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1. Nama of Property
historic name Jane and Gustave Baumann House and Studio

other names/site number

2. Location

street & number 409 Camino de Las Animas not for publication

city or town Santa Fe vicinity

state New Mexico code NM county Santa Fe code 049 zip code 87501

3. Stata/Fadaral Agency Certification

As the designated authority under the National Historic Preservation Act, as amended,
I hereby certify that this X nomination_request for determination of eligibility meets the documentation standards
for registering properties in the National Register of Historic Places and meets the procedural and professional 
requirements set forth in 36 CFR Part 60
In my opinion, the property _X. meets _ does not meet the National Register Criteria. 1 recommend that this property be 
considered significant at the foliowing level(s) of significance;
__national __ statewide X local

Signature of certifying offlciaVTitle

A/M S'h.ix.
State or Federal agency/bureau or Tribal Government '

Mnh

In my opinion, the property__meets___does not meet Ihe National Register criterta.

Signature of commenting official

Slate or Federal agency/bureau or Tnbel Government

4. National Partt Service Certification
I hereby cerSf^Jhat this property is:

k:!^eiitered In the National Register 

__determined not diglble for the National Register

__determined eligible for the National Register

__removed from the Nabonal Register
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5. Classification

Ownership of Proparty
(Check as many boms as appty.)

Category of Property
(Check orTy one box.)

Number of Rasourcea wittiin Property
(Do not ndude previously listed resources m the count)

X private X buildlng(s) 2 buildings
public • Local district sites
public-State site 1 structures
public-Federal structure 1 obiects

n h 1 ■ ntODfOCl 4 0 Total

Name of related multiple property listing
(Enter *N/A* if property is not part of a muMpie property lising)

Number of contributing resources previously 
llatad in the National Register

N/A

6. Function or Use
Historic Functions 
(Enter catBOorias from hisIrucSons.)

Domestic

Current Functions 
(Emar caiagories from instructions)

Domestic _________

7. Description
Architectural Claaaification
(Enter catagortes from Instructions.)

No Style

Materials
(Enter categories from Instructions.)

foundation
wals: adobe

concrete

asphalt
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Narrative Description
(Describe the historic and current physical appearance of the property. Explain contributing and noncontributing resources 
if necessary. Begin with a summary paragraph that briefty describes the general characteristics of the property, such as 
its location, setting, size, and significant features )

Summary Paragraph

Several blocks south of downtown Santa Fe, the Baumann house is in a residential area within the Santa Fe 
National Register Historic District The Baumann property is iqjproximatcly one quarter of an acre, with 1 (X) 
feet of frontage on the north side of Camino de Las Animas. The architecture surrounding the propwty is more 
varied than in many parts of Santa Fc, where the Spanish Pueblo and Territorial Revival architecture 
predominate. Illustrating the influence of the Arts and Crafts movement, gabled houses built in the early 
twentieth century are across the street and to the east of the Baumann house. The Baumann’s house and Gustave 
Baumann’s studio employ the earth-colored stucco of the local revival styles: irregular massing of the Pud>lo 
Revival Style, and the red brick coping of the Territorial Revival Style. However, the general architectural 
character of the house, especially because of the porch at the w»t and the gable-roofed addition at the east, is 
eclectic. Significant details such as the artist’s carving of wood elements at the house and his treatment of 
windows and doors in the studio set the property further apart from the mainstream revival styles of Santa Fe. 
The artist’s sculpture/birdbath in the front yard, the studio and the storage shed north of the house are also 
contributing features of the property.

Narrative Description

The house is sited in the center of the trapezoidal-sh^ed lot. A driveway encircles the house, and the studio and 
a storage shed are adjacent to the north boundary (Figure 7-1). A low wood fence defines the front yard, and an 
arched opening at the street is directly in front of the main entrance to the house. At the west side of the front 
yard, the low fcn<% stops at a red bri^ wing wall, which extends perpaxlicular to the west elevation of the 

house. A sculpture/birdbath created by the artist remains in the east side front yard (Photo 22). Plant materials 
in the front yard include weeping mulberry and Ru.ssian Olive, along with lilacs, roses and ivy. The Virginia 
creeper covering the east end of the front wraps around the southeast comer of the house, while its roots are on 
the east side.

The irregular form of the one story house consists of a grouping of several volumes at different heights (Photo 
1). At the fagade, the rectilinear volumes have sharp edges and vary only a little in height. Red brick coping 
defines the tops of the parapets, emphasizing the varied heights of the separate portions of the original house. 
The entry projects forward and higher than the flanking masses. The original facade’s three volumes are not 
quite symmetrical, but give tfiat impr^sion since the pairs of 4/4 wood double-hung windows each flank the 
rou^ly centered porch and front door plus the addition is small and covered with vines. The central entrance 
and Aiding driveways add to the impression of the symmetry that exists only at the front of the property. Flat 
asphalt roofs cover the four primary original volumes of the house, each with pargets and canales projecting 
throu^ them to drain the separate roofs. The enclosed porch at the west, the garage at the north east comer of 
the house, and the screened porch at the east have shed roofs. The exterior walls are cement plastered. All door 
and w indow openings have exposed wood lintels and bull-nosed jambs. The lug window sills are amcrete at 
the original part of the house, and red brick at the east addition.

Exterior Elevations
The front pordt and original facade have a relatively formal quality, which contrasts with the later addition at 
the east and with the remaining sides of the house. Gustave Baumann added hand-carved touches at the front of
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the houf«. The exposed lintel at the west window is carved in a diagonal pattern, with traces of green paint 
remaining. Baumann carved and painted the posts and lintels of the front porch and the lintel of the front door. 
The beams are also carved on their exterior faces and had paint in the recessed areas (Photo 2). The artist 
fashioned the number, 409 and the light fixture of metal. Above the front porch is a small vent covered with a 
decorative screen made by Baumann. On the roof is the wrought iron figure the artist sometimes used as a logo 
comprised of the letters in Koshare. While the original house has double-hung windows, the addition at the east 
has a group of three windows with a horizontal orientation.

