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1. Name of Property
historic name QG eek Othodox Cathedral of New Engl and
ohe namesdte numbe Church of the Evangelismos fAnnunciation)

United States Department of the Interior

2. Location

street & number 520 Parker Street M/” not for publication
city, town Boston vicinity
state Massachusetts code 025 ocouty  Suffolk code 025 zZpocode 02120
3. Classification
Ownership of Property Category of Property Number of Resources within Property
5] private N AN H building(s) Contributing Noncontributing
*  public-local er ftJ | | district - 1 buildings
| | public-State ' . site n . sites
* public-Federal it I I structure \Y , structures

J eobject f ~ VvV objects

Total

Name of*related multiple property listing: Mr Number of contributing resources previously

listed in the National Register 0O
4. State/Federal Agency Certification

As the designated authority under the National Historic Preservation Act of 1966, as amended, | hereby certify that this

nomination « request for determination of eligibility meets the documentation standards for registering properties in the
National Register of Historic Places and meets the procedural and professional requirements set forth in 36 CFR Part 60.
In my opiniorj, the property meets does not meet the National Register criteria. See continuation sheet.

signature of certifying official
Executive Director. Massachusett.s Hi.stnriral rnnnnigh
date a Fedlad aopoy ad buresu State Historic Preservation Officer

In my opinion, the property « meets does not meet the National Register criteria. See continuation sheet.
Signature of commenting or other official Date

State or Federal agency and bureau

5. Nationai Parle Service Certification
I, hereby, certify that this property is:
wTentered in the National Register.
| 1 See continuation sheet. 6 -5 i-th
| Idetermined eligible for the National
Register. [ = See continuation sheet.
| | determined not eligible for the
National Register.

I lIremoved from the National Register.
» other, (explain:)

Signature of the Keeper Date of Action



6. Function or Use  treeK urtnodox Lathedral of New Engl and, Boston, Massachusetts

Historic Functions (enter categories from instructions) Current Functions (enter categories from instructions)
Religion/religious structure Religion/relipious stmtnr,.
Rel i gi on/ church school Soci al / meeting hall

Soci al / meeting hall

7. Description

Architectural Classification Materials (enter categories from instructions)
(enter categories from instructions)

_ _ foundation granite
Classical Revival walls buff hrick, Mm*tnra A

Other: Byzantine marble
roof copper .sheathing
Other

Describe present and historic physical appearance.

The Grek Orthadax Church of Nev Engand is prominently Stuated at the corner
of Parke and Rugges Streets with its propety bordeed also by Edgar Street
and Annundation Road. It is located ane bl south of Huntington Avenue in
the northeast section of Misson Hill bawen Bogson's Femeay and Rodoury
neighborhoods, about 1 1/2 miles fram domtom. The approximatdy square |ot
meeaures 23,283 quare feet ad is endosed by awr iron fence. The
Cathedral is the only structure an the lot, and the surrounding land is poorly
landscaped ad is ussd only for occasonal parking.

The Cathedral's man entry an the northwest sde faces Parke Street ad is
located across from the grounds of the Wentwath I nstitute of Techndaogy
(19109/1920s). The southweserly facade of the building faces Edgar Street
ad the IraAllen Sthod (1901), mw part of the Wetwath Institute. The
rear wall of the Cathedral borders an Annundation Roed and overlooks the
Bogon Housang Authority's Misson Hill Extenson Devdopment, and the fourth
sde faces onto Rugdes Street and a parking lot. This creates a sguare lot
which in turn is reflected in the Cathedral’s square structure and floor plan.

Desgned in 1923 by architect Hadhadoor S. Demoaoarjian of Worocester,
Massachusetts, the building has an approximatdy square, centralized plan and
consists of a two story sanctuary over two stories containing meding roams
and Sunday schod facilities.

The basamat level is partly raised, while the ssoond story includes the man
entrance ad lover vestibule to the church an the northwest sde ad is marked
 the exterior by a rusticated treatment of the brickwork and triple round
heed doors  The third and fourth story, containing the sanctuary, are
hi?hlighted a the exterior by greater eaboration and giant order ocdumns and
pilasters giving it a distinctive piano nobile effect. Since its construction
In 1923-1924, the Cathedral has dhanged little in exterior desgn with fir st
floor alterations to the front deps’ and a rear single sory addition in the
1930s.

In its Neo-Renaissance style, the Cathedral wes probably desgned to
aomplemat the other distinguished institutional buildings in this section of
Boson, namdy the 1910-1920s Wentwarth I nstitute an the oppodte sde of

[x] See continuation sheet
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Parker Street desgned by the firm of Kilham and Hopkins, the 1902 Musam of
Fne Arts at 465 Huntington Avenue, designed by Qy Lowell, ad the 1901 Ira
Allen School, desgned br,/ Wilson and WA . The Musum of Fine Arts, in
particular, ney have influenced Demoorjian in his Cathedrad design tnrough its
exarple of a recessed porch with freestanding lonic cdumns supporting a
pediment. A similar messng of dements gppears in the Cathedral's man
portico. This immediate area aound the Cathedral, therefore, retains its
coheson through a concentration of similar religious, educational, ad
municipa institutional buildings.

