends, and rests on concrete
footings. They are all board-and-batten sided and sash is 6/6. The eariiest, named for dancer Cia Fornaroli.
1957(map T) and that named for Inge Sand (map Q) of the following year, 1958 are neariy identical. Each
cabin is two rooms deep and has a three-bay facade with a center entrance entered beneath a small porch.
The cottage named for Alicia Markova. 1958 (map P)is the same form but rather than entry through a porch,
the center door is preceded by a large wooden deck. Facing this cabin, the Alexandra Danilova cabin of 1958
(map S) has a three-bay facade to which a front-gable-screened porch was added in 1990. A small shed roof
addition was added to the south. The last cabin to be built, the Nora Kaye in 1959. (map R) is set at the end
of the square and differs from the other four as its main block is four bays wide with a lower, two-bay
extension on its south side. The off-center entry has an entry deck with a wooden bench at each side.

Two separate, gable-roofed cabins built probably inthe 1950s were joined in 1961 to create Holyrood (map I)
by the addition of a single-story, end-gable, center wing containing a new entry. Covered uniformly by board-
and-batten siding, the C-plan building rests on concrete footings.

The Campus Center (map H) building was a maintenance shed dating from the 1950s or eariier, which was
altered in 1965 for use as a lounge and archives, and was renovated in 1997 as a campus center. The one-
story building under an end-gable roof is board-and-batten sided and has a large, double-leafed barn doors
which swing shut to close over a single door and two fixed, 9-pane windows, maintaining its barn-like
appearance.

The Great Lawn, (map DD) laid out in 1950 south of the Ted Shawn Theatre as a parking lot, is approximately
an acre in size. Grass-covered since 1986 when power lines were buried and parking was moved from this
area, it is bordered onthe east, south and west by hardwood trees and by the main walkway to the theater and
studios on the north. During the performing season the cafe and cafe tent are set up on its eastern edge. The
cafe (map BB) is a pre-fabricated counter/preparation unit dating from 1958.

Buildings from the 1960s

Three cabins and a studio were constructed inthe 1960s. The Maria Tallchief cabin, constructed in 1960
(map U) is located on the southeast side of the road near Ballet Plaza. The front-gabled, board-and-batten
sided building rests on concrete footings which accommodate the uneven terrain. One story in height, the
cabin has a broadly pitched roof so that it is almost square in plan. Three bays wide, the south facade has a
front-gabled entry vestibule flanked by two, single-glazed, hopper windows. The second of these cabins, the
Catherine Ritchie, ca. 1960 (Photograph no. 12, map Z)) has the same broadly pitched, front-gabled roof, but
here the roof extends beyond the plane of the facade to create a porch that rests onthree slim posts. The
entry facade is four bays wide, with an off-center door and three, single-glazed, hopper windows. Exposed
rafter ends continue the Craftsman theme. The third cabin, the Violette Verdv. ca. 1960. (map V) departs
considerably from the other two. Although ittoo is one story in height, it has an end-gable roof. The

(continued)
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asymmetrical facade has recessed, screened porches ateach corner with separate entries, and a flush bay in
between with a single 1/1 window. Although itis sided to repeat the board-and-batten motif, the battens are
spaced further apart for a less effective rustic appearance.

Ruth St. Denis studio built in 1962 (map N)was reconstructed in 1963 after snow collapsed the roof during the
winter, and itwas then moved to new foundations in 1989. This board-and-batten sided studio has a front
gable roof with a front-gabled entry vestibule. Both roofs have exposed rafter ends. Windows on each lateral
facade light the building, butit is the only studio without windows on its entry facade. Itwas constructed
specifically to serve as a rehearsal space, with dimensions geared to those of the Ted Shawn Theatre stage.

The John Shubert building (map K) was constructed ca. 1965 as a one-story, end-gable cabin. Itwas moved
in 1992, its front wall removed and the building converted toa pub.

Buildings. Structures and Landscapes from the 1970s to the present

The Rose barn (map O)was constructed on this site in 1987 using elements from a donated building of
unknown vintage. The barn is one story in height, has a gable roof with a centered, louvered cupola. On its
south facade is a sliding door on atrack and asingle window; a second entry on the east is sheltered by a
shed roof extension on posts. The vertical siding of the barn and the sliding door have been reused fromthe
eariier building.

In 1986 the Marcia and Seymour Simon outdoor performing stage, (map W) was constructed on the southwest
side of George Carter Road on asloping hillside. The wooden stage which is approximately 15' x 25' has an
impermeable dance surface on awooden platform. Wooden stairs lead on to the platform on the eastand
west, a simple wooden railing encloses the south. Wooden beams on blocks create the viewer benches in
amphitheater fashion. Trees surrounding the stage on three sides have been patrtially cleared on the
southwest to give the audience avista of the Berkshire hills.

A second studio and stage building was constructed in 1989, the Doris Duke Studio Theatre (map M). Set at
the edge of the woods in a flower-bordered landscaped, this is a two-story, vertically sided wood building
whose main block is an end-gable section with two large, through-cornice, gabled dormers on its southeast.
The southeast facade has a full-width, single-story shed roof section balanced on the north west facade by a
full-width porch.

The vertically sided Blake's Barn (map 00) designed by Greenfield architect Margo Jones in 1992, was
constructed in part with structural members from a 19th century Stockbridge barn donated by dancer Marge
Champion. Itis atwo-story exhibition space and visitor's building with a one-story wing on its west facade that
contains aticket office and a one-story, shed roof wing on its east end containing an office and video room.
The end-gable building has a cupola on its roof and its main entry, in English barn fashion, centered on its
long side. A pair of sliding doors on an exterior track pulls back to reveal a screen and wood entry system of
two doors separated by two full-height screen panels.

(continued)
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A men and women's Restroom Pavilion (map L) constructed in 1992 by architect Margo Jones continues to
follow the board-and-batten siding motif with in this case a transverse gable entry located at one end of an
end-gable roof.

A landscaped Fire Pond, (map letter FF) adjacent to the Doris Duke Studio Theatre and a row of septic system
greenhouses (one remaining) were erected in 1989. The practical purpose of the Fire Pond is not apparent;
rather it has been designed as a natural feature in the landscape. A new wooden water tank (map GG) was
erected in 1993.

A New England style, board-and-batten sided barn (map MM) which dates ca. 1980 s located east of the
Derby House. Timbers, doors and some siding appear to have been reused from an eariier structure, and
foundations may have been reused as well.

Archaeological Description

While no prehistoric sites are located within the Jacob's Pillow Dance Festival property, it is possible that sites
are present. One prehistoric site is recorded in the general area (within one mile). Environmental
characteristics of the property also represent several locational criteria (slope, soil drainage, proximity to
wetlands) that are favorable indicators for many types of prehistoric sites. Well drained, level to moderately
sloping terraced landforms are located in several areas of the property within 1000 feet of wetlands. The
property lies within the Farmington River drainage and includes two streams and wooded swamp locales.
Given the above information, the size of the property (150.7 acres) and known patterns of prehistoric
settlement in the Berkshire Uplands, a high potential exists for locating prehistoric resources on the nominated
property.

A high potential also exists for locating historic archaeological resources on the Jacob's Pillow Dance Festival
property. Structural remains may survive from barns and other outbuildings associated with the two extant
18* century residences of farmsteads that form the focal point of the 20" century building ensemble at Jacob's
Pillow. Two barns (ca. 1820, ca. 1790) are extant with the Stephen Carter House (ca. 1790) located on
George Carter Road. No barns are currently extant with the Chaffee - Carter - Derby House (ca. 1789).
Strijctural evidence should also survive from several post 1930 support buildings, dance studios and dancer's
cabins moved or demolished later in the 20" century. Archaeological features and structural evidence may
also survive from several landscape features including a dam and swimming hole constructed as part of the
complex. Structural evidence and engineering features may survive from a row of greenhouses that
apparently incorporated a septic system in their design. Occupational related features (trash pits, privies,
wells) should survive with the two 18" century farmsteads listed above. Similar features might also survive
from the Jacob's Pillow period of occupation in the area.

(end)
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STATEMENT OF SIGNIFICANCE

Jacob's Pillow Dance Festival is renowned as a national dance center as well as an international one. It is
significant as the first summer dance theater of its size in the United States and the first to operate fromits
own home base. From this idyllic rural base dancers and choreographers.have felt free to create works of art
inspired by the landscape and the company of their fellow artists. Jacob's Pillow Dance Festival is associated
with events that outstandingly represent the broad national patterns of United States cultural history, and from
these events an appreciation of those patterns may be gained.

Jacobs Pillow is also significant for its association with American dancer Edwin Myers Shawn, (1891-1972)
more familiariy known as Ted Shawn. Itis the home, school, and theater established by Shawn, who co-
founded with Ruth St. Denis the Denishawn Dance Company, America's first modern dance company, and
single-handedly founded Ted Shawn and his Men Dancers, the first male dance company in the United States.
Through this dance company Shawn created a serious role for men in dance. The Ted Shawn Theatre ~
America's first dance theatre ~ brought dancers from around the worid to perform and teach, while Shawn's
school trained generations of male and female dancers.

The Dance Festival is significant architecturally for its 18" to 20" century components in the Federal and
Craftsman styles that blend in a rural Berkshire Hills setting to serve as permanent home for the cultural
institution and seasonal home for creators and performers of dance. The Stephen Carter House and the
Carter-Chaffee-Derby House together with their associated barns and agricultural landscape are locally
significant as fine examples of Becket's Federal period farmsteads. The distinguishing characteristics of the
Craftsman style can be seen in the residential, communal and performing arts buildings throughout the
campus.

Jacob's Pillow Dance Festival is of national significance for its exceptional value in illustrating the cultural
heritage of the United States. The first National Capezio Award given to an institution was given to Jacob's
Pillow in 1998 for its unique contribution to dance in the United States. According to the International
Encyclopedia of Dance (p.387-8), "Jacob's Pillow Dance Festival isrecognized as one of America's most
hallowed sites for dance activity of all kinds, having served as a center for performances, classes, and creative
residencies since 1933." The nation's most important dancers and choreographers, including Merce
Cunningham, Trisha Brown, Mikhail Baryshnikov, Mark Morris, Paul Taylor, Maria Tallchief, Alexandra
Danilova, Alvin Alley, and Margot Fonteyn, have all performed at Jacob's Pillow.

The Jacob's Pillow Dance Festival district possesses integrity of location, design, setting, materials,
workmanship, feeling and association. It meets National Register Criteria A, B, and C, and is significant on
the local, state and national levels. In addition, Jacob's Pillow meets the requirements of Criteria Consideration
G. While its period of significance begins in 1790 with the construction of the significant Federal-style buildings
on the site, the reputation of the Dance Festival as a preeminent cultural institution has grown from its humble
beginnings inthe 1930s up to the present. Itis in the last fifty years of continuous use as a dance festival that

(continued)
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Jacob's Pillow has achieved the artistic distinction that gives it exceptional importance and makes its past
extremely significant. The period of significance ends in 1972, with the death of Ted Shawn. But it is likely that
other resources added since that time will achieve architectural and/or historical significance. For this reason,

it is recommended that the period of significance be re-evaluated once enough time has passed to allow foran
objective analysis based on historical perspective.

HISTORICAL NARRATIVE

The town of Becket was originally part of the Housatonic Township no. 4 which was granted by the
Massachusetts General Court to sixty proprietors in 1736; the proprietors the following year also bought the
land from the Stockbridge Indians, a common practice. The proprietors, who were in effect agroup of
investors, then offered the land for sale to interested settlers. They made no sales for four years though, as
the French and Indian Wars continued to threaten any isolated groups of settlers. About 1741 settlement
began, with English coming mostly from Connecticut, but it wasn't until after the Revolutionary War that there
were a sufficient number of settlers to warrant a First Congregational Society being formed in 1798. In 1795
Jacob Carter bought two tracts of land in Becket from Ozias Pettibone. One of the tracts (the land of the
Carter-Chaffee-Derby house) he deeded in 1797 to his son Marcus; the second tract (the land of the Stephen
Carter House) he deeded to his son Gaius in 1805. Gaius and his wife Hannah Carter had arrived in Becket
from Wolcutt, Connecticut in 1803. In both deeds, Jacob acted from Wolcott, Connecticut indicating that he
did not live in Becket. Meanwhile the Stephen Carter house. George Carter Road (Photograph no. 2) and the
Carter-Chaffee-Derbv house. George Carter Road. (Photograph no. 1) were constructed at approximately the
same date between 1795-1810. What can be said with some certainly is that the Carters were the first family
associated with both houses and that the Carter-Chaffee-Derby house moved back and forth among several
generations of Carters and Chaffees. Finally, the first mention of Chaffee ownership of the latter property
through deeds isin 1809 when Marcus Carter sold the property of the Carter-Chaffee-Derby house to Thomas
Chaffee whose family was among the signers to the 1798 Congregational Society Charter.

Both Carters and Chaffees were farming families. The soil of Becket, as in the neighboring hilltowns, was
stony and difficult to cultivate, but the crest of the hill on which these two farms were built, on what was known
as road 36, was apparently better than average and subsequent records indicate that itwas used for both
tillage and pasturage.