The 1927 addition at the east has very little in common with the orijpnal house. It is divided into two separate 
sections with different awkwardly juxtaposed roof types (Figure 7-2). Windows on the east side of the addition 
arc pairs of wood casements (Photo 3). North of it was once a partially screened porch, now enclosed entirely 
with windows. One original 8-light window sash remains. Bdiind the screen door and screened openings of the 
remainder of the porch arc now a single-light door and eight-light removable wood sashes (Photo 4).

The north side of the house combines the screened porch, the high, north wall of the living room and the low 
garage projecting in front of the west end (Figure 7-2 and Photos S&6). Windows in the house and garage have 
exposed wood lintels and include a group of three large single-light casement windows, a pair of double-hung 
windows above the garage, and the pair of four-li^t wood casements in the north wall of the garage.

Opening to the west, the garage has a pair of wood rccesscd-panel doors with exposed lintels. Red brick coping 
caps the jmapets, and the garage has a shed roof draining to the north. The parapet at the east and west edges of 
the garage extends several feet above the garage’s shed roof. At Ac center of Ac west elevation Ac enclosed 
porch, which is a wood structure painted a CTeam color, fits into a comer between Ae kitchen and living room. 
The kitchen-Aning rooms project forward at a lower height Aan Ae living room and foyer beyond.

Interiors

A contrast to Ae relatively plain exterior, Ae interiors of Ae Baumann house viviAy display Ae artist’s sense of 
color, attention to detail and high quality craftsmanship. This occurs consistently throughout the house, except 
the kitchen. Coloration ranges from a golden odire base, to a dark green-brown, as well as shades of orange and 
turquoise used on wall border decorations and carved elements in almost every room of the house. The 
Baumanns used each of the interior spaces of their house for more than one purpose. Originally Ae west side of 
the house was devoted to cooking/eating, Ae cast side to bed and bath, and Ac norA to Ac artist’s woric. But 
Ae gallery was later used also as a gaAering place, Ae dining room for busmess, and Ae living room again 
primarily for work wiA Ae marionettes. The bedroom at Ae east side, added two years later after initial 
construction, connects to the original bedroom, and also to Ae screened porch.

Foycr/Gallery (Photo 9)

Gustave Baumann displayed his wood blodc prints m Ae exceptional, octa^n-shaped entry foyer/galloy. The 
artist vay carefully painted and ornamented Ae interior surfaces of Ae space where potential buyers would 
gaAer to see his artwork. Centered in Ae ceiling is Ae octagonal wood-framed skyli^t wiA textured glass 
panels that cast a soft, natural light The walls and ceiling are so smoothly mtegrated and lit that Ae form of Ae 
space suggests a friceted jewel. The light playing on Ae curves and Ac absence of comers between ceiling and 
walls give a sense of openness above the space. Light also enters from the south-facing front d(x>r, which is a 
ten-light French door.
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TTic foyer/gallery is painted in two distinct tones above and below a delicate band comprised of geometric 
shapes. The upper foot of the walls and the coved angle betweai wall and ceiling are painted in a dark 
reflective tone (Bettina Raphael Observations of Painted Walls and Surfaces, HSSF. pg. 3). The band contains 
gold and turquoise colors along with shiny silver, and the walls below are stippled in a mottled beige-gold color. 
Within the decorative band, at the centers of the angled walls, the artist incorporated motifs he loosely derived 
from Pueblo Indian decoration. Stepped motifs enclose a bird, crosses, an animal figure and a stylized 
representation of a couple of people centered within the band at each of the angled walls. He also cleverly 
integrated nails for hanging his artwork into the painted decorative pattern encircling the room, making it serve 
as picture molding. The small, circles painted silver have a diameter close to that of the nails, so the nails blend 
in to the decorative pattern and are almost invisible.

The four angled walls forming the octagon shape contain the screened heating units, the fireplace and the door 
to the hall. The two angled walls at the south end of the room conceal radiators. Baumann screened them by 
setting wood blocks that were no longer to be used within a wood frame. For the grille at the top, he cut narrow 
pieces of a wood block with remnants of orange ink. The rectangular and square blocks he used below contain 
some blue ink. The blocks in the bottom row were from his woodcut titled Rio Tesuque.

In the angled wall at the northwest, the arched fireplace opening is slightly recessed in the northwest comer, 
with the masonry above it stepping forward to create a heavy curved molding rather than a mantel. Above two 
bands of painted geometric patterns in an earth red-brown color Baumann mounted a print of die deer hunt 
pictographs he documented in Frijoles Canyon. It is on two pieces of paper and bordered with his signature row 
of dots and has painted diamond motifs at each end. In the northeast angled wall is a stock four panel wood doew 
leading to the hall. All around the room is a dark brown strai^t and curving wood base with quarter round 
molding at the joint with the oak T&G flooring.

Dining Room (Photo 10)

In the small dining room adjacent to the gallery, the Baumanns served teas and meals. It also doubled as office 
when Jane Baumann would greet visitors and take care of the accounts. Baumann used similar colors on the 
walls of the dining room as in the gallery, but on the flat ceiling he painstakingly applied squares of silver 
colored metallic leaf. He applied decorative paint to the built-in cabinets with their curving face pieces, 
employing turquoise as backdrop for objects displayed on the open shelves. Inside the cabinets is a orange 
surprising strong orange color. The wtx>d picture molding at the joint of walls and ceiling is painted in three 
colors.

Above the door leading to the gallery he placed a simple wood shelf, and painted trim in a mixti-lincar motif 
highlighted with turquoise paint above. The edge of the shelf is painted orange, and beneath it is one of the 
motifs that is incorporated into the design above the windows. Below the molding and above the windows in the 
dining room a more relaxed free-hand spirit shows in Baumann’s decorative work. It appears that after the base 
coat of cream-colored paint had dried, he applied the mottled gold color, and then dragged his finger or a tool 
throu^ the wet layer to produce the very subtle decorations. These include a wavy line at the top of the walls 
and other curvilinear motifr above the windows, including a broad ogee arch, drip-like bands, and curled scroll 
forms at the ends.