The Gresk Orthodox Cathedral of Nawv England, also called the Church of the
Evangdignos (Annunciation), is desgned with a centralized floor plan, ad
with a vertically emphegzed elevation accentuated primarily by four square
aexd towers ad the vertical stretch of the giant order lonic cdumns ad
Bilasters. The structure's exterior materials consist of primarily buff
rick, giving it ayellow/gold coloration, axd white limestone decoration.

The man facade dong Parker Street is szmmetriod ad consists of a
projecting central pavilion that is flanked on either sde uare attached
corner towers cowned by copper domes (O the besamat level of the north
tower, a marble corner sone bearing the date 1923 is located. This besamnent
level is relatively plain in decoration. A three-bay-wide set of s

reeches to the ssoond story. The original three-sided ;flight of steps hes
ben replaced with a frontal step configuration.

Tre first story of the man facade consists of rusticated buff brick ad is
highlighted by three centrally placed roundheed bronze doors, framed in white
limestone. Each door is t with a projecting console keystone. The five
inch thick bronze doors within these arches wae imported from Italy in the
19/0s ad esch features eight pands of low relief sculpture depicting the
different feast days in the Grek Orthodox Church. The addition of these
doors created a vestibule; originally, there weae ro outer doors.

Bawem the two belt courses which separate this story from the next, are five
circular marble medallions featuring the faces of cherubs. Above these
medallions is a thinner belt course providing a bese for the ssoond ad third
stories. This is the mod elaborately articulated level on the Cathedral's
exterior, muh like a renaissance palace. The projecting central pavilion
supports a pediment of limestone outlined with limestone dentils ad is five.

continued
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bays wi de and consists of paired lonic colums inantis. These colums are
flanked on either side by two fluted Doric pilasters between which are solid .
walls. This creates a recessed porch inwhich are three classically
articulated wndows at the second story. The central wndow of this trio is
framed by linestone noldings and topped with a plain entablatureand a
pediment. The two remaining wndows on either side consist of the sane
decoration mnus the pedinent. The third story within the recessed porch
incorporates three oculi which are symmetrical with the wndows and doors

bel ow and are franed by |inmestone moldings representing a Geek cross form

The four corners of the Cathedral each consist of a square tower supportinga
smal | copper-piated done which reflect the larger central done. This done
distribution 1san attenpt to imtate the churches and cathedral s of Byzantium
which stress a central square plan into wiich a Geek cross formcould be

| ncor por at ed.

The northeast and southwest facades mmc the nain northwest facade al ong
Parker Street with |ess el aborate decoration. Each side has a single door,
and the portico of the nain facade is replaced with a flat surface articul ated
by wndows lonic and Doric pilasters.

The southeast elevation is plainer than the other three. The lower story
consists of a 1930s extension that projects beyond the original wall, yet
blends well with the original structure. Above this addition i s a plain brick
wal | fromwhich energe three apses with conical roofs, enphasizing the altar
space.

Interior:

The upper vestibule contains nine stained glass w ndows executed by the
Charles Connick Studios of Boston in the md-1940s. Three |arge w ndows
portray the Nativity, the Annunciation, and the Ascension, while four of the e
six subsidiarywndows portray angels, and the others feature Saint Theodore
and the Mdonna with Child.

The Cathedral sanctuar?/ s tw stories inheight and centrally planned,
enphasi zing the central done overhead. The done contains painted i nages of
the twelve apostles, and the apex of the done is a round synbol of a cross
surrounded by flames. The phrase "By this, conquer” iswitten inGeek
around this synbol, and is derived from the Enperor Constantine's vision of d
firey cross inthe sky prior to his victory over Mwinus of Fonein 1312 AD
The painting inthe ci/mzvsas nade in 1927 hy Evangel os |onnides, a Geek
artist and parish nener. [tsinages of the apostlies are derived fromthe
dones in the Byzantine churches of Hosios Lukas in northern Geece and from
Sn Marco in Venice, except that the central inage of an altar in those tw
churches is not repeated in the Cathedral.

continued
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lonnides also painted the murals in the arches on either side of the central
altar screen or iconostasis. These murals represent the Ascension and the
Crucifixion, and were derived specifically from the Byzantine church of Daphni
in southern Greece. These two murals are currently being cleaned for the
first time since they were done in 1927.