The Stephen Carter house passed from Gaius and Hannah Carter to their son Stephen, possibly at the time of
his marriage to Rowena Thomas in the 1830s. Over the next decades they actively raised crops, horses and
sheep onthe two hundred and fifty-acre farm. Stephen became an important figure in Becket's history serving
as aselectman for thirty-seven years, ajustice of the peace and both the town's representative to the state
legislature and presidential elector in 1848. Meanwhile the Carter-Chaffee-Derby farm changed ownersin
1813, going to Abijah Clark and then to Newman K. Chaffee in 1833. It may have been at this time that the
house was updated with Greek Revival trim. The farm returned to Carter ownership however; Stephen's
brother bought it in 1867 and sold itto Stephen's son George Carter in 1872. George Carter farmed the two
hundred acres and raised a small herd of dairy cattle. George Carter Road is named for him.
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Although it has not been verified, there is evidence from Carter family oral history and from known slave
conveyance routes to believe that before and during the Civil War Stephen Carter made his house a station on
the Underground Railroad. Carter is thought to have hid slaves on their way to Canada. They are thought to
have spent a night on the property before being transported to their next stop, a blacksmith shop in Vermont.
George Carter, in his eariy 30s, also took part in the war and was wounded in the Battle of Gettysburg on July
3, 1863. Histhumb was amputated during the war, a serious impediment for a farmer.

Following the Civil War, the Berkshire County Atlas of 1876 shows that the Carters by then were no longer
alone onthe road; that atotal of five farms had been established in the area; and that Stephen Carter owned a
second farm on the main road that is now Route 20. Both Stephen W. and George Carter are listed in the
Becket Directory of 1884-85. Stephen died in 1889 and in 1897 one of the three Carter farms, presumably the
Stephen Carter farm, was up for sale. Inthe Commonwealth of Massachusetts' Descriptive Catalogue of
Farms in Massachusetts Abandoned or Partially Abandoned, is the following listing:

"Farm of 170 acres: mowing 40; pasture 60; suitable for cultivation 20. Sugar, bush 200 trees.
House 36 X 24. L 22x 15; 12 rooms; fair repair. Barn 30 x 40; horse barn 22 x 40; sheep barn,
20 X 40; all in good repair. Fences in very good condition. Good well, plenty of apples. RR
station Becket 5mi.; P. O. W. Becket 1 1/2 mi. Price $1,500; cash at sale, $800; interest on
balance, 5%. Address George G. Carter, West Becket."

The Carter family sold the Stephen Carter house ca. 1900 to Arthur Morgan, an hydraulic engineer, who had
plans to convert the farm to a progressive school. Between 1915 and 1917 Morgan bought up six separate
properties along George Carter Road for the school butthen dropped the idea before beginning any
construction. He became president of Antioch College and the family used the property for a summerhouse,
leaving it vacant between 1925 and 1930. During their ownership, the two-story porch on the westwas
erected. 1n 1930 they putthe house up for sale, and Morgan went on to become head of the Tennessee
Valley Authority.

Soon after 1911 George Carter died and the Carter-Chaffee-Derby farm left family hands, in 1936 it became
the home of Ruth Derby. Derby, a contributor to A Bicentennial History of Becket. was a prominent Berkshire
county historian. She was the first honorary chairman of the Friends of the Historical Room at the Becket
Athenaeum, which became the Historical Society. In 1964 she was president of the Historical Society and was
also afounder of the Berkshire County Historical Society. Having been there almost since its creation, she
was an ally of Jacob's Pillow, donating land for a water tower. After her death, the Carter-Chaffee-Derby
House was bought from her son's estate by the Pillow in 1991.

It was during the 19" century that the Becket folklore developed associating the story of the dream of the
prophet Jacob with the landscape in this section of the town. The story reported in A Bicentennial History of
Becket isthat when travelers by wagon were stuck in mud climbing nearby Morey Hill a local farmer named
Jacob would pull them outwith his team of oxen for a charge. The infamous hill was dubbed "Jacob's Ladder"
likening itto the steep ladder the prophet Jacob in his dream climbed to heaven. The biblical reference stuck
long enough to be applied to other landscape features, namely the large boulder inthe yard of the Stephen
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Carter house as Jacob's Pillow, to the road that became Route 20 as Jacob's Ladder Trail, and to a natural
spring along Route 20 that was called Jacob's Well. Eariy motorists could stay in Jacob's Dream, an eariy
roadside lodge in Becket.

In 1931 dancer Ted Shawn (1891-1972) bought the Stephen Carter farm from Arthur and Lucy Morgan as a
summer retreat. According to Walter Terry in his biography of the dancer. Ted Shawn Father of American
Dance. Shawn was born in Kansas City Missouri and grew up in Denver, Colorado. He entered the University
of Denver intending to become a minister, but after a bout of diphtheria that left him temporarily paralyzed he
began to take dance as physical therapy and changed course. He left college and determined to build a
career in dance. At that time the role of men in dance was limited to vaudeville performers, a few classical
ballet dancers and ballroom dance partners. Shawn trained in ballet, and took part in both vaudeville and
ballroom dance. His dance career began in 1911 when he settled in Los Angeles, and demonstrated ballroom
dancing with dance partner Norma Gould. He also shared a studio with Gould and headed a dance school.
The same year he had seen Ruth St. Denis perform and was taken with her approach to dance as dramatic
performance with ethnic inspiration. During his stay in Los Angeles, Shawn was cast in several dance movies,
one, made for the Thomas Edison Company, was called "Dance of the Ages" which he choreographed
according to his new idea of expressive dance. Between 1911 and 1914 Shawn developed his own free-form
style, and in 1914 he joined Ruth St. Denis's company; they married a few months later. Artistically akin, they
formed the Denishawn Company in 1915, America's first modern dance company. Between 1915 and 1921
Shawn and St. Denis toured the country, ran adance school where they trained Martha Graham and Doris
Humphrey, among others, in modern dance; and through performance and the teaching experience turned
dance from avaudeville performance to an art form. The International Encyclopedia of Dance credits Shawn
as the first American male in serious dance to acquire woridwide recognition. Barton Mumaw in his
autobiography, Barton Mumaw, Dancer, noted that Shawn choreographed 185 dances and nine major ballets
forthe Denishawn Company between 1914 and 1931.

In 1931 Shawn and St. Denis were in Connecticut living and training dancers but Shawn was dissatisfied with
his work and working conditions. In his book How Beautiful upon the Mountain, he recounted that friends of
his, Mr. and Mrs. Goddard Dubois in Winsted, Connecticut knew he was looking for a private setting to work
and develop male dancing. The Duboises, whose son was an Antioch College student, also knew the
Morgans were hoping to sell their Becket farm and took Shawn to see it. He bought the property in 1931.
Over the next two years Shawn and Ruth St. Denis parted ways, the company was disbanded and Shawn
moved to Becket to the Carter farm with dancers Barton Mumaw, Jack Cole, Harry Joyce, Don Moreno, pianist
Mary Campbell, and secretary Margerie Lyon.

The Stephen Carter farm offered Shawn the opportunity to continue dancing and develop an all-male touring
company in arural setting away from distractions of city visitors. It was also an economic move as the effects
of the Depression at that time on the performing arts were severe. Moving to Becket meant that Shawn and
his dancers could live in the Carter house and become more self-sufficient by working the farm and doing their
own construction work. During the fall of 1931 they repaired the house and with supervision of New Boston
contractor Emil Malm they converted the English-style barn to a studio (Photograph no. 4). A second barn,

(continued)
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possibly the New England style barn, was fitted up as a dormitory for men when the house was too full
(Photograph no. 3).

Over the next two years Shawn and his dancers improved existing buildings and began constructing the new
buildings they would need. Mumaw wrote that with marble from a quarry in Lee, he and Shawn added the
terrace at the house that remains today; dancers Wilbur McCormack, Dennis Landers and Frank Overiees
built their own cabins. Fred's Cabin (Photograph no. 6) built by dancer Fred Hearn who became one of the
Pillow's carpenters is one of the remaining dancer-built cabins. Identical twins and dancers John and Frank
Delmar built walks and fieldstone walls, and their cabin, the Delmar/Avnet House (Photograph no. 8). The
Delmars constructed the cabin with a soundproofed wall separating two identical interior spaces. Also
remaining from the 1930s are the Little Brown Cabin. (Photograph no.7) Baba Yaga. and possibly Malm
Manor. Besides constructing buildings, walks and a swimming hole, dancers worked in the garden, split and
sawed wood. Mornings and eariy afternoons were devoted to dance and several hours in the afternoon and
eariy evening to chores.

The 1933-34 tour was the first for the new company, Ted Shawn and His Men Dancers, and with one hundred
and eleven performances was considered a major achievement. It was the first male dance company in the
United States, and their success over the next seven years was largely responsible for establishing a secure
position for men in the worid of dance and an appreciation of men in modern dance, in particular. Returning to
Becket, the male dancers also taught and performed at the Springfield College department of physical
education, which gave them both a forum and a source of recruitment for their dance company.

Until 1935 new construction was aimed at accommodating the men dancers and the several women who were
part of the Jacob's Pillow administration. As eariy as 1932 the dancers had begun teaching classes to young
women students who came to the Pillow, but lived in local homes. In 1935 the Pillow was opened to men
students as the Shawn School of Dance for Men. As students would live for the better part of the summer on
the property, they needed new facilities immediately. Ted Shawn, who always led the work crews, began
planning and laying out improvements. Soon after the plans were made, dancers Wilbur McCormack, Dennis
Landers, Fred Hearn, pianist Jess Meeker, booking manager George Gloss, and Frank Overiees constructed
the Stone Dining Room (Photograph no. 5), and its large fireplace and table during one of Shawn's absences
as asurprise. More studio space was also constructed; the Hill Studio (now Ben and Estelle Sommers Studio,
Photograph no. 9) was in use in the early 1930s.

Jacob's Pillow as ateaching/performing center began in 1933 when Shawn, in part as a way to raise money,
staged the first lecture-demonstrations. At these events, which were billed as "teas", he would discuss dances
that had been prepared during the week, then dancers would demonstrate the theme of the lecture. The
audience, seated in the courtyard formed by the barns, (the Tea Garden, Photograph no. 3) sat at small tables
and then watched the demonstrations, ensemble dances and Shawn's solos in Studio 1, now known as
Bakalar Studio. Audiences grew so fast for these events, that the following year he had to expand the barn
adding asingle-story portion on the east.

Shawn closed the company in May of 1940 and put the Pillow up for sale after final performances in Boston,
as, he later explained, he felt the position of men in dancing was assured and that his dancers were ready to
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go out on their own. Although he got no buyers, that summer Mary Washington Ball from upstate New York
leased the property, ran "The Jacob's Pillow School of the Dance", and presented a diverse series of dances
from around the worid, beginning atradition of international dance which continues. The Pillow was leased
again during the summer of 1941 to dancers Alicia Markova and Anton Dolin who called their program of well-
known performers the "International Dance Festival". Ruth St. Denis and Agnes de Mille were among the
performers that summer; Antony Tudor, Nora Kaye, and Lucia Chase with their American Ballet Theatre lived
at the Pillow during the summer and began creating Tudor's landmark ballet Pillar of Fire.

By the fall of 1941, it was clear that the Pillow had become an artistic success, and Shawn agreed to continue
to operate it if the physical property and its financial structure were supported. A group of patrons
incorporated, bought the property from him and raised funds for a new theater with the understanding the he
would continue to direct the Pillow. Joseph Franz, a Stockbridge electrical engineer who also designed the
Shed at Tanglewood, was on the Board of Directors and was hired to design the 514-seat Ted Shawn
Theatre, which was begun just before the bombing of Peari Harbor in December, 1941, and finished by the
summer season of 1942 (Photograph no. 10).

Artistic success and physical property improvements might have brought financial success sooner had World
War Il and gas rationing not occurred. The Pillow stayed open for the summers of 1943 and 1944 when other
cultural institutions closed, thanks to Ted Shawn's insistence on its moral value and to his resourceful
scrimping, as well as to the performers who volunteered their time. Iva Kitchell, Nina Youshkevitch, Muriel
Stuart, Joseph H. Pilates, Ruth St. Denis, Agnes de Mille, Thalia Mara and Arthur Mahoney all performed over
these two seasons.

After the war came athird period of artistic expansion for the Pillow. Opera and opera ballet were introduced
for the summer of 1946. In 1947 two Jerome Robbins ballets were performed along with Wagner's Tristan
und Isolde. Alexandra Danilova and Frederick Franklin performed The Bells by Ruth Page with Isamu
Noguchi stage designs. Ballet Theatre again took up residency forthe 1949 season, which was notable for
Shawn's choreographing The Dreams of Jacob to music commissioned from Darius Milhaud, and Antony
Tudor's worid premiere of Dear Departed. To serve the new programs and larger audiences, an orchestra pit
was created in the Ted Shawn Theatre, a water tower was built (now gone), parking was expanded with
construction of the large lot south of the Ted Shawn Theatre (now the Great Lawn). Cabins were added or
remodeled for the next eight years. Ballet Alley, a series of approximately four cottages was constructed (now
gone) and Ballet Plaza, a group of five, was constructed: the Cia Fornaroli. Alicia Markova. Nora Kaye. Inge
Sand, and Alexandra Danilova cabins (Photograph no. 11).