Living Room (Photos 11,12 13, and 20)
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Though termed the living room, the former studio barely served that purpose, except at the east end. Baumann 
carved the Iowa* comers of the exposed ceiling beams. Alternating beams have diamond notches distributed 
across most of the length of every other beam next to those notched only in the center. The marionette stage 
occupied much of the west end of the living room, and hooks and nails remain in the ceiling above the location 
of the sta^ Baumann had the walls of his studio mud-plastered, with the original finish applied directly on the 
mud.

Each of the door opotings in the living room is distinct from the others. The doors leading to the screened 
porch and the hall are decorated, while the wood panel doors to the enclosed west porch and the kitchen are not. 
The doorway in the south wall of the living room has a decorative ogee arch motif in plaster surrounding the 
rectangular door opening. Now a mottled green, a mask and two wood birds decorate the upper portion. The 
French doors leading to the screened porch allow borrowed light into that end of the room. The jambs and head 
are carved, in diflTerent motifs.

The west door is an unusual design of four narrow recessed panels and the kitchen door is a stock four-panel 
door. Windows too are each different. The bank of three large casement windows is in the east side of the 
north wall; with a pair of one over one wood windows high in the wall at the west end of the north wall. The 
latter may have been a replacement afrer the space was converted from studio use, but documentation for this 
possibility has not been found. Under the group of three large casement windows is a Chinese carved wood 
window lx)x with a metal liner. The fireplace is the local arched comer type in which Bauman incised a 
geometric snake/dragon like motif and inset a tile depicting a Hopi Kachina figure.

Screened Porch (Photos 13 and 14)

The place where the Baumanns socialized in the summer, the screened porch has a relatively low, painted 
ceiling, banks of tall eight-li^t casement windows, and transoms at the doors to the second bedroom and to the 
outdoors. The bedroom door is a stock fifreen-light wood French door. The groups of three and four new sash at 
the north and east are similar to the original three at the south in proportions, but with simpler muntins. The new 
door to the exterior is a single-light French wood door. The decorative highlight in this room is around the doors 
from the living room. Unlike the living room side, these have not been painted over, and the contrasting gold 
and light blue colors enliven the three-dimensional quality of the artist’s carving. This is the only room lacking 
wood quarter-round as a base, and the floor is in a decorative checkerboard pattern in which smooth concrete 
alternates with a pair of bricks. The pattern is enclosed in a border comprised of narrow concrete strips 
separated by a continuous row of bricks.

West Bedroom (Photo IS)

The iridescoit dark gold tone of the bedroom ceiling is not squares of metal leaf as in the dining room, but 
painted, and has a quality similar to that in the gallery. The surface might be produced by application of a 
powdered pigment enlivened and somewhat modulated with a clear sealer and/or by using a metallic medium. 
The method Baumann used is unknown, but the end result is a dark, modulated bronze iridescence.

The wood picture molding just below the ceiling is painted in the mottled cream/^ld tones of the walls, doors 
and door trim. Close examination reveals hints of additional colors (green, turquoise) that give the walls their 
depth and texture. The thin strip of turquoise paint on the wall above the applied molding and a scalloped line 
below it form a highly ornamental trim at the joint between wall and ceiling. In the cast wall, where originally
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there was a window, a wood panel door with two vertical recessed panels below and glass above are painted in 
the same scheme, with lighter colored scalloping around the two panels.

The north wall contains a closet with decorated sets of two doors below and two pairs of recessed panel cabinet 
doors above. The high, small doors arc each decorated with a free hand floral or an animal motif. The closet 
interior is painted orange. Above the double-hung windows in the south wall Baumann added a loose rendition 
of a mixti-linear decoration by dragging a finger or tool throu^ the top layer of the wall paints, exposing the 
cream color of the previous layer as in the dining room.

In the northwest comer of the room, mounted behind the door fiom the hall is a remnant from an earlio- period 
in Gustave Baumann’s life. A humorous figure of plywood, painted on both sides, hinged to swing depicts a 
young woman with one leg and arm outstretched. Some of Baumann's ties still hang on this rack, and he wrote 
in all caps on a piece of masking tape “All tiiat remains of teaching manual training in a summer school at 
Wyoming, New York, 1914.”

East Bedroom (Photo 16)

The bedroom added aftw Ann Baumann was bom in 1927 has a dark gold leafed ceiling. The room continues 
roughly the same color scheme of bedroom 1, a similar picture mold decoration, but the mottled wall surface is 
less finely applied and no turquoise is painted above the molding. The door from bedroom 1, replacing the 
former window, has an exposed wood lintel. It is monochrome like all doors and trim, rather than paintai in a 
contrasting color. Constmetion differences in the second bedroom include the use of only a quarter round base 
and wood intoior window sills. A small, low closet with decorated doors is built into the northwest comer and 
a fireplace in the northeast comer. The fireplace is the traditional southwestern shape and has a concrete hearth 
like the earlier fireplaces and minimal decoration of two lines ending in a scroll. The door to the screened porch 
at the north side of the room has a single-Ii^t operable transom above the 15-Iite wood French door. The artist 
again added ornament above the sets of casement windows in different sizes and heights, in this case including 
lines, scroll ends, and ogee arches.

Hall (Photo 17)

The five-sided hall between the gallery and living room has a two-tone ceiling of dark green and blue. The 
space contains cabinets, a closet, and a high shelf encircling all sides. Baumann kept some of his collection of 
Hopi Kachinas on the shelf. It separates the light colors of the painted walls and cabinet work from the dark 
decorative finishes Baumann applied above it, and is highli^ted with orange on the edge. A mixture of mottled 
blues and dark green cover the walls above the shelf, and directly above it is a dark painted zigzag motif with 
blue outlining. The door to bedroom 1, the door to the bathroom, and the door of the closet are stock wood 
panel doors painted the same mottled tones as the walls and trim.