Of particular interest in the Cathedral sanctuary are the thirty-one stained
glass windows by Charles J. Connick, dated 1936. Their purely decorative
designs were a combined effort of Connick, Kenneth Conant of Harvard, and
architect Ralph Adams Cram, who served as this project's interior design
consultant. The windows are in many ways repetitive, but there are some
interesting symbols included such as birds of paradise, doves, the Hetoimasia
(@ symbol in the Greek Orthodox Church representative of the Trinity), and the
four rivers to Jerusalem. Professor Conant's ideas for these symbols came
from the 1931 book Byzantine Mosaics in Greece by Diez and Demus.

Within the altar space are six stained glass windows, four of which were
designed by the Connick Studios in the late 1940s, and two of which are
probably by Wilbur Burmham of Boston'. One, portraying Christ and Saint
Katherine, is signed by Burnham.

Potential Archaeological Resources:

There is insufficient information to provide any estimate for the
archaeological potential of the Greek Orthodox Church site. The site was
apparently a filled portion of Boston's Back Bay, and significant
archaeological remains would probably date to the nineteenth century.
Additional historical research on this period of the site's history is
recommended.



8. Statement of Significance Areek Urtnodox Cathedral of New England, Boston, Massachusetts"

Certifying official has considered the significance of this property in relation to other properties:
| I nationally | | statewide e locally

Applicable National Register Criteria [TIA « B [X]C

Criteria Considerations (Exceptions) [XjA Q B Q C « e £ e F

Areas of Significance (enter categories from instructions) Period of Significance Significant Dates
Architecture . A 1923-19°7
Srt
Et hni c Heri t age: European \
Rel i gi on .
! Cultural Affiliation
UIA
Significant Person Architect/Builder

N/A

Hachadoor Demoorjian; Ralph Arlaty Cramj
Charles J. CnnnirV; W ihn-r H, Purnhg;p,.

State significance of property, and justify criteria, criteria considerations, and areas and periods of significance noted above.

r, .

The Geek Othodox Gathedral of Nw England was constructed in 1923
., for the Hellenic Association of Boston, an organization established in

194, toserve as aworship and cultural center for nenbers of the

Geek Qthodox religious faith in Boston and Mw England. It is

significant for itscultural associations wth Geek inmgration to

the Lhited States between 1890 and 1910 and as the city's only work hy

the Worcester architect Hachadoor S Denworjian. It portraysthe

arish's desire torevive both itsdassical and E?/zantlne_ heritage of
eece, ad therefore create a structure wiose style is unique tothat

period, but which would soon becne an inportant aspect of

G eek- Anerican church design. It further isinportant as astructure

whose interior represents a unique collaboration of three nationally

and |nternat|onall%eﬁrormnent Bost on-based artists and schol ars:

Rl ph Adens Gam Kenneth Gonant, and Charles J. Gonnick, wo vere

probably intrigued by this opportunity tocreate Byzantine designs in

an ethnic parish, and whose designs are unique in the context of their

om careers. The Geek Qthodox Gathedral retains integrity of

design, setting, naterials, worknanship, feeling, and location, and ' , -

neets criteria Aand Cof the National Register on the local |evel.

In both the Lhited Sates and Geece, religionand ethnicity have
been, and are one and the sane and the G Othodox Church has been
central toGeek cultural interests. In Boston, therefore, were a
large group of Geek inmgrants settled between 1890 and 1910, the
establi shnent of a church was vital tothe naintenance of the culture
these inmgrants |eft behind in G eece.

Prior t018%0, there were fewGeek inmgrants in Boston, but those
wo hed arrived established thensel ves well and were general |y weal thy
ad successful . Bvangel os Aﬂost ol i des Sophocl es was a prof essor at
Harvard beginning in 1842, thus establishing thelong associations

nn See continuation sheet



9. Major BlbiiOflraphical References nreek nrthnHov rath>.Hral r~ N>W F.nglanH, Rr”stnn, Mp”.;apl.,i.;"-n-..

Archival Sources:
Boston Public Library, Print Department, Job Cards of Charles L. Connick Studios,
1936-1937.
Greek Orthodox Cathedral of New England Archives, Minutes of the Annunciation
Parish Council. 1903-1948.

Secondary Sour ces:

Burgess, Thomas, Geeks i n Anerica, Boston, Sherman French and ., 1913.

Qeek Othodox Cathedral of New Engl and, Seventy-Fifth Anniversary D amond Jubilee
Commenor at i ve Book, 1905-1980, Boston, 1980.

Karagiannis, Maria, "The G fted Geeks," Boston Sunday G obe Magazi ne, Cctober 22, 1986.