1950-2000

The first half of the 1950s consolidated Jacob's Pillow's artistic role presenting international dance, ballet and
modern dance. Among the artists who appeared were Robert Jeffrey, Melissa Hayden and Michael Maule,
Alvin Alley and Carmen de Lavallade, and African dance specialist Peari Primus. Martha Graham and Walter
Terry with Maria Tallchief continued the lecture-demonstration series. The dance school held nine weeks of
classes for students. After a year's sabbatical Ted Shawn returned as managing director, continuing to guide

(continued)
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the institution's direction, to care as well for the buildings, the grounds, programming, mailings and, from time
to time, the grocery shopping. Since 1955 new construction has added cabins; the Maria Tallchief. Violette
Verdy and Catherine Ritchie (Photograph no. 12) cabins were built inthe early 1960s. Several cabins were
remodeled and moved, and changes to the landscape have been made to return portions of the property to
their 19th century rural appearance. Chief among these changes was conversion of the theater parking lot to
the Great Lawn in the 1980s (Photograph no. 10). The sizable lawn, bordered by a stone wall on the south
and shaded by hardwood trees, has returned this space to its eariier pastoral appearance: now lawn where
formeriy was field. Electrical and telephone lines were simultaneously buried to emphasize the property's rural
character. A related effort has been the removal of a series of greenhouses from the 1980s to maintain the
former leach field as an open, cultivated space.

Close to the geographic center of the property is the Jacob's Pillow boulder. From the eariy 1930s to the
present, it has served as the most frequently chosen photography location for the dancers and dance
companies that performed at the Pillow. Inthe eariy years with Ted Shawn and the men dancers the boulder
was used for dramatic dance photography or for group shots that recorded the men dancers at rest. As
individual dancers and musicians, guests and entire companies appeared, they too were recorded around the
Pillow. Inthe process of this careful documentation, the Pillow boulder has become an icon of the festival and
a cultural feature of the landscape. It also now marks the burial place for the ashes of Ted Shawn, who
remained involved with the Jacob's Pillow Dance Festival until his death in 1972.

During the decade of the 1980s, under the leadership of Liz Thompson, the Pillow achieved its present
appearance. Faced with facilities that needed rejuvenation, advances in dance that required novel
performance spaces, and the need to generate additional income, Thompson commissioned a long-range
plan. Published in 1983, the plan laid the groundwork for numerous improvements inthe infrastructure as well
as consolidation and expansion of the facilities. Resources added during this period, considered non-
contributing for purposes of the present nomination, should be reevaluated when they have reached fifty years
of age. The plan lead to the creation of the great lawn in 1986 and the Doris Duke Studio Theatre, which
opened in 1990 as performance space for avant-garde dance forms. Completion of the theatre coincided with
end of Thompson's tenure, and the building bears a plaque in her honor.

Jacob's Pillow is renowned as an international dance center as well as a national one. While international
dancers have performed at the Pillow since 1940, the American debut of the Royal Danish Ballet took place in
1955 bringing widespread public recognition of the festival's international importance. It also brought Danish
knighthood for Shawn. Since 1955, Jacob's Pillow has continued to grow in international stature and has at
the same time presented national companies from the cities of San Francisco, Boston, Miami, Atlanta and
Washington. These presentations represent a concerted initiative, without parallel elsewhere in the country, to
support civic dance companies. Individual dancers and choreographers Merce Cunningham, Trisha Brown,
Paul Taylor, David Parsons, Twyla Tharp, Mark Morris, among others, have performed, taught and spoken on
their art. Their counterparts from countries such as India, Japan, Spain, Cambodia, Russia and China have
done so as well.

The national significance of the Festival was formally recognized in 1998 when the first National Capezio

Award given to an institution was given to Jacob's Pillow for its unique contribution to dance in the United

States. As thefirst dance festival of its size inthe United States, and the only one to operate from its own
(continued)
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home base, Jacob's Pillow was the setting for the gathering, training and launching of the first men's dance
company inthe country. Having brought men dancers to a serious and professional level, it is the only festival
in the United States that has been devoted to performing, preserving and teaching all forms of dance on an
international scale. The list of firsts for the Festival includes commissioned works of music and dance by
internationally known artists. By 1987 over three hundred premier works had been performed in the Ted
Shawn Theatre by choreographers such as Jose Limon, Bill T. Jones, Merce Cunningham, by the Pilobolus,
David Parsons and Alvin Alley Companies. Dame Margot Fonteyn made her debut at the Pillow in 1973 inIn
Nightly Revels, commissioned from the choreographer Peter Darell. The most important dancers, musicians
and choreographers of the 20" century have both taught and performed at Jacob's Pillow.

A few quotations by contemporary artists collected from the press by the Jacob's Pillow organization
demonstrate the esteem in which the center is held. Mikhail Baryshnikov is quoted, "Jacob's Pillow is one of
America's most precious cultural assets - a haven for choreographers and dancers and an environment that
nurtures the creation of new work". Chairman Emeritus of the National Endowment for the arts, Jane
Alexander, summed up her experience, "The quality of the work was simply stunning and I think that the Pillow
represents for me the very finest of arts centers that can exist." Yorgos Loukos, artistic Director of the Opera
National de Lyon, adds an international perspective with hiswords, "There is nothing like Jacob's Pillow
anywhere inthe worid - if it were to exist in France - it would be designated a national museum and subsidized
by the State." A record of performers from 1933-1997 is included with this nomination as an appendix. With its
strong international and national support of dance, the festival's influence has enriched American culture
significantly.

Archaeological Significance

Since patterns of prehistoric settlement in Becket are pooriy understood, any surviving sites could be
significant. Prehistoric sites inthis area may contain information that helps to better understand Native
American settlement and subsistence in the uplands of western Massachusetts. Information from prehistoric
sites in this area can improve our knowledge of Native people in the Farmington River drainage and their
socio/political relationships with other Native groups within the overall Connecticut River drainage. Prehistoric
sites in this area may also be important in our understanding of Native American land use of the Berkshire
Mountain region and the role the surrounding foothills played inthose patterns.

Historic archaeological resources described above have the potential to contribute important information on
the eariy settlement of Becket and the development of agriculture in Berkshire County inthe 18" through 20*
centuries. Detailed mapping of structural evidence from barns, outbuildings and occupational related features
can help reconstruct the growth and change of the two 18* century farmsteads that formed the basis of future
development onthe property. Detailed analysis of structural remains and the contents of occupational related
features can contribute information on the social, cultural and economic lives of the farm inhabitants and
agricultural change that occurred on two of the more prosperous farms inthe area. Additional research might
also produce documentary and/or archaeological evidence to support Carter family oral history that Stephen
Carter made his house a station on the Underground Railroad before and during the Civil War. Archaeological

(continued)
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evidence should also survive from several structural, landscape and occupational related features associated
with the Jacob's Pillow land use of the nominated area. While these resources may contribute to the history of
the development of the property and the lives of the dancers who lived on the site, the post 1930 date limits
current research potential. Live informants, oral history and written, recorded or filmed documents should
exist for most of the Jacob's Pillow Dance Festival history.

(end)
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UTM References, continued

Foi nt Zone Easting Nort hi ng

E 18 654905 4680485

F 18 655075 4680705

G 18 654975 4680830

H 18 654990 4681310

1 18 655470 4680300

J 18 655475 42deg. 15 600

K 18 655399 42deg, 15720
18 655399 4680295

VERBAL BOUNDARY DESCRIPTION
Please see the attached Assessors's maps # 204 and 407.
BOUNDARY JUSTIFICATION

The boundaries of Jacob's Pillow Dance Festival Historic District have been drawn to encompass the full
extent of the property owned by the organization, encompassing at the same time property under the
ownership of the two original farms that were later joined to form the Pillow. One non-contiguous lot seen on
assessors's map 407, lot 114 in Pillow ownership was not included, as itis not part of the significant
resources. The boundaries follow legally recorded lot lines.

Given the extent of the original Carter property and its gradual reconstitution during the Arthur Morgan and
Jacob's Pillow tenure, nomination of the entire 150 acres is warranted. The entire property incorporates the
rural setting that has been critical to the creative processes of the artists at the Pillow, representing the reason
Ted Shawn located his dancers in Becket rather than remaining in a more urban Connecticut.
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Inclusion of the entire acreage would recognize what was historically part of the Carter and Chaffee farmland
and would include, as well, remaining evidence of the property's agricultural use including stone walls and fruit
trees atboth Stephen Carter and Carter-Chaffee-Derby houses. National Landmark boundaries should
coincide with National Register historic district boundaries for the significance of the rural setting to the
creation of dance and music.

(end)
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PHOTOGRAPHS

Date: June 1999
Photographer: Bonnie Parsons
Location of negatives: Pioneer Valley Planning Commission

Carter-Chaffee-Derby House, view to SW
Stephen Carter House, view to SW

Stephen Carter barn, Bakalar Studio, Ted Shawn Theater, view to N
Stephen Carter Barn (the Store), view to NE
Stone dining room, view to N

Fred's Cabin, view to NE

Little Brown Cabin, view to E

Delmar/Avnet House, view to S

Sommers Studio, view to NW

10. Ted Shawn Theater and Great Lawn, view to N
11. Ballet cabins, view to N

12. Catherine Ritchie cabin, view to S

©WoNoOO~wWNE

(end)
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Jacob's Pillow Performers 1933-1997

1933-39

"M Shm* Hif Men Dmcn.

A<MU Auxcin (1956)
Youa( Vo(nni<l958)
Eva Silceltjnou <1959)

1940

Mana Gambarelli

UHcfi

Bwcoa Mumaw

led Shawn «c Htf Men OwKcn

Kuril Sc. Denis

Karam Vuulaw & toocet Fkx-
Stmom

1941

Lucia OisK
A(<<<x<IcKGUc
PauCDoipcr
Kara Kanuwvm
Noca fCsfc

AmatxUeLrwi
AliciaKi<ia<ra& Antoo OoUo
BanoaMumaw Iclia Pmon
Seiko Sanaa

AaaeSimpcoa
Bin Skipper

Kdict(Sc Dents
AiKooy Tu(loc

1942

Atgenonica <c Pilar Lopez widi
F<<ierioo ILcf

EUobedi & D m OsoK Beo|uc

Aniara Dabci & Raodoiph
Sawjw

AcoaaeKiUe

Aflna Duncan

BafiiaraGafe

TV GofT Baiter

Kamson 4c Ftsher

Jaoibt Pillow Dancen

UMert

DaleLcOer

ARKUC Mahoncjr <i Tlialia Man

Jets Meeker

Bartuo Mumaw

BoMiislavm Niiicttka

SrcHaNossen

Seiko Sarina

Ted Shawn

SrMSheuer

Samnqr Spriof 4( Betkshi«r
S(luaee Daoocn

Kud>S(. Denis

SamSceen

Marina SwerlowB

NiUvaTalin

Helen Tamiris & Daniel Nagria

Charles Tate

Eliaiierii Waters*
Route

Miriam Vittslow

Nina Vaushkcvitch

Oancmen

1243 .

CanixlJftcOsarHaHenbcek
Jacobe« Pillow Duwets
Nathalie Krarsovska

LaMeri

Arrhur Mahoney & Thalia Mara
GtatK MouradolT

Barton Munuw

Joaeph H. PilateJ

Ted Shawn

Marina S»erlo«a

1944

TiudyGothic KentySchwarae

Kutr 4cGrace Grafl'

Jacob's Pillow Dancers

l«a Kitchell

Nathalie Krassovska

UMeri

Arriaur Mahoney 4cThalia Mat!