Storage Vault

The vault, in which Baumann stored his flammable wood blocks and important papers, has concrete ceiling and 
floor, with mud plastoed walls and wood shelves. The entrance ftom the hall is throu^ a pair of fire-resistant 
metal, recessed panel doors.
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The exterior of the studio continues the theme of plastered volumes at slightly different heights with brick 
coping. At the front arc six over six double hung windows. For his studio, Baumann omamoitcd the window 
screens with a thin filet molding painted silver, and the window heads are chip carved in a diamond motif. On 
the east side of the studio is a small casement window. North li^t entered Baiunann’s studio through a nine- 
li^t steel sash window with a six-light operable panel in the center, in the north wall. The addition has one- 
ovCT-one double hung windows on the west and south sides.

When the addition was built, sometime before 1958, the hand-made front door at the west side of the studio was 
moved to serve at the new building entrance feeing south. The door, angled at the top, is fashioned from two 
layers of boards, set diagonally at the exterior and vertically at the interior. A small li^t is framed with silver- 
painted wood molding. The exterior of die door is decorated with double rows of the metal fillet around the 
edges and the window, then dropping dia^nally to enclose the small decorative doorknocko-. The windows in 
the addition also include a four over four wood double-hung unit at the south, and fotn ovw four double-hung 
units, single in die west and a pair in the north wall.

The interior partitions and plumbing features installed after Gustave Baumann’s death are awkwardly inserted 
and of poor quality construction. The interior is now painted white, and two large storage cabinets built by 
Baumann remain inside. One has been painted white, while the other retains his paint details and colors, his 
logo, and the date, 1935.

The character of the area behind the house is very informal, in contrast to the woodcut The Baumanns 
maintained flower and herb beds, but both dieir larders and paths are simply stones. The stone wall at the north 

boundary of the property extoids from the northeast corner to the sl^. West of the studio is a small flag stone- 
paved aroi with a fireplace.

The Shed (Photo 19)

A shed-roofed, low rectangular building, the shed is mud plastered in the intmor, like the garage. Baumatm 
again made a unique door, while the window is a stock wood casement unit.

Baumann fabricated the shed door with horizontal boards at the exterior and vertical at the interior with the 
metal fillet ^tplied around the edges, with a double vertical and two separate horizontal pieces of trim. The 
window screen has the same metal fillet molding, and in each case they are not painted in contrasting colors as 
at the studio. Instead they are painted the green of the door and the cream of the window. Baumann paid 
attentiem to die roof fascia, using a strong blue paint to hi^ight it A new pro-panel standing seam metal roof 
has been installed over the original roof.

Evolution of the property

Originally the house was mud-plastered on the exterior and had a single row of orange-toned fired bricks on the 
parapets. The only porch was at the main entrance; concrete steps lead up to the west door. During the 1920s a 
second and a third phase of construction occurred on the property. Each projwrt was prompted by a major 
personal mile^ne; Baumann’s marriage to Jane Devereux Hendo^son in 1925 and the birth of thdrs daughter, 
Ann in 1927.
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The newly wedded Baumann built a separate studio building in the northeast comer of the property, and his 
former studio became the couple's living room. After Ann’s birth Baumann again turned to T. Charles Gaastra. 
Though Gaastra had moved his office to Albuquerque and taken on partners, he was commissioned to prepare 
drawings for an addition. Baumann had made a rough pencil sketch, drawn to scale showing his idea for adding 
a bedroom and porch at the cast and an addition at the northwest comer of the house. This addition at the 
northwest did not get constructed. Instead, Gaastra's draw ing showed a bedroom and screened porch at the east 
side of the existing house. In his drawing, the porch is set back from the bedroom, unlike the actual 
construction, which places them in the same plane. Though the drawings proposed double-hung windows at the 
south, three casement windows were installed instead.

When the parapets were later replaced with heavier, darker copings, only the front porch parapet was left un­
modified at the house. During the Baumann's occupancy the screened porch had 8-Iight wood window sashes at 
the south end of the east wall only; the remaining openings held only screens (Interview Anne Albrink Jan 20 
2009). The concrete slab at the west entrance was later covered with a utilitarian shed-roofed porch. Later it was 
enclosed with wood fr^e structure, adding a distinct mid-westem feeling unlike the remainder of the exterior.

From the early 1930s, when Baumann began creating marionettes and Jane saved as the puppeteer, they used 
much of the living room to house a large wood stage structure. Baumann installed rows of hooks between 
beams and nails in some of the beams for hanging components of the marionette theatre. Performances took 
place there usually around Christmas. As late as the 1950s when guests came to visit, instead of in the living 
room the Baumanns continued to gather everyone in the gallery if it was winter and the screened porch if in 

summer.

While the specialized paint finishes remain in the majority of rooms to this day, in the living room they were 
repainted by both Baumann and the lata owners. Once painted a shade of beige, the Baumanns repainted it in a 
flat green. The black and white photo of the southwest coma of the living room during the Baumaim occupancy 
indicates that the east wall and fireplace were painted a flat dark color, in contrast to the remaining lighta walls. 
A lata photo indicates the color. In the early 1970s thae wae also cabinets, a piano, and the refrigerator in the 
west end of the living room in addition to the Marionettes stage, according to Mary Riseley (interviewed 
February 13, 2009).

The final construction project was the west addition to the studio sometime before 1958. Baumaim again did a 
rou^ sketch for the addition, showing it was intended as studio, not guest use. He identified the locations for 
his workbench, lathe, table and storage. When the coping on the main part of the studio was replaced, the 
simpla one at the addition was preserved.

Ann Baumann sold the property in 1978 to Anne Albrink, who made voy few changes to the buildings. The 
preservation organization established in 1961, the Historic Santa Fe Foundation, acquired the property in 2008 
with a few condition problems but ovaall high integrity. The post-Baumann changes were in the screened porch 
and the living room. In the forma, wood window sashes wae installed inside the existing sacens at the north 
and northeast banks of openings. The living room had been painted all white. The Historic Santa Fe foundation 
began building conservation and rehabilitation soon afta acquiring the property. Conservators Bettina Rafael 
and Holly Strachan stabilized and cleaned the original paint finishes. They repaired cracks in the adobe walls 
using a hydraulic lime injection process. New electrical wiring was installed without harming the decorative 
finishes. Exterior plasta was patched, the skylight rehabilitated, and finally the exterior was re-plastered and the 
wood features painted.
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8. Statement of Significance
Applicable National Register Criteria
(Mark V In one or more boxes for me criteria quaRfyfng the property 
for NaUonal Register kstng.)