Stained dass Association of Arerica, Stained G ass, Sumnmer 1965, vol. LX nd*. 2, p. 7.

| |See continuation sheet
Previous documentation on file (NPS):

| Ipreliminary determination of individual listing (36 CFR 67) Primary location of additional data:
has been requested Pn State historic preservation office

| Ipreviously listed in the National Register » other State agency

| Ipreviously determined eligible by the National Register | |Federal agency

| I designated a National IHistoric Landmarl< [x] Local government

| Irecorded by Historic American Buildings I I University
Survey # o other

| Irecorded by Historic American Engineering Spedify repogitary: Massachusetts Historical
Record # Commission; Boston Landmarks Commission;

City of Boston, Dept. of the Environment
10. Geographical Data
Acreage of property less than one acre

Quad- Boston South Scale- 1:25000
UTM References
Ahi9l I312i714i8I0 14 16 18 i9 lo i4 IO B L J L
Zone  Easting Northing Zone  Easting Northing
cL JoL DU-J L e JoL

| |See continuation sheet

Verbal Boundary Description

The nom nated property conforms totheCity of Boston Tax Assessor's Parcel
nunber 2074, Vdérd 4, Precinct 9.

| | See continuation sheet

Boundary Justification

The present legal boundaries conformt otheoriginal/historical city boundaries
of the Geek Orthodox Cathedral's property.

| 1See continuation sheet

11. Form Prepared By

namef/titte Betsy Friedberg, NR Director/MHC with Katherin<> T., rntta-ri Hi

organization Massachusetts Historical rnrnmissinn .date Februar)r 1988
street & number 80 Boylston Street .telephone (~17) 777-«A7n
city or town Boston state  Ua<"'larhu<s.e/Mt-'* zip COde
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that local Greek-Americans have had with Harvard. John Rodokanakis
came to Boston in 1850 and established himself as a successful and
wealthy merchant in the city. By 1895, his family's Greek-based
business which had offices in London and Egypt was the first and only
firm to handle Egyptian cotton for an American market. In Boston,
Rodokanakis handled business affairs while acting as Greek Consul to
Boston. His position as consul was influential since it set the
precedent that made the consul an influencial person in Boston's Greek
community which, to this day, is important. Michael Anagnos,
considered the founder of the Greek Orthodox parish in Boston, came to
Boston from Greece in 1869, with Dr. Samuel Gridley Howe, a pioneer in
educating the blind and founder of the Perkins Institution for the
Blind in Boston. Anagnos married Howe's daughter, Julia, and
succeeded Home as director at Perkins. Anagnos and Rodokanakis were
instrumental in establishing the first Greek Orthodox Church in Boston
for newly arrived immigrants.

By 1899, regular worship services were being held in a rented hall on
the corner of Stuart and Tyler Streets. In 1905, however, the Boston
parish officially formed as the Hellenic Association of Boston
(showing that it was not the intent of the parish to be solely
religious). It was the fourth Greek Orthodox church founded in
America following New Orleans (1867), New York (1901), and Chicago
(1902), and it was the second Greek parish to build its own church, a
Gothic Revival style building on Winchester Street behind the Bradford
Hotel (1907), named the Church of the Evangelismos. That building no
longer remains.

The early years of the church reflected many of the traits common to
tne immigrant experience in America. Bold attempts to integrate with
the Anglo-Saxon Protestant residents of Boston ran parallel with the
consistent maintenance of traditional Greek culture and language with
strong support for the Greek government.

But again, ties to Greek traditions and Greece led to the
establishment of a Greek and English school at the church on a
full-time basis between 1912 and 1921. Annual dances were held, and
social organizations were formed such as American Hellenic Educational
and Progressive Association (AHEPA), a branch of the national
organization intended as an integrational tool for Greek immigrants
into American society.

continued
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Uhique to the Church of the Evangelisnos was the Helicon Society,
formed in 1911, by Harvard Professor Aristedes Phoutrides. |t
consisted of Geek students fromHarvard, MT and Tufts, and ained at
Bro_m)t!ng Geek culture anong Americans. These strong intellectual
egi nnings becane a trademark of the Geek-Averican community of
Boston, one that the later Archdiocese to be established in Nw York
| ooked to for guidance and financial support.

Strong political ties to Geece were often the cause of internal
strife 1 nthe Boston Geek commnity, causing the parish tosplit into
two separate churches in 1911. The two parisheswere reunited in 1915.

B/ 1916, the community saw continued popul ation growh as workers from
smal | er towns noved into thecity. This, and perhaps the desire to
nake a new statenment of unity after four years of disunity, were the

i npetuses for building again. Land vas purchased in 1916 at the
corner of Parker and Ruggles Streets for $30,000 f or the purpose of
building a new church. The parish council had great notions. The
proposed project was to be "a church of Byzantine and C assical
architecture to be a landnark to the-City of Boston."