Ctxnc Mouodoir

ruchPa«e

AngiolaSatnorio

Tafiana Semeiwa

MatgarerScKetn

Ted Shawn

Kjcfaatd Stuart 4c Rota Lea

MariiM Svctkxra 4c Alexis
Doiinoff

Tashamira

1945
ToddBoleoder
RMhaiMM Boris
MaigetyBuiT

Leon Danielian
Doracfay Erherid”e
L.ULI1 Karris

Jamb's PiUow Dancers
Albia Kaon 4cHOI Cooper
hnKiochdl

Pauline Koner
Nathalie Knssonka
LaMeri

Lillian Lanese
Tanai” Lcdercq
Nicholas Ma*aUancs
Maty Ellen Moylan
BaURone

Ted Shawn

BcKrioe Thn?jkins

1946

Ballet Russe de MoMe Carfo
Alerar<dn Danaon 4c

Frederic Franklin

Valerie Betris

Richard Oexsy

Tnady Goth 4c Henry Schwanc

CaralaGoya

Kun4c'GraaeGr»

Roiclta Hightower 4c Ceotge
Ska>ine

Berry Jones

Attiia Kavan 4c Rev Cooper

Iva Kitchell

LaMen 4c Company

Zoyalcporrfca

Jos< Liaain 4c Bcwricc SecUcr

Arthur Mahoney 4c Thalia Man

Ruth Maca 4c Eugene Hari

Cant MoutadoirdcCamp»y

Barton Mumaw

Paul Petrair

Eiiccn Poston

Vitgifsia Richardson
RosaRodand

Jane Sawyer

Ted Shawn
SamSteen
JcanTachau

1947

Baiter Repertory
Bailer Theatie

Eric Bcum

Devi D)a 4c Company
Ralph GilberT
Melissa Hayden
Lorvn Hightower
Iva Kitchell

Ruth Ann Kocsun
John Kriaa

LaMeri

Reginald 4cGladys Laibin

Zoya Leporaka 4c PenerGladke

IrisMabty

Arthur Mahoney 4cThalia Mara

Fcmand Nault
Pearl Primus
ZacharySolov
NikitaTklin

Charles Veidmaa 4c Cocnpany

witfaNadineGv

Seasonof Opener
OpenBAK

1948

American Ybudt Bailee

XMcy Bcacty & Oxnpanjr

Ruchanoa Bora & Leon
Danicfian

Ftanccsca Bca’iocti

AlexaAdca DaniUra 4c Fveileric

FnnicUa
LmPd Fen
CaroUGofa
Juana
Mfiv  Kincli  wich
Leppan&DeanMnter
Km ICncheH
TdKa
PautmcKocKr
Nachalie KrBscm&a
uum
Lfltan & Company
Jos” Lim5a wi<h Miriam
PaniorA Bcccf JoMS

Anhur

Sanaa Mu

RuchPa”

Iniderico Key <i"nna ILamMcz

VMTck StubdcTsU « Nina
Novak

T<dSha««

Bcncley Scone

NackalalM

Seasonof Opener

Oper4lUKe(

1949

Diana Ad4ams 4c Hugh La«ng

Baltct TheaCK

Jancc Collim

Jean L"on Dc««nj&Jeanne
Ramon

JoKTmaGwcu

NanaCollncr

Mjm  KMKII

Rued Ann Koesun

John Krixa

Ruch ftgc with Benctcy Scone 4c
WalcerCamryn

Noble Paulkicpulte

Federico Rey 4c Pttar Gomez

Ted Shawn

"Ruch Sc. De«ws

Norma Vance

JocHyn Volf mar

Devi Vani 4c Sockoto

Igor YoudcevM<4t

1950
Bailer Guad with Berrina Rosay
4c David Tihmar
Bocchino 4c Company
Jean I/on Descin< 4cJeanne
Ramon
Emfly Fiankd 4c Mark Ryder
Joaelma Garcia
Nana GoUncr 4c Paul Perrair
Pc«er Hamilton with Fdisa
Co(sdedcJack Ferris
Acixey Kitchins Bailer
Aruta Iscomina4c Leon Daruelian
Virgiiua Johnson's Thcarre Dance
GrtMp
Betty Jones 4c Luoas Having
Myta Kinch 4c Company
lvmKj«chell
LaMen with Peter DiFaloo 4c
Cocnpany
"Josf Limjn with Letitia Ide 4c
Ellen Love
Mara 4c Daraocrs wirh Chao-Li
Chi4cMichiko
Lillian Mooic
PolaNiaerHLa
Pcail Primus
Herbert Rots-John Ward

led Shawn
Mia Stavemica 4c Company
Ruch Sr. Denes

1951

Roocse Aul

T«k«<>nCho4cSun Yang Kim

JeanL M Oestinf vrith Jeanne
Ramon 4c Alphonse Grnber

JoselinaGartya

Kuit 4cGrace Grair

Hadassah 4c Company

Rebecca Hanis

Melissa Hayden 4c Heiben Bliss

Jacob's Paiow Ballet

Nota Kaye, Hugh Laing 4c Diana
Adams

Myta Kinch 4c ConyMny

IvaKitrhell

LaMeri 4c PktetDiFako

Tana<|ua LtOcrc”l 4c Nicholas
Magallants

Lilian

Joc” Lamdn 4c Company with
Pautinc Konet

Annabelktton

Lillian Moocr

Ted Shawn " . . K

Ruth Sr. Dcrais
Richanl 4c Ftota Sruatt
Maria TaHcW4c Michad Maule

1952

Talley B<»rry 4c Company

Alexandra Danilova

PererDiFatco

Nina Fonaooir

Fttdcric Franklin

Carol Frishman 4c Anthony
Motdcnte

Josefina Garcia

Tattana Granraeva

Rebecca Harris

Bill Hooks 4c Comfwiy

Sittda Iberia

RefcenJol Tiey Baiter Company

Juarta

Albia Kavan 4c Rea Cooper

Myta Kit«ch

IvaKirchell

UMeri

Jot/Lim6n 4c Company

Kxherine Litz

Ralph McWilliams

Duncan Noble 4c Company

Polajenko

TedShawn

MiasUvtnka

RuchSc Denis

Richard Stuart 4c Vaoya

Marina Svetbiva 4c Robert Calder

1953

John Butler Ompany with Felisa
Coode4cGtenTetley

Yvonne Chouteau 4cGilbert Reed

JeanL » Descin; 4 Company

Richard Englund 4c Company

CarolaGoya

Taciana Ctancaeva 4c PoUfeilia

Kdiisa Hayden 4c Michael Mai”

Lester Hotwn Dance Theant

Robert Joffiey 4c Cannny

Myra Kinch

IvaKitchdl

La Meri 4c Peter OiFatco

Zoya Leponka 4c Petrr Nelson

Jaa<Lim6o 4cCompany with
Pauline Koner

Alicia Markova

Donald McKayle 4c Company

Nacional Ballet of Canada

Marion Scott 4c Conyany

TedShawn

Shivaram

RuthScDenis

SahomiTKhSiana

Karaun Thotikian 4c her Armenian
Batkt

1954

American Mime Theatte

J<*« Butlct Danet Theatir with
Glen Tetley 4c Felisa Conde

Celtic Ballccor Scotland.

Aleiindta DaniUivawirh Mxhael «
Maule 4c Marvin Kraurer

EyrickDatby

MacVne Oelrfc Dun Famwotrh

Emenon4c Jaync

The Emcatis

Ram Copal

V««Goslar with Fitddy Alhcek

Kun4i Grace Grair

llaniette AnnGray 4cO>m(>a«y

lladassali 4c Con”~any
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Ceoffinry Holder «« Company

Vcact Hoctoa Danoe ThcMtr
virh Carmeo 4e Lavaladc &
James Teukcc

locuca

Pcaii LjK«e4c Company

Camdici MacMxi
Michel Maule
MacyEUeaK oybn
Ncgra Danoe Theacir
Alonao Riveca
In* Sand& Vladimir
OolMudovxlcy
CharlesV eidman Theacre
Dance Company

1955

Bilgk Alfcwon

AliciaAlooso

American MimeTbcaoe

ErikBflifaa

John Butler Donoe Theatre with
GieaTcdcy £ Mary Hioksoo

Meroe QginiagKam 4c

Aloandcm Danilowa
JGU L&n Dcsdnj «ruh

Em3y Ftankcl4c Mark Ryder

JOSCIMM Garcia

CarolaGoya4 Macceo

MariaKamilava4 David NiUo

MytaKincit

lvaKiviKII

KosodytK Larkia

IttsMiiry

LaMar«|uita

MicfaadMatile

Mary EUen Moylan

NegroDarax Theartc

MinaNovak

YvooAC Pacoctsti, Joan Van
Olden & Paul Suthetland

Priyagopal

Rilyal Danish Ballet

Tixl Shawn

Mia Slaveaska4 AdrKsno Vitale

RralliSc. Denis

XeoaaZarma

1956

SooSa AfovadcJob Sackdorx

IrinaBocowdcB 4 Alan Hoaracd

licfceCttnoMi~lham Daooe
Comparty withJohn Ca”®

Dobodoimicy'Soraganova
Bailee

LocoeOocUf

G MIU Goya & Macceo

RcbeocafUcris

KcUttB Hayden & Fcancisco
Moncaon

GeoArey Holder & Company
widk Cacmcadc Laval Ude

MytaKmch & Company

ThaMay Marlowe

NMH Nonk & Leon Duueliaa

San Fcmisca Bailee

TedSfaawv

MiaS(axcadca4cRabe(C

Looc Snuok & David Adams

AnoaSolailowsTheaor Dance
Company

Emy ScJ«sc & Company

Rad( & Denis

SAomi Tadubana

Tccas StaoeCoUc” (oc Women
Modem Dance Group

1957

Marr AncHony DMoe TWacve

Sonia Arava4 Er” Beidwi

Bailee Ceicsce

JcanObcon

Jean | /on Descio & Company

Cacior Anooruo Fernandez

JoccftoaGarcia

LococGodarwirli Freddy Albeck

OroU Goya& Marceo

Kurx & Grace Graff

BenfaminHariarvy Bailee
Company wichJoy VtUiams
4 CharlesCzamy

Myam Kindt £ Company wieh
TedShawn

vm Kicchell

Alicia MaricovawiefaHuehLaine

Bruce McClurc

Miami Cfv«: Bailee

AnconiaMorales

Barvon Mumaw

Naciona Baileeof Canadawiefa
LoisSmich & David Adams

Roya Danisfa Bailee

led Shawn

RucfaScDeotf

MariaTaichief £ Aodr Eelcvslcr

Glcal«lcy4cCemacDcL appc
wichBeacrioeTMiplcittSic
Diane Coosoer

IbraTw« Arrows

Vcsnu Wardhana £ Bagooc
|CufsudtardfO

1958
AcUftcaGvic Bailee
Irina Bocowdcad: fCennedi
Johnson
JeanCAxon
Barbara Falltf & Rojres Fernandez
Shrimadu Gina
RamGopal
LocvcGodar
CaffoUGoradc Macoeo
Geoffrey Holder & Company
‘fCartdyan Dachceo of Ceylon
TaniaKarina4c Olc,g Schline
Myral Ccnch4cCocM C! 7wich'P:d
Shawn
Pair%e K oner & Company
TrresieaUlana
MacadcHari
Dan«:INacrin
Nina Novak & George Zoridi
wich trinaKovablca4& Edmund
Novak
Donald Saddler & Company with
Maria KaciiAova
MUSU«enska4cAnd("Ee(evdc7
Sahomi Tadubana
"Violccfe Verdy 4 Soooc DougUs
Ximenez-Vari Sas Spanish Bailee
Company

1959

Alvin AOey & Company

;n«omas Andrew 4c Company

Bailee Rambcce

Bhedcar &£ Company

JcanObcon

Camta Goya4& Macoso

Jecob's Pillow Dancers

TMuaKarina, Dies Sabline &£
Company"