□

A Property is associated with events that have made a 
slgiiificant Gontribution to the broad patterns of our 
hMoiy.

B Property Is associated wNh the lives of persons 
signMicantinourpest

C Property embodies the distinctive characteris*cs 
of a type, period, or method of construction or 
rapresants the work of a master, or possaaees high 
eriistic values, or rapresents a significant 
and disMngulshabla entity whose components lack 
individual dsHnction.

D Property haa yielded, or is likely to yield, information 
important In prehiatory or histo^.

Areas of Significance
(Enter categories from instructions.)

ART

Period of Significance 

1923-1962

Significant Oatee 

1923

1927

Criteria ConeMaratloiTe 
(Mark *k* in aS ma boHaa that apply.)

Property »:

A Owned by a reUglous ir»titution or used for religious 
purposes.

B removed from Hs original location.

C a birthplace or grave.

D a cemetery.

E a feoonatniclad buNding. obfect, or structure.

F a commemorative property.

0 leas than SO years old or achieving aignMcance 
wMNn the peat 50 years.

Significant Person
(CompMe only M OrWwfon B e marked abova.)

Gustave Baumann

Cultural Affiliation 

N/A

ArchitoctfBuilder 

T. Charles Gaastra

Period of SIgnHicanoe (lustificaition)
The Jane and Gustave Baumann house has high integrity and represents the period of significance firom 1923 to 
1962, (accordipg to the 50-year rule for historic properties) which coincides with the date of construction and 
the continuous use of Ae piroperty as a home. However, the Baumanns lived in the home into the early 1970s, 
and following Gustave dearth, Jane remained in the home until 1973.

CrHaria Considerations (o)q>lanatlon, if necessary) N/A
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Statement of Significance Summary Paragraph (Provkie a summary paragraph that inciu(5es level of significance and 
applicable criterta.)

Jane and Gustave Baumann’s property is a significant representation of an artist’s home in Santa Fe, New 
Mexico in the early twentieth century. Known primarily for his colorful wtxxlcuts, Gustave Baumann (1881- 
1971) sold prints in galleries across the country as well as large numbers of them directly out of their home. 
Baumann, along with prcxlucing an exceptional number and range of wocxlcuts, played a dynamic role in the 
community of Santa Fe in the 1920s and for decades later. He was a co-founder of Zozobra, the Old Man 
Gloom featured in the annual Santa Fe Fiesta. He carved marionettes, and with his wife Jane (1893-1984), 
provided marionette performances for residents. Baumann created sets for local th^ter prcxluctions, and was 
among a group of artists forming the Society of New Mexico Painters in 1922. Baumann utilized the attention to 
detail and skill that is characteristic of his artworic in the interior finishes of the house and in some exterior 
details. Geometric carving of wcxxl features, plus excq>tional, labor-intensive paint finishes, and decorative 
geometrical and figurative painting represent a master craftsman’s work.

Narrativ* Statamant of SIgnificanca (Provida at least one paragraph for each area of significance.)

Statement of Significance

This property is significant for its association with artist Gustave Baumann, who lived and worked at 409 
Camino de las Animas since its construction in 1923 until his death in 1971. Baumann’s mastery of the color- 
woodcut medium and his w(xxl marionettes place him among Santa Fe’s most respected artists of the twentieth 
century. First Gustave on his own and then together with his wife Jane, the Baumanns fit in well in the lively 
community of artists that developed in Santa Fe between 1900 and 1930. As news spread eastward of the 
inspiring setting and camaraderie with fellow artists in New Mexico, the young, single Gustave Baumann 
traveled from Chicago to Taos in 1918. He knew several artists who had already moved to both Taos and Santa 
Fe. Bom in Magdeburg, Germany, Baumann moved to the United States when he was ten years old (1891). He 
returned to Germany briefly to study applied arts in Munich.' During Baumann’s early years be worked as a 

commercial artist in Chicago, and executed first edition color wcxxicuts exhibited at the Art Institute of Chicago. 
In 1915 he won a gold medal for the woodcuts shown at the Panama-Pacific International Exposition in San 
Francisco. The year of 1918 became a pivotal one for Baumanm His first major touring exhibition opened at the 
Cleveland Museum, and in the summer he set out to visit New Mexico. Baumann stayed with artist William 
Penhallow Henderson, whom he knew in Chicago.^ Though not planned, Baumann remained in Santa Fe until 
his death in 1971. He lived and worked at the property on Camino de las Animas for forty-eight years.

The Santa Fe artist community grew to include over forty painters, sculptors, and writers, and many involved 
themselves in the architectural movement of the time, now known as Spanish-Pueblo Revival style. The “New 
Old Santa Fe Style” was promoted by archeologists as well as artists. Gustave Baumann, however, was not 
among them.^ Museum staff members popularized the term, the “new-old” Santa Fe Style for the mixture of 

selected architectural features that came to identify Santa Fe. According to advocate and archeologist Sylvanus 
Morlcy, buildings were to have a long, low profile of no more than one story, with colors not diverging too far 
from those found in natural clay. Parapets and such wood details as projecting viga ends and canales wo-e

' David Acton, (Tialotv AuiMMfM. Nearer to An,
' Gustave Baumann, El Palacio, vol 78 No. I, p.6.
’ Baumann did carve a mode! to illustrate a new tourist hotel in the revival style for architect T. Charles Gaastra. hut Baumann's name does not 
qipear among the artists recorded as involved in promoting or building in die "new-old Sanu Fe Style** movement.
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from those found in natural clay. Parapets and such wood details as projecting viga ends and canales were 
recommended.^ Porches were to be inset within the masonry masses of a building and supported on heavy 
beams, carved wood corbels and heavy, round wood posts. Artist, Carlos Vierra argued that picturesque, 
balanced massing permitted more than one story, and he also emphasized the sculptural quality achievable with 
the malleable material of adobe.