Hachadoor S Denoorjian, an Arnmenian-born architect fromWrcester wo
had designed that city's Geek Qthodox Church of St. Spiridon wvas
hired in 1922 and paid $500 for plans for this rew church. Denoorjian
designed a building conbining the two styles that the church wanted,
and 1t was built between 1923 and 1924 by J R Wrcester and . of 79
MIk Street inBoston at a cost of $125, 000.

Little i s known of Denoorjian, whose |ife was cut short on Novenier
25, 1926, ina fatal autonmobile accident inBarre, Massachusetts. The
only account of his death i nthe Wrcester Tel egram appeared on
Novener 26. [t indicated that Demoorjian vas well knownin
VWrcester. Probably the reason he was chosen as architect for the
Cathedral in Boston was because he al so designed the Geek Church of
Saint Spiridon inVWrcester (now denolished). Denoorjian, according
to this article, designed the Tatnuck Qe Station, sone private hones,
and various lunch roons i n\Wrcester and Boston. Research has
uncovered |ittle on histraining and private life. N birth or death
record appears for himin Wrcester where he resided. The Wrcester
Tel egram wote, "Athough an Arnenian, he was as well known inthe
Geek circles inWrcester and Boston as anong Arnenians.”

Cenoorjian i slisted i nthe Wrcester Directories beginningin 1909 as

a "draughtsman” with his om office at the State Mitual Building.
Beginning in 1915 he islisted as "architect" until his death i n 1925.

continued



United States Department of the Interior
National Park Service

National Register of Historic Places
Continuation Sheet

Geek Qthodox Cathedral of Nw England
Section nunber A Page J Boston, Massachusetts

The net result of Denoorjian's design i s a handsone d assical

Revi val / Neo- Renai ssance Revival structure with five dones on it comnan
to Geek Byzantine churches. Those involvedwth the design of this
Cathedral turned to the plans and decorative details of such well -
known Byzantine exanpl es as the Hagia Sophia in Constantinopl e, ad
the nonasteries of hni and Hosios Lukas in Geece for inspiration.
Still, Denoorjian's perspective drawng of the Gathedral isin

ways out of proportioninits rectangular stretch and |arge central

¢ .ltvxhen conpared with the centrally focused square plan actually
uilt.

Neverthel ess, the structure that ves actually built conforns to the
"Byzantine" and "Cassical" structure that the parishwanted in 1916
--"classical inits plan, elevation, ad articulation, and Byzantine
inits use of five promnent dones, a central |arge cone and four
smal | er subsidiary ones, representingthe concept of a cross withina
square. These sI|(f1htIy %/zantlne qualities are unusual to Boston in .
192 and to nost of the US.  Accordi n% to Mdern Geek historian at
Anerst Col | ege, Dr. John Petropul os, the Byzantine Revival in Geece
did not begin until the 1920s so that what was done in Awrica ves
truly based on copying najor exanpl es as nuch as possible. Actual
under standi ng of Byzantine iconography and structure was an energing
field of study inthe 1920s and 1930s.

Denoorjian no doubt realized the need for the church to integrate with

other nearby structures, and one can see in the recessed porch of the

mai n facade' s pedi nent ed Pavyhon, astriking simlarity tothe e

%gth |don|s of the Miseumof Fine Arts |ocated at a diagonal fromthe
edral .

The Gathedral is arather late exanple of the Oassical Revival

i nfluence i nBoston, follow n? exanpl es set by the Boston Public
Library (MK m Mad, and Wite), and the Mseumof Fine Arts(Qy
Lowel I'). ~ The revival of classicismat the end of the 19th century and
beginning of the 20th century was an attenpt to give buildi nggt a cl ear
sense of order and unity through balance and symmetry. Leo Roth
wites that this re-emergence of classicismwes a neans of naking
urban buil dings nore harnonious with one another. |Inthis section of
Mssion HIl and the Back By Fens, th|s_|sRart|cu|ar| true. The
Cat hedr al CO"P'. enented the al ready existin of Ane Arts, the
Véntworth Institute, and nore distantly, the Isabella Sewart Gardner

conti nued
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There is noindication fromthe mnutes of the parish council that
Denoorjian had nore involvenent with the Cathedral than providingits
design at the cost of $500. The new building was opened for worship
on Septener 13, 1924, but prior tothat, on June 28, 1923, Joakim
Al exopul os was appointed the first Bishop of Boston, and the new
church, his seat, becane a Cathedral. Inthis capacity, it served as
the nother church of New England, and hel ped t oestablish and support
new parishes i n New England, an area that had becone a center for
Geek immgration. The Cathedral building was consecrated in 1934,
but not before a Geek neighborhood could remove itself fromthe
Wnchester Street |ocation (Bay Village neighborhood) around the ol d
church, and congregate around the Parker and Ruggles Streets area.