MyvaKtftdt &£ Company

UMeri

Pcad U (~ 4cCompany

UsGcands Baftces Canadiens

Ltcugioal OaAce Choair of
HunccrCo(l<;ge

Meny-Go-Roundors

Mellc Foher 4c Rudy Tcooco
Lupc Scrono & ErA: B<\An

Tod Shawn

RuchScDcnk
Ximcaez-Vaggai Bailee Expartol

1960

TcokAaA'aa

XJ(cy Be«fy 4 Company

Valerie Beicis Dapoe Theatre
wich Donald Saddler

Robere Cohan £ Mace Tumey

Ormen<fclWladc4cG<)ofl;ccy
Holder

CarolaGoya4 Macoeo

Indruii 4 Dancers& Musicians

Jacob's PilUow DuK ets

Robert Joffnry Baleewirh Maria
Tallchief & MichaaMaule

Myra |Gndi 4c Company wiefa
TedShawn

Nachalie Krasscrrdea, Irioa
Bocowd:a& Alan Howmnd

UMeri

UsGoMds BaileesCanadiens

Micftad Maule & Riibecta
LubbeU

Xbc Nimuca Company

p~"BagPlayers

HarKK4><aricRAVQ 4 Flemoiin®
FUadc

Edward ViUeUa4& Pacricia
McBcide

WashingooQ Baileewidi Paoicia
Wilde, kcvanRabovii” &
Frederic FcanUin

Ximeckcz-V acsas Bailee Ecpaool

1961

XMlcilaA'asa

Alrin Alley Company wich
Cannca" Uvallade

JeaaC£broo

Carlos<ftela Camara4& Mynta

Jean | /on Dcstiaf 4c Cocnpany
wkfaAlphonse Gmber

LocccGodar

CarolaGoyad MaQQO

({admaliy

Jaoobls Pillow Daooccs

KouiediJohnson, Patricia
Kkko«ic4cOcrin Kq«tt

Myem Kiodi 4c Company wicfa
TedShawn

RucfaAnn Koesun& KanAllen

QooaW |4cK «ylc fcConjany
wichMaty Hinkm

~ | a Naian4cSajha

AlonM Rivera

t"jyal Danesh Bailee

Galina Samsova4 Haas Mexsoer

Uipe Sercaru & Roycs Fernandez

Kia SUvenska4c Ccogce Zociodt

RuchSc Denis

Marialallduef & Erik Bodui

Vic;poiaTurner'sChAdren's
Danoc Theatre

Norman Walker &£ Company

PatriciaWilde & Edward VOlella

DdxxafaZzal 4cCompany

1962

Sonia Arova& Sootr Douglas

Hetr<<nBaUticjh

Boston Ballet with Edward
ViUelta, PatriciaMcBtide &
S«n Leland

Lianc Oayd" & Sci” Golovittc

Carmen de LrvalUdc with Sooar
Douglas& Glen Tetley

CarioK ™ la Camaca& Myma
Gloria

L oua Faloo. iCenoceti Soxe &
Gus Sotomoni fC

First Chamber Danoc Quarocc

CaroU Goya& Macoeo

AlHuane

Incska

Jacnb s PiUow Daeoccs

Myra ICinch 4c Company with
GiMnar SpeckKxr

Patdine leaner

UMeri

AAWKUO Medina4cJot™ Marscco

Joc™ Molinaf Baites Espartoles

NalaNajan4 Sucya Kumari

Alonzo Rfveta

SancaFeOpera Baileewich
I"or \4X(sLevfCdi & Nathalie
Krusovsla

Utpe ScnaAo & Rofcs Femar«dez

MariaTallchief& Soon Douglas

Paulalenayson & Eugene
CoUittS

den Tceley vtch LackiaHodes
4c Robeie PowcU

Norman Wallacr 4&c Company
wichCocaCahaa

Sdllie VilsoadcAii Pourfitrrolii

1963

Alvin Aflcy Darkoe Tikearre

Qaiidia Ccavey & HaasMerscer

CaroUGofi.4cMacoco

GooffFcr Holder &cHis Men
Daeoccs

Jacob sPillow Darkoets

Myra Kiocb

Paulirte Koner 4c Company wich
Nonnan Wallxr

Doruld McKayle 4c Company
wtrh CarmendeUvalUde

JessMeeker &£ Mary CartibeU

Barton Mumaw

Scars4& Solocsaof Che Parts
Opera Bailee

ShancaR”wicfaChandramad 4
Padma

BeUaReinc

Alooaa Rr*ra

In* Sartd & Fredbfom

TedShawn

MarinaSvedova & Aikdch
Prokimky

Marjorie Taltchief 4c Gecocse
Skibinc

VMlecceVenly & Edward
ViUeUa

Weswm TKcaoc Bailee

Bailee Esparwt XMnenez-Va\ges

1964

SoniaArowa4 Rodocid: Drew

Carmen de Uvallade 4cJames
Truicocwidi Brother John
Setlecs

FcBC Chacabor Dame Quarece
LocvGodar

femrthi Hanayagi
Etick Hawkins& Daux
Cocnpany
Jacnb s Pillow Darsocrs
Myta Kincii4c BaticM Mumaw
UMcii . y A
P«ric» McSride& Edward
VtllelU
Milocad Miskovitdi 4c Janioe

NalaNafan
Alottao Htwota

Kof*  VTincupcg Ballet

Edo Se4& TaoaraSie

Ruth Sc Denis4 Ted Shawn

MariotieTallchief & Geotge
SkSiinc wich Nicholas
Polaienka

MariaTUkhief 4c Kaycs
Fernandezwith Mew York Ciry
Ballet solaisrs

Paid Taylor Danoc Cocopatty

GUi Wang

Robem XimerKz & Manolo
Vages

1965

Maria Alba, Ramontie kx Reyes
4 Company

Bailer ArtsCompany with Dean
Qaoe4 ttCTK Apitl6c

Jos® Baraxa

Peroval Bonie & Company

LisaCaobel & Alesandcr von
Swaine

Lucas Having with Parxicia
Chnsmpher 4c Chase Rnbinsao

Al Huaog 4cCotnparty

Jeoob's PUlow Daaoetx

RobertJoffecy Balkr

MyGsKioci&

Murtay Louis4cCotnpaoy

CheiscaKertirK & Vincxor
Waticn

MetrapolalanOpera Ballet

NaUNajan

Hederlaods Dans Thesoer

Alotiao Riviera

Oovex Rnope 4cQirisQapher lyall

TedShawn

Six Amrriran Indian PeecKS
£nMn ScJohn'sIndian Stiiool

MariaTalkfaierdc PeterVan  Dyk

Norman Walker 4c Company
with CotaCalian, Rjoberc
Powell 4cJane K osmittsky

1966

MariaAlbas SpanisfaDinoc
Coopany

Bfaaskar

James Clouser 4cOvisciiK
Kol

Eleanor D'Aocuooo & RiffCS
Eemarsdez

Jean L£on Desctnf 4c Company

Jeir[>aacan wich Karhy Posin 4«
Raf Cook

Foxe Qtamber Dance Quarter

Jacob's PilUow DaaXTS

MyiaKiocji 4cCompany with
Ceknc KcUer4ca>rismpiiei
lyau

Pauline Koner

Tiini Lander & Bruoc Marks

Murray Louis4c Company with
PhyllisLamhul & BiU Frank

BaroM Mumaw

NaUNaiandcSasfaa

New YorkCky High School of
PerCxming Arcs

Alonao Rivera

San Diego Ballet wid> Niels
K<hler4cLaneUiksen

TedShawn

Sahomi  TKUbana

ESorCil*  4fCoa™>{ay with
Canncn tie Uvallade 4c Mary
Kinkson

Edward Viliclla 4 Company with
PatriciaMcBride pr

Notman V dkor 4c Cocnpany
with CotaCahan & Btiaoe
Beckn
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1967

Maria Alba s Sparush Datsoc

James Oouser 4c SalUy Btayiey
Carmen de Lavallade with

Vcsley Faca4clLynne Kochcxa
Ellen Evenca 4c ViUiam

Yass Hakochima

R.ebeooi Karris

Indo-Amrriran Dance Group

Jacob's Paiow Dancers

Betty JotKS 4c Frirz Ludin

Toni Lander 4c Bruce Marks

LesGratsds Ballets Canadiens

Manharcan Festival Bailer

Rjutfa Macs 4c Eugene liari

Paoicia McBtide 4c Edward
ViveUa

Edith McdCinzie

Barron Mumaw

Nadia Neiitu 4cThar Suoowski

Solveig Ocsoergaard 4c Niels
Kehkt

Sung Hae Oh 4cYoung Za Oh

Babarunde Olarunji 4c Company

Mariano Parta Balla Espanol

Tesd Shawn

Vukxoe Vctdy 4c Michael Maule

Notman VaAoor 4 Company
arich Cora Cahan

1968

Maria Alba 4cCon~Moy of
Spanish Danocrs

Bosoon Bailee wieh Pacrida
Mcfieide 4c Edward ViUclU

JeanCdxon 4c Pioa Bauscfa

Eleanor D*Anruocu 4cKan Na”

Ricfaa Deri 4cCompany of
Indian Muciciarks

GcaoeDocy4c Ramon Segam

Uwis Faloo 4c Company

Locae Godar 4c Company

Arthur Hall's A6o-Aj»erican
DMOC Eatscrbbic

AiMH Marie HolnKS 4c Dnid
Holmes

Jacobs Pillow Daooers

Icodoro MorcB 4cU Conoj de
Loyo

NaUNaian

Solvetf Oesoe"Kaard 4c Nids
KdOec

Pcncttytvania Bailee Company

DonRedItdi

Carol SuoKter 4c Frank Ofaman

Norman Walker 4c Company
wich Coca Cahan and Robere
PowcU

1969

Maria Attia's Sparush Darsce
Company

DarKcrs of American Batter
TIKaoe

direcced by Richard Englurtd
Bosron Batter with Ivan Nagy 4c
Vukeac Verdy
Center Batter ofBulUo with
Anna Marae 4c David Holmes,
liaBcadley 4c Michael Othoff
AaGg oA
Crappe Motion Berlin
Ar~rfUTsAfto-American
DanocCompany

TIA| A A

Patricia McBride 4c Edward
VvdlelU
Barron Muinaw
Nala Nalan 4c Anutadha
Teresa
Norman Walker 4c Cotnpany
wich Cora Cahan, Pamela
t rinljirocc'c TjieE<7aranram