Baumann incorporated only a few of the characteristic features in the exterior of his own house (adobe, exposed 
wood lintels, flat roofs with parapets, canales). He had architect and fellow Chicagojm T. Charles Gaastra 
prepare working drawings for what he called his studio in 1923. In other New Mexico projects Gaastra had 
employed a number of styles, and had even designed a representative example of the Spanish-Pueblo Revival 
Style: the Cassell Building opposite La Fonda on the Santa Fe Plaza. Featuring towers and ladders at the upper 
stories set back from the one story walls at the street, the Cassell building is grouped with La Fonda and the 
Federal Building as among the earliest to illustrate the features of the revival stjdc in downtown Santa Fe. 
Baumann’s attitude to the exterior of a house is recorded in a notebook, “With the surroundings in mind an 
interesting exterior is fairly simple to come by. That is, to an amateur archit«n it is relatively simple if you let 
the interior determine the ground plan.”* In the Baumann house Gaastra followed the requests of his client, and 

the interior has a cohesiveness and excellence that is lacking in the exterior.

Some of the newcomers to Santa Fe worked with architects to build or convert existing adobe homes to the new 
revival style, while several artists, such as Will Schuster, William Penhallow Henderson or Carios Vieira tried 
their own hands at working with adobe to produce examples in their own homes. In the interiors of many of the 
artists’ houses, they expressed their individual tastes, skills, and a glimpse into their varied pasts. B.J.O. 
Nordfeldt, another of Baumann’s fellow Chicagoan artists, set carved and gilded panels into his ceiling.*^ Poet, 
Witter Bynner installed fine Chinese carvings and Pueblo Indian designs on the floors and ceilings of his home.

The Baumann propaty is significant for the role the artist had in embellishing the interior surfaces of his house. 
Baumann carved lintels, doorways, and beams with the skill he gained from his long experience with 
woodblocks. He applied special paint finishes and metal leaf to the surfaces. Baumann’s treatments of wood, 
walls and ceilings in his house ally him with the worldwide movement of the time that disparaged modem 
mechanization and sou^t to revive hand craftsmanship, the Arts and Crafts Movement.

Arts and Crafts

Beginning in England in the 1870s, the Arts and Crafts Movement soon spread to the United States. Fifty years 
later, Baumann would follow its tenets in Santa Fe. The premise of the movemait arose from a nostalgic 
longing for pre-World War I times and for objects produced by hands, not machines. British artist and book 
illustrator Walter Crane wrote in 1890 about the Arts and Crafts movement, describing it as a “.. .revival of 
design and handicraft, the effort to unite — or rather to re-unite — the artist and the craftsman, so sundered by 
the industrial conditions of our century....” Arts and Crafts proponents urged the production of beauty through 
fine craftsmanship in contrast to the shoddy results of mass production. They admired the characteristics, colors 
and textures of natural materials and the traditions of each region. The heart of the Arts and Crafts movement

" Chris Wilson, The Myth of Santa Fe. p. 124.
^ Baumann Posonal Files, Annex Gallery, Santa Rosa, California.

Marta Wdgic & Kyle Fiore, Santa Fe d Taos. The H'riter s Era 1916-1941, p. 117.
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was not in a style, but in ideas and details, an expression of care from conception to design and the finished 
work.’

In this country adherents valued vernacular traditions and tried to create a distinctly American, as opposed to 
European, expression of architecting. This meant different things in various parts of the country, but stemming 
from the same philosophy. The Craftsman and Prairie styles developed in the Midwest, bungalows in 
California, and of course the revival of historic regional architecture took hold in the southwest. Each is an 
offshoot of the Arts and Crafts ideals. The juxtap<wition of a somewhat southwestern exterior and Arts and 
Crafts interior that diaracterizes the Baumann house may be inoongruent in visual qualities, but not in spirit. 
Baumann’s intoior color palette, wood craftsmanship and hand-applied wall treatments express tenets of the 
Arts and Crafts Movement. His own words about the book of sketches of pictographs he produced in 1939 
indicate how he held to that doctrine for decades:

*The book printed on a hand press is, we krtow, an anomaly in these days of multiple power 
presses cq>able of converting quantities of roll [nper into printed pages. Yet there are books of special 
interest that can be better done by hand, notably when the producer, rebelling against the impersonal 
and complicated machine, is willing to see it tluough almost single handed.”

(Baumann, Gustave, Frijoles Canyon Pictographs, 1939 by Santa Fe Publishing Cooperative Writers’ Editions.)

While Baumann’s cream-gold-grccn color palette and mottled painting techniques suggest the Arts and Crafts 
movement, they may also be the product of another influence. Those also characterize (1900-1913) Prairie Style 
house interior Frank Lloyd Wright. Baumann was working in Chicago at the time Wright was developing what 
came to be known as the Prairie Style. Baumann may have seen and been inspired by examples of Frank Lloyd 
Wright’s early work in Oak Park or River Forest near Chicago.

Another aspect of Baumann’s house suggests Wright’s influence: the octagonal form of the foyer/gallery.
Wright used his first home and studio to experiment with design concepts. In 1889 and 1898 he designed an 
octagonal with a decorative skylight for himself Wright also designed an octagonal living room in a 1907 
Chicago suburb home, and used the shape frequently in his work. The octagonal form and the interior wall 
colmrs of the Baumann house differ dramatically from the popular bri^t white painted interior walls and dark, 
exposed wood vigas or heavy beams common in Santa Fe Spanish-Pueblo Revival houses. On the other hand, 
in much of his decorative paint treatments Baumann added bits of the southwestern turquoise and a strong 
orange tone to the duller palette. His house perfectly illustrates the statement by Richard Guy Wilson: “Arts and 
Crafts architects designed jewels of houses and filled them with exquisite details.”^

In their involvement in the activities of the artist community, Gu^ve and his actress/musician wife Jane were 
emblematic of this lively era of Santa Fe history. Popular in local artistic and social circles, they were friends of 
the John Sloai and his wife, Randall Davey, the William Penhallow Henderson and his wife Alice Corbin, and 
the influential philanthropists, Elizabeth and Martha White. Jane was known as a wonderful cook and baker; 
artists and friends stopped by the house to enjoy conversation and Jane’s hot tea and fresh-baked bread. “It was

^ Richard Guy Wilaoii, “American Arts and Crafts Architecture; Radical though dedicated to the C ause Conservative," m Wendy Kaplan's “The An 
that is Life TheAnsA Crafts Movement in America, 1875-1920. p. 127.
‘ibid.p. 105.
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the meeting place for all kinds of poets and writers, and the whole artistic community met there” according to 
Brinton Turkel, and author and illustrator who was also a friend of the Baumanns.’