The 1930s proved t obe years of increasi n% assimlation into Anerican
culture and an era of fewer political conflicts within the Geek
community in Boston. Despite this general stability, the Cathedral of
New England took initial steps in June of 1930 t o encourage the
centralization of the Archdiocese in New York as a unifying factor for
all  Geek-Arerican parishes: "V& your Bostonian parishioners request
respectfully his Emnence Archbishop Danasinos of New York t o point
clergy and national commttees toformone constitution for all Geek
Churches in Arerica." This was arelatively advanced nove for a

di ocesan council to nake. The follow ng year, however, a new

Archbi shop, Athenagoras, was set toNw York. H sideas were nuch
the san@ as the Bostonians, ana he was an influential factor in the
establishment of a sound central authority in the Geek Othodox
Archdi ocese of North and South Anerica. Athenagoras seened tolike
the Boston Diocese. He frequently visited the Cathedral, and it was
to New England that he cane to establish the Hly Qoss Theol ogi cal
School for the training of native Geek-Arerican clergy in Ponfret,
Connecticut. This was the predecessor tothe present school of the
san@ nane i n Brookline, Massachusetts.  The Boston diocese gave a
significant anount of time and tothe Ponfret establishnent as
It does nowto the school in Brookline.

The new Archbi shop At henagoras saw weal th, support, and intellectual
| eadership in the Boston community. This view of the Cathedral
community nay have been the reason why the Boston diocese becane a
stepping stone tohigher ecclesiastical |eadershipinthe Geek
Qthodox Church for nany deans and bi shops. Athenagoras went on to
assune the highest rank of Patriarch in Constantinople. At henagoras
Cavadas, Dean of the Cathedral in 1930 becane Chancellor of the
Archdiocese in Nw York, and |ater. Bishop of Thyateira, and Janes
(oucouzes, Dean of the Cathedral from 1946-1955 repl aced At henagor as
asdArchbi shop of North and South Anerica in 1959 where he renai ns
today.

conti nued
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The 1920s and 1930s saw greater development of the interior design of
the Cathedral. Nationally known ecclesiastical architect Ralph Adams
Cram was hired in 1926 as consultant to the interior decoration. The
story of Cram's involvement in the Cathedral's artistic development is
sketchy and unclear. Tnis project is seldom acknowledged in the
repertoire of Cram's architectural or consultation projects. When
Charles Connick designed the windows in 1936, the project architect
was listed on the job card as Cram and Ferguson. A Bostonian, Cram
was involved in many projects in the city, but he was also well known
throughout the United States as the foremost Gothic Revival architect
of the 20th century. A prolific writer and respected scholar, Cram
published twenty-four books and was a professor of philosophy of
architecture and head of the School of Architecture at the
Massachusetts Institute of Technology. Cram, however, was not only a
Gothicist, nor only an ecclesiastical architect. His building styles
included Byzantine, Lombard, Georgian, and even Art Deco. Cram's many
projects included:

All Saint.'s Church, Ashmont (Dorchester,

Boston) (1892-1913)

Richmond Courd Apartments, Brookline
(1898-1900)

U.S. Military Academy, West Point, NY
(1906-1914)

Rice Institute, Houston, Texas (1909-1941)

Philips Exeter Academy, Exeter, NY
(1914-1932)

Cathedral of Saint John the Divine, New York
City, Ny (1915-1941)

U.S. War Memorial Chapels (4), France (1927)
Federal Building, Boston (1931)

Conventional Church of St. Mary and John,
Cambridge, MA.
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Cram's influence, therefore, was widespread. His office was known to
involve itself with a variety of designers, consultants, and
craftsmen. In the Greek Orthodox Cathedral of New England, Cram was
responsible for the wooden pews. Some remain as spare seating in the
downstairs Sunday school area, replaced during renovation in the 1960s.

According to the minutes of the parish council. Cram also took charge
of the first three murals to be painted for the church. He hired
Evangelos lonnides, a church member and artist, to paint the interior
of the twelve apostles. The center contains a red Greek cross
encircled by the words. "By This, Conquer." These are symbols
representative of the apparition that appeared to the Emperor
Constantine prior to his victory over Maximus in 312 A.D.

The dome's decoration is derived from that at the monastery of Hosios
Lukas in Northern Greece, a significant Bysantine structure. In the
center of the dome in Greece, it is the "Hetoimasia,”" an image of an
altar from which emanate flames which connect with each apostle's
head, all signifying Pentecost. The Cathedral's dome probably never
contained the same central image, although the precedents at Hosios
Lukas and San Marco were an influence on what lonnides painted.

lonnides also painted the murals on either side of the altar. These
icons portray the Crucifiction and Christ's descent to Hell. They
appear in arches on either side of the altar screen and below them are
seven images of saints. These are close copies of the same two images
at the Byzantine monastery of Daphni in Greece, which also conform to
arched walls. Despite his contributions to the Cathedral, lonnides
remains an obscure figure.