1970

AmerioM Mime TVeacrc

Bhaslcar 4cCompany wich Shala

Jofoc Cuoco 4c BiU Mareick-
>"icourk

Dance TKcacrc of Karicra

Jeant/on Dcsdrtf 4c Company

RiehaDevi

Fine Chamber DackX Company

Lonny Joseph Gordon

Us Geands BaUecs Canadiens

Jacob's P3low Danocrs wich
JoyeK Oaooo, Kcofkcdi
Johnson 4c Paoricta Klekovic

Pauline Kocter

Pcad Unf Dance Company

Murray Uuis Dance Company

Pacrida McBride 4c Edward
vdlelu

Barvon Mumaw

Norch Carolina Danoe Theacre

Luis Rivecm4cCompany wieh
Mara CasCiUo 4c Moraima
MuAox

Ufte Senmo 4c Royes Feniandez

1971

Maria Alba Spanish Danoe
Company

BosconBdiee

GrKianad Bailee

Dackce Company of che Nacional
CetKer of Afro-American
Artiscs

RidvaDcn

JayvK HiOycr 4c BiU Mardn-
Vfscounc

Jacob's PiUow Dancers

Tania Karina 4c Mdenkn

Claude Kipnis Mime TKeacre

Ur Lubo»i«ii4deConyany

Micne«xa Danoe TKencvc

Nonfaease R”*giottd Bailee
Festival vridi Marina Eglevilcy
4cSalvaaMcAaeUo

Luis Rivera Spanish Dance
Con”iatty

Safaonu TachibarM with Saho 4c
Saga Tadubana

Veronica Tennant 4cJeiemy
BlaKOo

Edward VitteUa 4c Susan Heodl

Notman Walker 4c Cotopany
with CoraCahan 4c Bocmie
Machis

1972

Maria ASia Spanish DaMe
Company

TUcabo Asakawa 4c David Hatch
Walker

Boston Ballet
DavtonB"lcr

Aj~An~ide LavaUade

MotK Donaldson Dance
Con”any

rirsr Chamber Danoe Company

LotteGodar's Pantomime Citois

Arthur Hans Afm-American

Jacob's PiUow Dancers with
CiseUa Noriega 4c ViUiam
Carver

Claude Kapnis Mime TVane

La MerTs Erhnac Danoe Arrx
Cotr*Moy with Nala Nalan

Matoeo 4c Cle likdo.ArtKrican
DBTMX Company

Minttesoca Dance Tbearvc

Barwn Mumaw

Marion Ricx's Dcnishavm
Danocrs with Carolyn Brown

Luis Rivera Spanish Dancr
Company

Vuktoe Verdy 4c Edward VdklU
with nmubcrs of the New
Jersey Ballet

1973

Thomas Andrrw's Ballet Brio

GcescitMaci Batter Company

Dance Theatre of Harlem

Eleaisor D'Antuoiw 4clvan Nagy

Camsende Lavallade

Maigcx FoTMcyn

R~xarioGalan Ballet Espanot

Craihaa Gre(Oty 4cTisry Otr
with damexs of Anterican
Batter Theaore

KarknesBattet

Hareliitd Ballet Company with
Lisa Btadk7 «cMicW Ufhoff

Marcia Ka)d<e 4c Richard
Oagun

Melissa Hayden 4c Peeer Martins

Jane Kosminsky 4c Bruce Bociicr

Roni Mahkx 4c Paul RAUseU

National Batter

Jaoi)ucGiae Rayec 4c Jean-Pietre
Ftanchetti

TwylaTharp Company

1974

Manuel Ahmi Danoe Company
Maria Alba Spanish Dance

Botcom ofthe ButkMm
BucJDaocz TheaCFC

Lisa Bradley 4c Michael Uthoff

Qiuck Davit Dance Company

Carmen de Lavallade with
WeskyFaoi

RitfaaDevi

EUK FeU Ballet

Mimi Canard Dance Hieaoer

LotoeGoslar's PancomimeGncns

Jacob's PiUow Dartcers

JudithJamison, Miguel Godreao
4cJohn Parks

SandraJetuings 4c Vtctor Barfaee

CclaeyKatkiand4cHelgi

Pearl Lang 4cDance Cnmpany

Jos<Limén Daruc Company

NalaNaian

Nikolais Danoe Thearre

Pilobolus DarHC TVacre

Edwaol VdkOa 4c Anna Atagno

D M Wagoner 4c Darsccrs

Dennis Wayne's American Batter
Company

1975
Maiia Aba Spanish Dance

M~uetiells
Botmn Bailer

Att>aCalradadc Uwnmce

Rhoda

FrfC by Two, wtch Bruoe Becker.
Jane tCocoMndcy. Carolyn
Adams 4c Darud Grossman

Emily Fcankd

Jacob's PiUow Darwen

CUfIf Knaeer Dance Company

Muray Uuis Danoe Company

J(Mo MtOer 4 cheO M T | » Arrx/
DaooePUfcrs

NalaNafan

TheacK Dance Colleccion

Dennis Wayne's Dancers

Lfoda Yburch 4c Frank Andersen

1976

Maria AKM Spanish Danoe
Company wich Luis Rrvon 4c
Robereo Lorca

Bob Bowy«r 4 Jo-Ann
BcuE£eman

Hden Douflas A Burron Taylor

Suzanne FancU 4c Peecr Martins

Emrty Fcankd

Annabelle Gamson

Jacob's Pillow Dancers

Claude K"Miis Mime Tbcacic

MHwai”aee Bailee Company wich
Ted Kivice

Charles Moore

Toidaro Moroa Flamenco an
Concert

NilaoUis Dance Theacre

UwreaKSc Rhodes 4c Dennis
WaytK

Royal Danish BaUee

Joyoe Trisler Dantoompany

1977

Bfaadar4cOuoly«Kar

Coaocn”Mcary Dancers of
Winnipeg

Odoucal Cencer of the
Philippines Dartoe Company

Jofoc Cuoco 4cYoun Vanftos

Bcanor D'Aocuooo 4cTed Krna

AxuK Marie DeAa”elo 4c
UwfTOce Rhodes

Hartibrd BaUee

Jacob's Pillow DarkKTS

leodoro Moroa Flacner»c» in
Concece

May OT>onnea Concert Dartce
Company

OhioBaUec

Royal Danish Batter

TwylaTbarp Darwers 4c Daraxs

Joyoe Trisler Danscotnpany

Deooas Vayue's Danoea

1978

Matgater Beals

BerkAiie Bailer ariifa Durine
Alinova4c KdvinCoe

Borroo Bailer

Joyce Cuocxi 4c Youri Vamos

Jane Goldberg and Charles Cook
with Leslie-BiibU* Gaines

Danny Gtocstnan Danoe

Jacob's Pittow Datwcrs

Rachel Lamperr 4c Dancers

Murray Louis Daracc Company

ChatVi Moote 4c Dances 4c
Drums of Alincsa

Pilobolus DanceT VM C . "*

Paul Taylor Dance Company

Mariaruia Tcherkassky 4c
Michael Owen

Marritk van Hamel 4cClark

OMd iVhi,,a<W«. 1024-09(4

1979

Asakawalker OMOC Coo~Mny

Ze'c™ Cohen

Francesa Cockle 4c Winchrop Corey

Joyoe Cuoco 4c Yottti Vamos

Ucee Godar's Pantomime Grcus

Kousroo Bailee

loMicarti 4c Sukanya

Jacob's Pillow DanocfX

Eva Kkiborx 4c (wdk Aodcrsen

leodoro Moroa Hamenco an
Conoest

NSoolais Danoe Theacre

OhioBdlee

Royal Danish Ballet wich Pccer

Mactinc van Hamd 4c Fciectds

1980

Bocoon Rcperaory Bailee
Bowy«rdc Bcufgeman Dance

Trtdia Brown Company

Elearkoc D'Ancuono 4c DanHo
Radofcvic

Diamond <Maccfaew Diamond
Company)

Jacob's Pillow Dancers

EUen Kogan

Ur Luboviccfa DanocCompany

Urcmil Machado's AW~caziUan
Dattoe Company

Rocalictd Ncwtnan 4c Damrrs

Ohio Bailee

Mi«d>ea Rose 4c Martha Bowen

Paul Taylor Danoe Compare

Wasfaine«oo Bailee

1981

ManudAlum

BaUee Today wtdi Ybko kfaino 4c
Johao Rrecmu

Berkshire Ballet

Bosoon Ballet

Cambodian Daooc 4c Music

Ann Marie DcAncdo 4c Kevin
Saooec

AmyZeUEttswortfa

AnrtabeQe Gamson

David Gordon Ptck-up Company
widivaldaSoraecfield

Bailrwan

Jacob's PiUow Daoocts

Joffrey Il Danoea

Kachakali Dartce Dcaim of India

EUen Ko”an

Ur Li*boviach Dance Company

Urcmfl Machado AiiO-BcaztUan
Dar«x Cooipany

Oaire Maltardi

Maciek» Mencia 4c Pabki Savoyc

Charles Moulcon DMoe Con~"M”

Bartno Mumaw

Andrea Olseo

James Ntdvilas Plumb

Naocy RaAawichTerrcnoc Kalfaa
4cMikirw Naraca

Kcemeefa Rinkcr 4c Daooeo

Luis Ri*vra Spanish Danoe
Company wich Maria AHM

DHHky Sloan

Qiwe Tlaompcon

Var

3 Ur~jOioniuooirjc'MusiciMs

Pc«cr Schadcdc an Concert
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1982

Bonjin AcsuE< Dance Company

Maria Beruccz Escampa
Flamenca

Richard Cca*un

Daooc Collective

ErioaDrew DanocCompany

CfwduaGregory

Jacob's PilUow Danoen

Miyako Kaoadc DacKcrs

Kancticompany

Us Grands Bdleq Onadiens

Peocr MaKweU 4 Vicki Retan
larieh Pierre DuUirv 4 Y «onr«e
Maroeau

Meeropolican Opcia Batter

Diss Mooce4c Darwers

Mark Morris

Mardia Partridfc4 Douglas
Nieben

Royd Danish Bdtce

SocxmdScride

Synapse Dance Theacrc

Paul Taylor Dance Comparty

OcveTbompcoo DanocCompany

Venawor Caravan

Waka Dance Company

iuz Scries

Dc¥e BrubedkQuareee

Gary BucvonQuartiee

Concord Superfaarvl 4c Red
NonniTrio

flUsuis Jacquee Quiocee

New Black Eagle Jazz Band

Somy Rottios

1983

Art of Blade Darwe 4c Music
Calck Hook Dance TK scn:
PacCaesecsott
Chamber Dancx Theatre
UonCoUirts
Richard Cragun
Joyce Cuoco 4cJohn Wey Ling
Aon Marie DcAngelo4 David
Percgrute
Aaoon Dolin
MariaGedadaocir 4c Richard
Fean
Tamara Hadley 4c William
DcGrgory
Evdyn Hare 4 Henrty Jucriens
Usa Hess 4cJoseph Duett
Hubbard Screce Dance Company
tmpube Dance Company
Bitt Irwin
Jacob's PiUow Dacftoers
Jazz|ap Ensemble
Rnrann Kcaus
JolirtdaMciKndez 4& Andreas
Wisniewski
Teodora Moroa
Mark Morris
MidttdM oscheo
Jennilbr MuUer & | W Wodcs
Marcha Partridge
Pidkloc
Jofaan Renval 4c Madeleine
Gone
Marva Rcaui & Dancers
Pablo Savoyc
Paul lay|or Dance Company
Orve TKxnpson
JofOcTtider Danscompany
Nina WaeiKr 4 Dancers
iuz Series
TawaMaria
Wyocon Marsdis Quarter
Par Mcehony Group
New Black Eagle Jazz Band wirl

Inside/Out (partial list):
Martha Partridge
Marta Rend

1984

BalUct Hispanico of New Yodc

Patrick Bissefl & Amy Rose

Budoee Daowe Theacre

Tunochy Buckley & T V
TwcMets

Maria Cheng

Evelyn GsiKros4c Tbmm Ruud

BlortdcO Cummings

Merce Cunningham Dance
Company

Ron Cunniogham

Dcirdcc & Aitdrea DufTm

Amy ZcU Ellsworth

Flying Karamaeov Brocbers

Martha Graham Darvx
Company

Ht~ibard Screer Dance Company

Jacob'sPillow DiTKers

Annie Loui

New Breed with David Bowen

Ohio Batter wirh Ellen Kogan

Gregory Oshome4c Gisela
Witkowski

Wertdy Perron

Johan BiCvaJ & Manama
Tchoikassky

Matra Ricnu 4 Dancers

Daniel Stein

Wayne Sccwarre

FiedSrtickler

SaraY ufaotough

Jozz Sarves

Pat Mesheny Trio

Gerry Mulligan Quartet

New Black Eaglgjazz Band with
Oderta

Sotmy Rollim

Tom Rush

Paul Winter

kuide/Out (partial list):
Macla Kim
Tltom Motituro

1985

Americm Ballrtiom TKcaoe
U ca Bur<i<<amfn>e BuciAam

MariaQieng

Desrotiea Dance Thoacee

Garth Pagan's Bucket Dance
Tlteacre

MolissaFerdey 4 Damxi with
Eric Bclgotian 4c Jaivualadcen
Tacuma

Festival Darwe Thenoce wich
MerriU Ashky.John Mochan

N ACDunIin_FeremT Crejld

FooTs Fire: Bob Betky 4 Michael
Moschen

Jacob's Patow Ballet Ensemble

Jacob's Pillow Jazz Enscndjic

Lizjierman

Vtctotia Marks

Stephen Petronio 4 Daitcets

POobolus Dance Theecre

Beth SoQ 4 Cocnpany

Solotnoos Cocnpany/Dancc

P«d Taylor Daiwc Cotnpany

dive Tltocnpcoo DattccCotnpany

Universal Bailer Company with
Patrick Bissdl, Evelyn Karr 4c
Jean-OurlesGil

JazzSeties:
Chick Cnrea, Miroslav Vttous 4

Herbic Mann 4 the Fanuly of
Mann

Susannah McCotlie

New Black Eagle JecE Band with
Odcrca

New Music festival:

MidkaelLrcle.Coo>ce
Cartwright & David Mocs

SotandSyiygy

Traveion Gamckjn

Walter TVwipaon Trio

Women of the OUiash

Sunday Music (itxn Aston
Macna

inside/Out (partia list):
OlfaDunn

Victotia Macks

Stephen PectiiM

1986

IMgaiz

AttKrioan Ballroam Tlteaoe

BobBerky

Trisha Brown Company

Jacob's Paiow Batter Ensemble

Jacob'sPillowJazz Ensenlile

Jazadanoc: Thc Danny
Bucaoeski Daraoc Company

Pooh Kaye

Mandala Folk Dance Ettsembk

VictoriaMarks

Mark Morris Dance Croup

New York Cary Batter
Oaxeography PtOfecr

Pilar Kiofa

KachyBxaie

Koyal DanisfaBatter

Paul Taylor Danoe Company

i~ile/Out (partid list):

Fied HoUand 4 Ishmad
Houscon-Jottcs

Ralph Letiwvm

LizLetman

BebeMUkr

Jozz Series

An Blakxy & TV Jazz
Messengers

Ramsey LewisTrio

New Black Eagle Jazz Band

Sotmy Rollins

McCoy TynerTtio

Terry Waldo's Ri“geime
Otchescia

Inside/Out New Music

ScoaJohnson

Les Miseiables

ColinOfianl

Bobby Pievioe Quintec

Lermy Pickett 4 the BottkKO
Hotm

SohDai ko Jgpanese Drummers
f LAY u o A

1987

KariU Ashley 4cJohn Meehan

Tctsha Brown

David Cak

Y othikoOvama 4c Tbe School of
Hard Knocks

CicusOi

Meroe Cunningham Cfanoe
Cotnpany

Dance4 Musicof Alrioa

FicsMisinHigh Places

Hdbbard Street Dance Company

KronosQuarvt

Ralph LecdVM

Les Misendiles laiz Band

Mark Motris DanceGtoup

Marie-Ovristirte Mouis4 Devon
Carticy

New Y ockOry Bailer
Choreography Ptofccr

David Paraoos

Wendy Perron Dartce Cotnpany

Pittow Batter EnsenMe

paiowJazz Ensoinbk;

Pikibolus Daacc Tlicatae

Ann Rucitikitig

MarkSalzman

Pacd Tayioc Dance Cocnpany

Inside/CXst (partial list):
Qurlcs Unrvetsity Dar%ce

Susan Marshal
Stephen Pettonio
Wright Btochers

New Music Series
BoSo

Sussan Deihim 4 Richard
Kotovricz

Kronos Quar«ct

Manharran Mariodia Quarvet

Darmy Mydlack

Jozz Series:

Dave Brtabock Quarter

Brtdbedk LavVcme Trio

Milr Jackson Quartet

Ahrrted Jaisial Tcio

Carol Leigh

Herbie Mann 4 the Family of
Mann

New Black Eagk Jazz Band

Rebeooa Parris & R-PQ.