The former Jane Devo-eux Henderson was an opera singer and actress bom in Nebraska in 1893. She studied in 
Boston and New Yoric and sang in an opera in London when she was twenty-one years old.'° According to their 

daughter Ann, Jane had a patron who sent her to France to transcribe the songs of the Auveme, and the same 
patron later sent her to New Mexico. After touring Europe Jane returned to the United States and was living at 
her family’s home in Denver, Colorado. She became interested in native music, and after a visit to the 
Christmas Eve dances at San Felipe Pueblo, she decided to tetiim to New Mexico to live at Santa Clara Pu^lo. 
In the winter of 1924 she lived with a family at Santa Clara researching their chants. That winter she met 
Baumann, and they married in 1925. Thus Jane moved into Gustave’s house only two years after he first had it 
built.

Jane Baumann was an active member of flte Santa Fe Players, performing plays by locals, Philip Stevenson, 
Raymond Otis and Lynn Riggs. When the group staged Philip Stevenson’s "SlMre Fire " Episodes in the life of 
Billy the Kid, Jane played the part of Sefk>ra Miller, Billy’s mother. She is featured coaxing a burro in die 
amateur movie tid^ “A day in Santa Fe” produced in 1932. Gustave and Jane worked together producing their 

marionette shows using his carved and painted marionettes. Jane made costumes, added voices, and opoated the 
puppets that Gustave carved from his sketches. They collaborated on some of the scripts and wrote an essay 
titled ”About Marionettes and What Makes Them Tick.”*' Their last performance was in 1959 at the Museum of 

International Folk Art

Throu^out Gustave Baumann’s career in Santa Fe he was honored nationally and locally. He had a solo 
exhibition at the Smithsonian Institution in Washington, D.C. in 1926. A very different Washington D.C. 
connection ocurred years later, during the GreiU Depression, when Baumann served for six months (1933-34) as 
coordinator for the thirteenth region of the Public Works of Art Project (PWAP).'^ This was the first nationwide 

government-sponsored program conceived to provide work and relief for artists during the Dqiression.
Baumann received local acknowledgement when, in 1952 a group of Santa Feans raised funds to purchase a 
complete set of Baumann’s wood block prints. They donated the collection to the School of American Research 
(SAR, now School of Advanced Research) in Santa Fe. At that time the SAR administrators named Baumann 
an “honorary fellow in fine aits” of their institution. In the 1960s the Museum of New Mexico organized an 
exhibition illustrating the process of the wood block print making of Baumann’s work. Old Santa Fe of 1924. 
The echibition traveled throughout the country for two years (1965-1966). Gustave Baumann died in August of 
1971, and two years later Jane Baumann moved to Santa Rosa, California where their daughter Ann lived. Jane 
died there ini984, three years afto- Centennial exhibitions of her husband’s works ocurred at the Santa Fe 
Armory for the Arts, the Indianapolis Art Museum, the Annex Galleries in Santa Rosa, California, and the 
Witkin Gallery in New York.

* Eiiiiliam Smbwl. Smta FeNewUexiam Oct 1-7.1993.
** E<kM Robcftaoo.yf'tisiso/iAe CiBi)«Ms oiN/CanuiMU, p.l24.
" The SantB Fe New Mexican Weekly Magazine, Pasatieinpo J$n 30-Feb 5,2009 p.3l.

Henry J. Tobin and Charles E. Woodhouae, Sania Fe, A Modem History 1880-1990, p. 100.
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Verbal Boundary Dee^lption (Oeaatie fie boundartee of me properly.)
The property is trapox>idal shaped with 28 feet frontage on Camino de las Animas. The west boundary is 77 
feet, and the east 89.1 feet See attached plat
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The boundaries reflect the extent of the property as owned by the Baumarui’s during the period of significance.
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Photographs:
Submit dear and descriptive photographs. The size of each knags must be 1600x1200 pixels at 300 ppi (pixels par inch) 
or larger. Key al photographs to the sketch map.

Name of Property: Jane and Gustave Baumann House and Studio
City or Vicinity: Santa Fc
County: Santa Fe State: NM
Photographer; Catherine Colby; Elaine Bergman
Date Photographed: Dec. 18. 2011; Jan 17,2012
Description of Photograph(s) and number: 22

Photographs
1 Front of property from the street
2 Front entrance details
3 East elevation
4 East side of north elevation
5 East end of north elevation
6 North elevation
7 North end of west elevation
8 West elevation from south
9 Foyer Gallery
10 Dining Room
11 Living room west end
12 South door living room
13 Screened porch southwest
14 Screened porch northeast
15 West bedroom
16 East bedroom
17 Hall
18 Studio southwest elevation
19 Shed
20 Living room northeast comer
21 Studio MMlh elevation
22 Soilpturc/Birdbath

Description of Figures (5)
7-1 Site plan sketdi
7-2 House elevations
7- 3 The Baumanns in the dining room

8- 1 Original floor plan
8-2 Property evolution diagram
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SUPPLEMENTARY LISTING RECORD

NRIS Reference Number: 12000875 Date Listed: 10/10/2012

Baumann, Jane and Gustave, House end Studio Santa Fe NM 
Proper^ Name County State
N/A
Multiple Name

This property is listed in the National Register of Historic 
Places in accordance with the attached nomination documentation 
subject to the following exceptions, exclusions, or amendhsents, 
notwithstanding the National Park Service certification included 
in the nomination documentation.