Cram's other connection within the church was Kenneth Conant, the
internationally known medieval architectural historian and
archaeologist at Harvard. Cram had founded the Medieval Academy of
America in 1925 in Cambridge which had attracted many locally
interested medievalists. Among them was Kenneth Conant whose
connections with Cram inspired Conant's archeological work at the
Abbey of Cluny in France. At some point prior to 1935, Conant had
converted to the Greek Orthodox faith and begun to involve himself
with the Cathedral's artistic affairs. Whether he was part of the
church earlier and influenced Cram's involvement with the interior
design is unknown.

continued
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In 1935, (onant was appointed by the parish council to commssion
stained glass wndows for the Cathedral. He worked with the Dean of
the Cathedral, Father Efthimou, todevelop proper synbols and
suggestions for the w ndows, and then approached Charles J. Conni ck,
another promnent Boston-based artist and fellow nenber of the

Medi eval  Acadeny of Anerica. Connick had worked on nany projectswth
Gam including the church of Saint John the Divine in New York.
Utimtely, through visitations and discussions between Conni ck,
Gonant, and G am thirt?/-one w ndows were nade for the sanctuary of
the Cathedral. The following i s an exanple of the kind of exchange
that took place:

Gonni ck studio notes, 9/22/36: "Professor
Gonant and M. Gamcane tothe studio to
see the sanple. Gamwas very nuch pleased
with the sanple for the Geek church. He
thought it was painted just right, but he
did suggest, and it was ﬁl anned, to nake the
four yell ow crosses in the other schene,
that 1s, the wndows in the corners, very
light gold — he said that palest yell owve
had. M. Connick agreed tokeep them |ight
gold. QGonant still felt the black too nuch,
al though M. Qamdid not. Gonant woul d
like t ohave the blocks in the checkerboards
pattern kept small. He [Conant] still feels
that he can |ook up sone Bysantine designs
that woul d harnonize with the style better.

The w ndows, al | of which remain, consist essentially of three designs
which are repeated in various ways throughout the nain hall of the
church.  Gonant and Gonni ck thought that the use of hunan figures in
these wndows woul d detract from the nurals and other decoration in
the Cathedral. They therefore decided that the decorative w ndows
woul d be nore appropriate. Gonant and Father Efthimou had deci ded
that the follow ng 1 nages should sonehow be incorporated in the new

w ndows. These include 1) a pair of doves, 2) a pair of peacocks, 3)
the four rivers to Jerusalem and, 4) the hetoimasia, or celestial
Jerusalem All of these were intended t o be synbols of Paradise. The
peacock in areligious context represents imortality because the flesh
of the peacock, in |egend, does not decay. Doves represent peace.

The four rivers to Jerusalem was derived from a nosaic in the Geek
nonastery of Daphni portraying the Annunciation to Awne. My of
these inages appeared in the 1931 book, Byzantine Msaics in G eece,
by Benos and D ez, to which Gonant and Connick nade reference when

continued
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deciding on these synibols. Added to these inages that were _
incorporated into the wndows were ggr%)es, synbol ic of Holy CGonmoni on
and entl emof Christ ("true vine"), red roses without thorns,
synbol ic of nartyrdom

Throughout the church, Gonnick's w ndows consi st of the colors bl ue,
green, yellow, red, b1ack, and white. The patterns are, for the nost
part, stenciled, ad in soneways, their vertical enphasis and

occasi onal diagonals are remniscent of an Art Deco influence. The
georetric, symmetrical representationin these inages, in their
reBet|t|ve use of the sane designs, creates a set of wndows witha
vibrancy incolor, but a consistency in design which does not nake for

narny unusual desi gns.

In the context of Connick's career, these wndows are an anonal y.
Know for his figurative representations, the wndows showuni que
designs of decorative patterns resulting froma collaboration of three
influential artists whose ideas were ultimtely coordinated by Charles
Gonnick.  They are not, however, Gonnick's best work, and
individuall'y, they would not have the si ﬁnlflcance which they do as a
whol e programin the context of this Cathedral.

Wy, in 193, three of Boston's nost inportant designers and scholars
converged in this ethnic parish is of najor significance. N doubt
Gonant s religious connections were inportant, and the church's om
connections at Harvard were great notivators inthis very strong
patron-artist relationship. However, the attention given to these
desi Pns, and the reviews of themby Gonant, Gam Qnick are
likel'y representative of these medievalists' concern for Byzantine
architecture and design. This appears to have been the only Geek
Qthodox parish inwhch Gamvas involved. All three of these nen,
with their interest inMdieval Studies, appear to have used this
parish as an experinent in Byzantine design, and what they turned out
wes not truly Byzantine, but was unique to that place and” nonent.