1988

Alvin Alley Repertory Ensemble

Sarica Allen

American BalUcoomTkeacpc

Big AppleCircus

Booga

MadcDcody

Pierre ~dairte 4 Yvocme
Maroeau

Hdbbard Scroec Dance Company

JudirliJamisao

Miami Gey BaJoc

Mick Moloney

David Panotts Company

Pardiociros of CErcia

PUobolus Dance TVeesopc

Ficlcd>wgh Bdtct Tlaemc

AnnReinking

Roots of BecazH

SpUsh Festival:

Ushio Amagacm

BobBerky

Bcvody Blocsom

Bodao

TrishaBrown Company

JaneCondbrt Dance Con”iany

Mark Dendy 4c Con*Mny

MolissaPcoley

Foday MusaSuso

Kinematic

Guy Kluoevsdc

Ralph Lemon 4c Con*sany

ViccoriaMarks PeriocwtMoe
Company

Susan M ardofl 4 Contiany

BcbeMiHar4cCarnp«ir”-

Danny Mydlack

PUKbeNeviUe

ScevcPaaoM

S«e(deafctrorvoCon MtAy'-A-'-

RaffRalf

Beth SU 4c Company

GlenVdez

Women of the Calabash
World Samphonc Quartet
Weight Brochen

laside/Out (pattiA list):
Brazil Capoeira Dancers
Gayle Tules4c Ain Gordon

1989

American Irtdian Dance Theacre
Balkt Chicago

Claude Brumachoo

Laura Dean Dantsers 4 Musiciam
Jean-Ftanois Duraure

Garth Fagan Bucket Dance
HalauHubOHoakal ei
Hubbard Street Darwe Cotnpany
Judith Janiisoo

Bill X Joncs/Amie Zarte &

K< PaHulaKavrarl Hula

LTsiyiisvr

Miami City Ballet

Motwaae Darkoc Group/Mark
Mbtris

MidhadMotcfacn

Parsons Dance Cocnpany

AnnRcinkang

Riset Danoerics

Splash Fedtiva:

AirJezz

Arm Carlson

Bloodell Cummings
MarkDendy

Dc Pearl WiliamsJones
Ptioh Kaye/Eooentric Mcxiotis
Klezmacia

Victoria Marfex Perfixmanoe

Danny MycOaCk

New Jecsey MassChoir

TcreO™Coonor

Lcsmy Pickett 4 The Borneo
Kotns

Los Pteraorasde laa |

Rjodeemiog Souls

Rachel RosesKha

Rova

Strphanie Sbuta4c Cotnpany

SohDaSa

Thckma

Urban BuifaWomen

inside/Out (partial Cst):
Martin Egpeda-

Tim Marrin
DJ McDonald4c Danceis

1990

Ted ShawnThestre:

American Ballroom Theater

Batter Oucago

CaryOKyst

Darax Theatreof Kartem School
Ensocrdik

DayronConcemporary Danoe

Htiibard Srrecc Datace Company

Bin T JoncsfAmieZasK 4

Latin Empiie
Monnaic Danoe Group/Mark
Motris
«-Johan"enval] f * ~ w of
ArnetiaaBailct'
Patd Taylor DancK Company
Urban Bush WottKn
ZVanaverCaravan ' .

Stuclio/Theatre:
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Molissa Fenley
Joseph Holnses Dance Thearte
Liz Lerman 4cthe Danoe
EsBchange
Michad Moacben
MuTKu Dance ThenCR «f
0liCBgo
O.Vertigo Danse
"RussianVillage ~
Caraaelica Tropicana
Cayle Tufawkhlbm Judson

Music Series:

Lescer Bowie's Bcass Fancasy

Jazz Expansions: Virmy Golia,
Mark Haniey 4c Wdrcr
Thompsoo

Marion Vitliams

Tahuantinsuyo

Turtle Idand String Quartet

The Voices SupreciK

Inside/Out (parti” list):
CytusCasads

Tercse Freedman 4cJim Coleman
Verkfy Voodsott

1991

Ted ShawnThcatre:

Ballet Chicago

Trisha Brown Company

Daycon Conccmpocary Daoce
Company

Garth Fagan Daruc

Margaret Jenkins Dance

Lar LiAoriccfa Danoe Company
Music 4c Dance of Cambodia
New Amsoerdam Ballet
Parsons DarKC Company
Pilobolus DuKc TKcacre
Russian Village Fesctrd

Soepc Ahead

Ze(¥»a Dance Company

Studio/Theitre:

Ballet Repecwry Pcoyocc

Johanna Boyoc

Timodiy Bucliey

AnnCarlsaa

CieHer«<-Gil

Denishawii Repecvicy Danoea

Everett Danoe Thooerc

GuiUermo Gémcz-Pdla

Pat GracKy Compacqr

Lucas Hoviog

PaulaJoca-Jones PerfccmaoQc
Vocks

Pooh Kaye

Kenrteefa Kir”

Ralph Lemon Con”?iany

Los Angdcs Concemporary
Dance Theatre

JeffMcMahoo

Muncu Danoe TheaoFC

Long Nguyen

Scuact Pimslor Dartce 4c Thearcr

Pam Quinn 4c Michad
OX"ocMtor

Serkzalempo

Vanaver Caravan

Diane VaMer Vtsud TV MC

Vayang Kulic Shadow Puppet
Theater ofJava

Sharon Vyrticfc

ZeroMovir~® Dartce Comparty

Music Series:

OD. Hawkins Singers

Abdultah Ibrahim 4c Ekaya

Tailgaocrs laics with Craig
Harris

Page

Donald Vials 4c SaKarioo
Cocporacion

MadicsYearby4cGary
Sojloowski

Inside/Out (partial fet):
Ridianl Colcoa

~ FredDarsow

N J«3AVFiUowii*Dancen
UurieMcLeod

1992

IcdShawnTWatie:

Bailee Conciecw de Puerto Rico

Bailee deVdle

Frod Dacsow Dartoc Company

Carmen de Lavallade 4c |Aytses
Dove

Garth ~ganDancK

Allegta Kent wich Heety King 4c
Modhi Bahid

Liz Lcman Dartoe Esdunge

Lim6o Dancx Company

Men Dancers:The led Shawn  «
Legacy

Mack Mortis Dance Group

Parsons Danoe Company

PhSadanoo

Gary Pieroe 4cGayle Bowidas

Rbydam m Shoes

Stjudio/Thcatre:
Timodiy Buckley
Laucie Carlos

Evereec Dactoc Theatre

Pat Gcaney Cocnpany

Macgaricx Guexguf

MargaretJenkins Dance
Company wieh Rirtde Eckert

Mudanoes

Music 4c Dartce of Cambodia

UsaNeboQ

Dennis OConnor

ODOSan Fcaitcisco

Soeve Pawon

Pcpacdn

Wiendy Pccvoo

Koidiilamano

Monica ValecKxano

insidc/Out (p«tial list):
Lod Bruogacd

Jarte Condbct 4c Company
Dartce Compass

Susan Dibble

Music Series:

Tite Kiczmadcs

Lot Plenerosde la21

Simon Shaheen's Near Easwra
EaMcmble

Vcsacra Masachuseto Discrict
Choir

1993

Ted ShwmTheatne:

Ballet British Colombia

Kim Bears

Meroc Cunningham Dartce
Company

DayOKi Concemporary Dartoe
Company

Garth FagM Dartce

Jaiz lap Ensemble

BiO T Joncs/Araie Zarte Dance
Comparer

Dcroracius A. Klein

Ralph Lemon

Mack Morris Dance Group

OO0OSan Femrtcicca
Pbiladanco
Paul I"ykir Dance Company

Stutlio/Thcatrc:

Tunodiy BudUey

Penny Campbell

Eiko4cKoma

Dartny Grossman Dance
Company

CeHer™-Gd

Jazsdanoc by Danny Buracaeski

MargaretJcnkim Dance

Kumika Kirttoro

Socphan Knptowicz 4c Company

Soeve Kricckhaus

R7ph Lemon Company

Les Guirivoires of Rose Marie
Guiraud

MdPek)

Victoria Marks Pctibrmanoe
Company

Susan MarshaU 4c Company

Sarah Skaggs Dance Company

Supcapco Suryodarmo

Inside/Out (partial list):
Sandra Burton
Carnbodian Music 4c Daitoe
Martha Armstrong Grzy
Miriam Mahdaviaru

1994

TedShawnThcalre:

Dayton CorMomporary Dartce
Comparg”®

Garth Fagan Dance

Margie Gillis 4: Robert UFosse

Martha Gcaham Dance
Company

LesGrvtds Bdleo Canadiens

Margaret Jenkins Dartce
Comparty

Bin Tljortes/Amic Zanc Dance
Comparty

Mark Mortis Dartoe Group with
Yo-YoMa

Nederlands Dans Titearer 5

Parsons Dtrtoe Corttpany

Phitadanoo

Rhythm in Shoes

RiBsian Anterican Bdlce Projecc

Urban Budt Vbrtten

Studio/Theatre:

Ron Brown/Evidence

Trisha Brown Comparty

Chandcalekha Group

Cortccabartd

Dortdoro

Eiko4cKoma

Everttt Dartoe Theacre

Pac Geaney Company 4c Billy
Tipcon Mcmocid SajBophorte
Quanxe

Jazadartcx by Danny Buracaeski

Polly Modey 4c Pep Ramis

Los Murte<tuicos de Macanzas

Tcre O”Cortnor Dartce

OO0OSan Francisco

tnside/Ou( (partial list):
Btudartoc Htcarrr
Cambodian Artiscs Protect
Pcgy Florin

RisaJ«odaw 4c Dancers

1995

Ted SKavmTKcatPc:

American Indian Dance Theacre
Bdlce British Columbia
Bacsheva Dance Comparty
Trisha Brown Company
Hubbard Scroee Dwtoe Qkiogo
Mark Morris Dartoe Group
Parsons Dartoe Comparty
Ibrortoo Dartoe Thencre

Vhine Oak Dartce Profcce

Stiidio/Theatne:

Joe Qtvala 4cthe Flyicig Foot
Fortam

Eika4c Kama

Jazadaitoe by Danny Buracaeski

ShobanaJcyasingh Dartce
Comparty "

Paula Josa-Jortes/Peribcmartcc
Works

Rjlpfa Lemon Company

Liz Lerman Dartoe Esdiartge

UooMan

Mitst"Uesugi

Urban Bush Women

Uocy Wikon sTallubh Dartoe
Company

Inside/Out (partial list):
Alvia/Weeks Dartce
Dennis Diantoctd

Evcicce Dartce Theatre

8 Lives Dartoe CoUecccve

1996

led ShawnTheatre:

Garth Fagan DartcK

FeU Ballets/NY 4c Kids Dance
Erick Hawkirts Dartce Company
Gregory Hictcs

Hubbard Street Dance Company
Miami Gty Ballet

Mark Mortis Dance Gro ("
Nikolais 4c Murzay Louis Dartce
Junmy Slydc 4c Fcicitds

Paul Taylor Dance Company
Dianrte Walker

Studto/Theatre:

Peggy Baker Soto Dame

Maria Beoioec Taoro Flanteaoo

Evereee Dartoe Theacre

Molissa Fenley

Jazadactoc by Darxty Bucacaeski

Jonarban Limrt,Chan Maty Sam
4cSam-AngSam

Pick U p PcsAirmartac Coo”Mcty

Oeo Parker Robinson Dartoe
EnsendUe

Malavflca Sar*ddcai 4c Musiciarts

Mia laodca4cCedl Ikykx

Inside/Oot (partial fat):

Art Bridgman/Myraa Packer
David Pwixr 4clite Bang G<o("
Mary Seidnun 4c Dactoen
TaykKX

Music

Barbara N.Howard

New Life Recovery Choir

Brocs lownsend Quartee

Wecsoera Massachuscets District
Choir

1997
TcdShawnHteatfT

Carmen it«««l(?
MarkDendy

BiUtrvtin
JA'XiOrtiipHopPr.lvd
BrUTJones/AtnleZa”"O""
Compar>y
E«i«J«hKoerp«
HAD««Cony«,,
U«> Opera Ballet
Morris Dance COM,,
Sv,elith Ballet
Elizabeth StrKVUinatMm,
EdvraiJVvilwu

» A

S<»*lio/nK4t<T:
D»<-UB,,JaVGmun
DwdDotfnMn Dance
Gilu>4cKama

LOahmi

Kendith Monk

Monoi Dance T 1 «, ,4, Cm"J*Hn.A,

MinTanalca

loside/Ou<(p«tUlfc,()
Hernando Cotter
Joanna llaifood
KxlInKavtai

Susan Marshall



ASSESSORS

204-24-25.1 -
204-25.2
407-16
407-16
407-16
407-16
407-16
407-16
407-16
407-16
407-16
407-16
407-16
407-16
407-16
407-16
407-16
407-16
407-16
407-16
407-16
407-16
407-16
407-16
407-16
407-16
407-16

MAP#

ZX<>®mOHU

Om=23I
T

cCmgOIT TvoO =T
<N mg T TO

DISTRICT DATA SHEET

JACOB'S PILLOW DANCE FESTIVAL
BECKET (BERKSHIRE), MASSa

ADDRESS

230 George Carter Road

George Carter Road
George Carter Road
George Carter Road
George Carter Road
George Carter Road
George Carter Road
George Carter Road
George Carter Road
George Carter Road
George Carter Road
George Carter Road
George Carter Road
George Carter Road
George Carter Road
George Carter Road
George Carter Road
George Carter Road
George Carter Road
George Carter Road
George Carter Road
George Carter Road
George Carter Road
George Carter Road
George Carter Road
George Carter Road