Dafe di ActionSigna of the Keeper

Items in Nomination:

Function:
The HMortc Function is amended to read: Dom»stk/Shgh D¥imlling: Domestk:/S9Con(l»ry Stwctim 
(Studio). [Whenever possible a category and subcategoiy should be selecled to complele the functions.]

The Current Function is amended to read; Work in progress.
(Future plans may have the propsrty back in use as a residenca; the current owners have offered 
occasional tours while rehsbllHation work is in progress.]

-m ■ ■ay ri II
The Afchitacturel Classification is amended to read; Late tS^ ar}d2(f Century Revivais; Other Eclectic 
(At least one category should be selected from the database list, even if the property does not represent 
a pure example of the style. Attributing a general category will assist researchers using the NRIS 
database, while the narrative can serve to refine the stylistic description.]

U. T. M.
The locational infbrmation must be provided in either U.T.M. coordinates ordedmal degree 
bam Mto/ipegi^Kfe coordinate*

The Coordinates are revised to read;
Datum WGSW
U. T. M. 13 415220 3948606

Lat/Long. 35.677704 -105.936853

Theaa olaurificationa ware oonfitwed with the NM SHPO offloe. 

DISTRIBUTION:
National Register property file
Moaunating Authority (without noeination attaoheent)
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REQUESTED ACTION: NOMINATION

PROPERTY
NAME:

MULTIPLE
NAME:

Baunvann, Jane and Gustave, House and Studio

STATE & COUNTY: NEW MEXICO, Santa Fe

DATE RECEIVED;
DATE OF 16TH DAY: 
DATE OF WEEKLY LIST:

8/31/12 DATE OF PENDING LIST:
DATE OF 45TH DAY; 10/17/12

REFERENCE NUMBER; 12000875

REASONS FOR REVIEW:
N DATA PROBLEM: N LANDSCAPE; N LESS THAN 50 YEARS: N

N PERIOD: N PROGRAM UNAPPROVED; N
N SLR DRAFT: N NATIONAL: N

APPEAL:
OTHER; N PDIL: 
REQUEST; Y SAMPLE:

COMMENT WAIVER; N

^ACCEPT ______ RETURN

ABSTRACT/SUMMARY COMMENTS:

REJECT DATE

Th« Jane and Ouatave Baumann Houae and Studio ia locally algnlAcant under National Regleter Critoita B and C In 
the area of Alt ComplelBd over a period of years behween 1923 an 1969. the modeet home and studio complex is a 
significant repieoentaBon of an artiefs home in the Santa Fe community during the early twentieth century, a 
pariod of dynamic growth and artistic expression in the growing community. The property is aasocialsd wNh the 
highly rsgarded, twentieth-century artist Gustave Baumann (1891-1971), known primarily for Ma work wNh colorful 
woodcut prints. Baumsnn snd his wife Jane were also dynamic leaders within the local arts community. Their 
self-decoratad house and studio complex was both the physical location of much of their artistic activity, as wsN 
as a physical ikisIrBlion of thsircreativsaldlls and eclectic craftsmanship. The decorative interior and extarlor 
features of the modest house In many ways represent one of Baumann’s largest works of creative art

RECOM./CRITERIAA^^cryt 

REVIEWBn^o' ^
DISCIPLINE i l^sTortiA 4

TELEPHONE
DATE (o|l()[lZ.

DOCUMENTATION see attached comments Y/N see attached SLR<2)*

If a nomination is returned to the nominating authority, the 
nomination is no longer under consideration by the NPS.
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Susana Martinez 
Governor

STATE OE NEW MEXI(X>
DEPARTMENT OF CULTURAL AF1{AIR8ECEIVED 2280 
HISTORIC PRESERVATION DlVigU

AUG 31 2012
BATAAN MEMORIAL BUILDING 

•107 GALISTEO STREET. SUITE 236 
SANTA FE. NEW MEXICO 87501 

PHONE (505) 827 6.320 FAX (505) 827-6.338

NAT HEGlSTtR Of HlifORtC PLACES 
___ NATtONAL PARK SERVICE

17 August 2012

Paul R. Lusignan, Historian 
National Park Service 2280 
National Register of Historic Places 
1201 “r [Eye] Street, N.W.
Washington D.C. 2000S

Re: Jane and Gustave Baumam Ho$ae and Shidio. Santa Fe Comty, New Mexico

Dear Mr. Lusignan:

The New Mexico Historic Preservation Division is pleued to report that the Cultural Properties 
Review Committee (CPRC) voted unanimously to list the National R^i^ nomination UxtbeJaneand 
Gustave Bamtam House and Studio in die State Roister of Cultural Properties and to forward this 
document on to the National Park Service for consideration for listing to the National Roister of Historic 
Places. The nomination was prepared by architectural historian, Catherine Colby for the owners. Historic 
Santa Fe Foundation.

Jane and Gustave Baumann’s property is a significam rqitescoUUion of an artist’s home in Santa 
Fe, New Mexico in the early twentieth century. Known primarily for his colorful woodcutt, Gustave 
Baumann (1881-1971) produced and sold prints out of his home as svell as in galleries across the ctHuitry. 
The Baumann’s piqred a (fynamic role in the community of Santt Fe in the 1920s and for decades later. 
Listed at the local Iwel of significance the property exhibits a high degree of integrity for location, 
setting, design, materials, ivorkmanship, association and feeling.

Thank you for your assistance to the Keeper in revieiving this nomination. If you have any 
questions or ivould like to discuss the nominadon, please contact me at (SOS) 827-404S or via e-mail at 
Jan.Biella@state.nm.us or Terry Moody, State and National Register Coordinator at (SOS) 476-0444 or 
via e-mail at Tenv.Moodv@state.nm.us.

Sincerely,

JanV.Biella
Interim State Historic Preservation Officer

Enclosures: One National Register nomination with continuation sheets, archival and digital photographs, 
USGS map, and a Gold CD-R.