In 1943 and 1944, the Qonnick Studios were conm ssioned to design nore
w ndows, three |'arge ones representing the Resurrection, Annunciation,
and Nativity inthe narthex, four for the stair |andings, and three
sacristy wndows. onpared with the earlier wndows, the original
stained glass wndows, these wndows are inferior indesign and show
little attentionato details. For exanple, the Nativity w ndowshows
the event taking place ina nanger wen inthe Qthodox faith, Christ
vas born ina cave. Nevertheless, these wndows are significant in
that they represent a second generation of wndowdesign inthe

Gnni ck St udi os.

>
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| nprovenents to the interior continued inthe 1940s and 1950s wi t hout
the aidof Gnant and Gam A new narble altar screen (i conostasion)
ves installed in 1944, and the ol der one vas sent to a newy

establ i shed parishin Hawaii.

WI bur Herbert Burnham (1887-1974), anot her 5j)rom nent Boston artist,
designed two wndows for the sacristy in1954. Qe shows the
crucifiction with Saint Constantine and his nother. Saint Hlen, on
either side. Again, Burnhams know edge of the Qthodox traditionis
limted. Saint Constantine is portrayed inprofile, a position
reserved for sinners. These wndows al so showthe second generation
of Burnhams studiotrying toimtate its founder's work.

Two large paintings on canvas, one inthe downstairs chapel and one in
a Snday school room are both by WIlbur Herbert Burnham iy one is
signed with his nene and the date, 1954, but both portray Christ ina
standi ng position surrounded by cfnldren inone and by shepherds and
invalids 1nthe second. Inaddition tothe rew Burnhamw ndows, the
1950s i nprovenent programincl uded a new baptisnal font and B shop's
throne, both of narble.

As with nany urban parishes, the suburbanization of the 1950s affected
the Cathedral and its parishioners. Neners |eft Boston and

est abl i shed suburban parishes such as those at Veben (_1955), Qui ncy
(1958), Brookline 8196.2?, and [edham (1964). Menh)ershlP ecreased
substantially and despite new inmgrants inthe 1960s arter a mlitary
co%l n Geece, the Gathedral was still not on par with its past

nener shi p statistics..

Mich of the renaining nenership inthe 1960s wanted to abandon t he
present structure build a new one ina better location. However,
In an attenpt to regroup and inprove the Cathedral, a ngor renovation
%r]eogramvsas undertaken, beginning i n 1965 at the cost of $350, 000.

firm of Dumy and Rosane vas hired to nake sone of the slight
structural changes to the uRper and |ower vestibules, ad the first
nosai cs to be done inthe church were undertaken by Tonelli studios in
1971, and installed inthe altar screen (or iconostasion), bishop's
throne, and the upper and |ower vestibules.

All admnistrative services of the diocese and the parish and | arge

conmuni ty functions were noved in 1973 to the former Parker Estatein
Brookline, a ten acre site purchased for that purpose.

continued
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The 1980s have seen a reneval of the 1950s desire to relocate due to
lack of adequate parking facilities. However, inthe past tw years,
the parish has again decided to renovate the Gathedral inli ?ht of the
;act that significant growh in nentership has occured over the past
our years.
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May 27, 1988

Carol Shull

National Register of Historic Places
Department of the Interior

National Park Service

P.O. Box 37127

Washington, DC 20013-7127

Dear Ms. Shull:
Encl osed you will find the nomnationforns for the fol | ow ng properties:
There arethree properties i n Boston:
Eliot Hall; 7AEliot Street
First Church of Janaica Plain; 6 Eliot Street
Geek Qthodox Cathedral of Nw England; 520 Parker Street
Haverhill, Intervale Factory; 402 R ver Street

Lincol n, Vidods BEnd Road Historic District; 68 Baker Bridge Road, 1, 5 9,
and 10 Veods Ed Roed

Lowel I, Merrinack-Mddle Streets HistoricDistrict (Boundary |ncrease);
Merrinmack, Mddl e, Prescott, Central, and Mwrket Streets;

A Hocumtbsford Building HR¥ 10283\A
Vestry Building HRG¥ 10207\A
D L Page Building HRO¥ 1081 M
Qui nc%s@&s&f I%A Fiel ds School ; Rwson Road and Beach Street;

Massachusetts Historical Commission, Valerie A. Tamage, Executive Director, State Historic Preservation Officer
80 Boylston Street, Boston, Massachusetts02116  (617)727-8470

Office of the Secretary of State, Michael J. Connolly, Secretary



They have been voted eligible by the State Review Board and have been signed
by the State Historic Preservation Officer. Owners were notified of pending
State Review Board consideration 30-75 days before the meeting and were

afforded the opportunity to comment. No comments have been received to date.

Sincerely,

Betsy Friedberg .

National Register Drector
Massachusetts H storical Gnmnssi on
BH es
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