HISTORIC NAME
ChafFee-Carter-Derby House

Sephen Carter House
Stone Dining Room
Sephen Cater Bam - The Store
Bakdar Studio

Ted Shawvn Theater

Fred's Cabin

BabaYaga

Little Brown Cabin

Malm Manor

Kitchen wing
Delmar/Avnet House

Ben & Eddle Sommers Studio
Ethnic House

Cia Fornaroli House

Inge Sand Cabin

Alicia Markova Cabin
Alexandra Danilova Cabin
Nora Kaye Cabin
Holyrood Cabin

Campus Center

The Great Lawn

The Caft

Maria Tallchief Cabin
Catherine Ritchie Cabin
Violette Verdy Cabin

Page lof 2

DATE/STYLE RES./STATUS

c|SOO/Federd

clISOO0/Federd
¢.1935/Craftsman
¢.1820/New England

¢.I790/English style bam

1942/contemporary
. 1933/Craftaman
c. 1933/Craftaman
1935-40/Craftaman
1930s/Craftsman
1989/utilitarian

C. 1940/Craftaman
. 1930/Craftaman
1953/Craftsman
1957/Utilitarian
1958/Utilitarian
1958/Utilitarian
1958/Utilitarian
1959/Utilitarian
1950s & 61/Utilitarian
1950¢/Utilitarian
1950, 1986
1958/Utilitarian
1960/Utilitarian
1960s/Utilitarian
1960s/Utilitarian

BIC

BIC
BIC
BIC
BIC
BIC
BIC
BIC
BIC
BIC
BINC
BIC
BIC
BIC
BIC
BIC
BIC
BIC
BIC
BIC
BIC
SiIc
STIC
BIC
BIC
BIC



ASSESSORS

407-16
407-16
407-16
204-21
407-16
407-16
407-16
407-16
204-21
407-16
204-21
407-16
407-16

MAP#

S BZQEA-g==°%=

DISTRICT DATA SHEET

JACOB'S PILLOW DANCE FESTIVAL
BECKET (BERKSHIRE), MASSa

ADDRESS

George Carter Road
George Carter Road
George Carter Road
George Carter Road
George Carter Road
George Carter Road
George Carter Road
George Carter Road
George Carter Road
George Carter Road
George Carter Road
George Carter Road
George Carter Road

TOTALS

HISTORIC NAME

Ruth St. Denis Studio
John Shubert/Pub

Ros= Bam

Simon Outdoor Sage
Doris Duke Studio Thesater

Blake'sBam

Restroom Pavilion

Fire Pond

Greenhouse
Water Tank
Derby Bam
TeaGarden

Swimming Hole

BUILDINGS 25/C
STRUCTURES 1IC
STES 3C
OVERALL 2C

6/NC
3NC

INC
10NC

DATE/STYLE RES/STATUS

1962/Utilitarian

c. 1965/Utilitarian
1987/Utilitarian
1986
1989/Contemporary
1992/Contemporary
1992/Contemporary
1939

1939

1993

c. 1980/Utilitarian
c. 1933

c. 1930

BIC
BIC
B/INC
ST/NC
BINC
BINC
BINC
SI/NC
ST/NC
ST/NC
BINC
Sic
Siic

Note nmgp locations J (Bdlet Alley Cebing) and CC (tent platform) no longer exist. The Cahins weae dandished in 1990, ad the tert platform wes removed.
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UNI TED STATES DEPARTMENT (- THE | NTERI OR
NATI ONAL PARK SERVI CE

NATI ONAL RE@ STER G- HI STORI C PLACES
EVALUATI OV RETURN SHEET

REQUESTED ACTI ON: NOM NATI ON

PRCPERTY Jacob's Pillow Dance Festival
NAME

MULTI PLE
NAME

STATE & GAONTY:  NMASSACHUSETTS, Berkshire

DATE RECEI VED. 10/ 30/ 00 DATE GF PENDI NG LI ST:  11/15/00
DATE G 16TH DAY: 12/ 01/ 00 DATE G- 45TH DAY: 12/ 14/ 00
DATE GF WEEKLY LI ST:

REFERENCE NUMBER 00001458

REASONS FOR REVI EW

APPEAL: N DATA PRBBLEM N LANDSCAPE N LESS THAN 50 YEARS. Y
O'HER N PDIL: N PER QD N  PROGRAM UWNAPPROVED N
REQUEST: N SAWLE N SR DRAFT: Y NATI ONAL: Y
GOMMENT VAl VER N

ACCEPT RETURN REJECT DATE

ABSTRACT/ SUMVARY COMMENTS
1N ncMA-xcoUcv® e’-k*do” fu>Ldii N SYJKt™™MuMJi 1o N(JO > (J du
fUxo ujitX -tit jCosia » Ih AJodin™d %iMch a’A™d”  iddf -6eJu™ J

kie Kdreed 4y St A A (i A cOMoA, A

REQM /CRITARIA_
REVi EWeR ITERIA ptiu/Kn

TELEPHONE raTiuk  /jy"rhuA Bt$EIPLINE  fjiSforun
DOOUMENTATI ON see attached comments Y/ N seeattached SLR Y/ N



UNI TED STATES DEPARTMENT G- THE | NTERI OR
NATI ONAL PARK SERVI CE

NATI ONAL REA STER G HI STORI C PLACES
EVALUATI OV RETURN SHEET

REQUESTED ACTION:  RESUBM SSI ON

PRCPERTY Jacob's Pillow Dance Festival
NAME :

MULTI PLE
NAME

STATE & GANTY:  NMASSACHUSETTS, Berkshire

DATE RECEI VED. 12/ 29/ 00 DATE GF PENDI NG LI ST:

DATE G 16TH DAY: DATE G 45TH DAY: 2/ 12/ 01
DATE OF WEEKLY LI ST:

REFERENCE NUMBER 000 01458

DETAI LED EVALUATI ON,
V ACCEPT RETURN REJECT 7~ [:XrW j DATE
ABSTRACT/ SUMVARY COMMENTS

N AN eMNLA H7", lecauUSa?

RECOM./CRITNA ~ X j f [ ] AN

REVIEWER  \6lix>-{je_ A-y\f{iAk" DISCIPLINE_

TELEPHONE DATE Ovyrjdllce) |
DOCUMENTATION see attached comments Y /N see attached SR Y/N













































Missing Core Documentation

Property Name County, State Reference Number
Jacob's Pillow Dance Festival Berkshire, 00001458
Massachusetts

The following Core Documentation is missing from this entry:

Nomination Form
X_Photographs (#s: 4-6, 8,10-11)

X _USGS Map
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The Commonwealth of M assachusetts
William Francis Galvin, Secretary' of the Commonwealth
October 26, 2000 Massachusetts Historical Commission

Ms. Carol Shull

Nationa Regiger of Historic FHlaces
Department of the Interior

Nationa Park Service

Mail Stop 2280, Suite 400

1849 C Street, NW

Woashington, DC 20240

Dear Ms. Shull:
Endosed pleassefind the following nomination form:

Jacob's Pillow Dance Fegtival, George Carter Road, Becket (Berkshire), MA
The nomination hes been determined to have nationd significance.

The nomination hes been voted digible by the State Review Board and hes bean signed by the
Sate Higtoric Presarvation Officer. The owners of the property were notified of pending State

Review Board consideration 30 to 45 days before the meeting and were afforded the opportunity

to comment.

Sincerdly,

Betsy Friedberg \
Nationa Regigter Director
Massachusetts Historica Commission

enclosure

cC: Congtance Mulholland, Becket Historical Commission
John Y oung, Becket Board of Sdlectmen
Bonnie Parsons, PV PC, Preservation Consultant
Norton Owen, Jacob's Pillow Dance Festival

220 xMorrissey Boulevard, Boston, Massachusetts 02125 «(617) 727-8470
Fax: (617) 727-5128 « TP/: (617) 878-3889
www.state. ma.  us/sec/mhc

|
;poir pi "3
' MIC.



Aut hor : Patrick Andrus at NP-WASO NRHE
Dat e: 12/ 15/00 8:39 AM
Nox mal

TQ betsy.friedbergasec.state. ma.US at NP--|NTERNETSubj ect: Re: nom naticaos-
Message Contents

Betsy: Hello. I understand that you areout today (12/15) but |
wanted t oget back t oyou about Jacobs Pillow. I think that t he
changes aret oosubstantive t oaccomplish with a SLR because we will
need a newpage of t hestatement of significance, a newresource

count, theinventory bast obe changed t oshowt he non-contributing as
will thermap (i fthey are marked ont hemap), andyousaid thati t
made sense t oadd a statement about reevaluating thelater properties
at sone future point. V& have totreat this asaretvirn, buti f you

prefer, | canhold ont ot henomination here while youwork on t he
changes and then forward themt ouswith aletter from SHPOsaying you
are resubmitting i tandwe canlist i tassoon asi tarrives (we do
not have t odoa second 15day waiting period). Letroeknow i f this
sounds ok .

(On another matter, | believe that I left you a nmessage about t he DW
Field Park nom nation - | think that we nay be missing something from

it. There are 136¢contributing/non-contributing properties, but they
are not identified. W& donot have aninventory. Vs one prepared
and not included with the nomnation? Let nme know howso |l can figure

out howt o proceed.

Thanks as al ways,

Patrick



Aut hor: Patrick Andrus at NP-WASO NRHE
Dat e: 12/22/00 7:03 AM
Nor mal

TQ "Friedberg; Betsy ® SEC' <Betsy. FriedbergOsec.state.ma.us> at np--internetSubject:

4] : nominations Message Contents

Betsy: | t should bea letter to Carol since we are formally treating
this asa return/resubmi ssion.

Happy Holidays to you and your family.
Patrick

Reply Separator
Subject: RE Re[2]: nominations

Author: "Friedberg; Betsy @SEC' <Betsy. FriedbergSsec.state. ma.us> at
np-- internet
Dat e: 12/21/00 2:11 PM

A letter to Carol? to you?
[t'"Il befromthe deputy SHPO -Judy's last day wasyesterday.

Original Message
Frorr,: Patrick_Andrus@ops. gov [mailto:Patrick _Andrus@ps. gov]

Sent: Thursday, Decenber 21, 2000 1:20 PM

To: Friedberg; Betsy @SEC

Subject: Re[2]: nomi nations
B | tshould cone with aletter from SHPQ
Thanks,

P.

Reply Separator

Subject: RE nominations

Aut hor: "Friedberg; Betsy @SEC' <Betsy.Friedberg@ec.state.ma.us> at
np--internet

Dat e; 12/21/00 12:29 PM

H  Patrick,

V¢ have nmade the changes as you suggested. Unfortunately, these resulted in

having to repaginate the entire thing. Soi fit's okay with you, I'll be
sending you all but pages oneand four of the cover sheet. Should i t cone

down with a formal letter to Carol asal | our nom nations ordinarily do, or

should | just send i tinformally to your attention?

Bet sy

Re |
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The Commonwealth of M assachusetts

William Francis Galvin, Secretary of the Commonwealth
Massachusetts Historical Commission

December 21, 2000

Ms. Carol Shull

National Regigter of Historic Flaces
Department of the Interior

National Pak Service

Mail Stop 2280, Suite 400

1849 C Street, NW

Woashington, DC 20240

Dear Ms. Shull:

Endosad please find pagesfor the following nomination form, with technica revisons as
discussed with Patrick Andrus:

Jacob's Pillow Dance Festival, George Carter Road, Becket (Berkshire), MA
Pegesincluded are pages 2 and 4 of the cover form, and pages 7/1-7/6 and 8/1-8/9, as well asa
revised district data shest, peges 1 and 2. Heese subdtitute these pagesfor those previoudy
submitted. Thank you.

Sincerdy,

Betsy Friedberg N
National Register Director
Massachusatts Historical Commission

encdosure

220 Morrissey Boulevard, Boston. Massachusetts 02125 «(617) 727-8470
Fax: (617) 727-5128- TTN: (61") 878-3889
www.state. ma. ns/sec/mbc



Aut hor : Carol Shull at NP-WASO NRHE
Dat e: 02/16/2001 1:21 PM
Nor mal

TQ John SprinkleTO: Patrick AndrusTO. Alexis AbernathySubject: Jacob's Pillow,
Message Contents

After Alexis gets this onthe weekly list, plese check i tout to John S. |
called M Onens, and hewill send us sone nmore info. They are prepared to revise
the nomination for NHL pruposes i fwe give them the go ahead. I told himl
thought i tlooks like apossibility, but we would like to see what else hecould
send us, especially what i s said about i tinthe major resources onthe history
of dance. Hewill be sending us sone nmore info. Carol

Forward Header
Subject: Jacob's Pillow, Mass.
Aut hor: Carol Shull at NP-WASO NRHE
Dat e: 02/ 15/2001 5:01 AV

Plese review this nomi nation for potential NH. designation and call
Norton Owens, the Director of Preservation at Jacobs Pillow andl et
him know whether we think the NRnomi nation supports NH_designation
and whether the nomination needs additional work to support i ti f we
think it has potential. | tisNorton Onens at 413-637-1322. V& are
also getting Congressional letters onthis.

Mass.



