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; The Srace Nicholson Building, occupied by the Pacificulture-Asia Museum, Y 17001799 X_AM)CQEQLIG vﬂ““~“
Rt is locatad on a downtown Pasadena strect opposite a major departrent _1800.1839 COMMERCE —INGNELFING
B store. The area includes small shops and parking lots. It is one block Xisoo. ~}OVMmeno -Qﬂc?ﬁcq&hm.
from the central downtown thoroughfare, = eATIONS ~INDUsTRY
- . . . . A INVENTION
The ruilding fcllows the Imperial Palace courtyard style, which is an
ancient (%th century to the early 20th century) stone-constructed build- , J—— 1924-1929 - _—
- . I3 : . . . § H G- Pl -
. ing style of Chinese architecture originally used as a repository for . 1FIC DATES =192 BUILDER
— ! - ; . A
: treasures and a retreat for the.nxperor. The Palace of Fine Arts in Fekina ' grATEMENT OF SIGNIFICANCE hrehitoctare
is an outstanding example of this style. The Nicholsoa Zuilding clcsely 1. Architect ! ‘{ffl?e”“dr'
reserples this ralace and the Xational History Museuam in Taipei, Taiwan. - Architectural serting
However, thz Nicholson building is constructed of concrete and is fire Duri the latt Art Of thm
and car=hjuake resistant. A steal beam understructure is used throughout. 20t‘“”§2§ den "ttef pii“ ex T
Authenticity of the Chinese style was insured by having all of the decora- then"t a?vzzi ¢ r“Cthpi,ir%'.ﬁ;
tive roof tiles, wood, stone and marble carvings wade in China or faith- o a?}ﬂg tlrg tlésriﬂefiv ‘“”i,i:‘
[ fully exccuted by Pasadena-area craftsmen. : tiieln;iﬂ°o}“§§ 20;:30““Q$§4r" g
. . c s . e, ne yo nd dvelling:
zotering from the street, one sess the concrete building with a stucco hallmark of the citv. Cons
[\ oEeElay of aqfsgndra" golor,'to;ped W}Fh the famﬁllar‘turned-up roo;s ) an architectnrally Biqh sta
t?f:”are traditional with Chl?ese architecture. (322 Picture ?) Thz imported or since. In additiocn, tho div
tl?f: cnbtne rcof‘are green. §s wogl? have b2en uszd by a prlnce,\red i1ron another Pasadeona traditinn.
grill entrance cate enbellished with dragons and cloud patteras, opens Tudor and Beaux Art ReaInly
encE into the central pars ZW3AY

guality and distinctive ctyle.
I tha building, set back from the street by a long passageway, It is logical, thorefore, that the
. 5 2 nz2d in "mirror™ style around the courtyard garden, (Ihz two long quickly take its unguosticned plas
i~ sides of the rectangular area are duplicates of each other in perfecg xarke. This sense of spzcialnzss ¥
balance,.) The.out51de stairwavs leading to th2 second floor arz at the at that time and for trat parcicu
four cornars in the garden and thus form an integral part of the overall have been built.
design and also act as fire escapes.(See picture 1I) The idea behind this 3 ' 3

eni s i LT = = iy T ing for the Nichol:
v21rcal Chinese style is that the palace-fortress compound should be The actual setting for N

]

: ; : ’ i it w ui was 1o
_— s=cured and more easily defended, and could operate as a self-contained Ege,igmz 1§t;isw§§éitl3{t ;iblézi
unit. The mirror arrangement insures that the space is both open and ;frgHenL.n ard hotel Sriiq ‘"‘6‘J
_ : ) p-otgited: the roon/walls surrounding the courtyard offer no access to the . and ;hp tggti dél Arroic'l{‘rig
outside street while the interior co 4 i s " A e ot
‘ elements. . urtyard‘;s exposed to the natural pcpular because of 1its -
St A -

The c¢ivic center had re
two blocks away, as it is\to
the area with the Nicholson

, The museum gxh@bitions are in the galleries surrounding the courtyard
) . ggrd?n_and 0331ca1}y in the several long galleries on the 1lst floor
: ®lrroring each other. A shorter wall with gallery inside cloces off the

2 ot { s of its size and unusual style.
_— arsa and connects the parallel sides. T" fore, the building is i-gort:
5 . T3 o - . . . . ., herefore, bu g N
— ‘ r# 4 (;Qiufz° story wall construction is reminiscent of the living compound tied to Pasadena history. The hotel
Lo : were%n;ris of Southeast Asia. From very early times, separate buildinzs become shabby, but tha Nicholson
— i " thy a?ed near the wall of th2 compound with an open protectsd area a quality and a style that cnc? oAy
: ;;t_'f.ﬁlddlet later, the separate buildings were linked, beccwing an
5 : ; fa_cﬂélg? Oi the wall, but the open courtvard area resained crucial. . 2. landscape Architecture
. i i I;t’ E 1s feature has remained the most importaat concept in the buili..g
— . = . : gré:;";ecﬁuse of faithfully following the rejuiraments for a Chinese | In the bistory of architacturs, thl
: = j ’ ? € House, the building is secure, fireprocf and earthquake pre=i.) tion is the oldest continucusly us
— . : :ne first floor is actually devoted to exhibition space. The second f1.-r today, It is still in use in CThan?
_ o - g f?s céassrooms. a llbrary, an auditcorium and office space, Shops featu:ring The central courtyard, or wadiatic
: == : . ne riev\tal - I a £ : ) 3 2. : rabzeniiay X
_ H { a3 L £ron utsts a3
= second flome o?rEhgbbSI¥§ig§? handcrafted ethnic arts occupy the front ! js copstructad is an outsSts
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There are 28,000 feet of floor space, including gaileries, auditorium,
storac® and class*ooms, with 3,000 additional square feet in the court-
vard. ‘There has been minimum structural change to the building since it
was built. For example, -the large windows on the north and south sides of
the courtyard have been modernized, but plans are belng'prepared to
restore them to the original lattice work docrs. In addition, the two
large second floor rooms at the northeast corner have had the addition

of basins which are necessary for their current classroom use.

The courtyavd gardesn is rich in symbolic meaning. Carved closed lotus

blossoms are on each newell post of the stone stair;teps. Carvings aof
cloud patterns nnd a flower form are also on the balustrades.(3ce . T

piccure 1II) The central area contains planting and a small pool. A -

flagstone walk is arcuand the outer area, allowing easy access to the ~=
¥djoining rooms. On the center of the back wall (east ), is a madallien,

filled with dragon carvings. Each of these foras carries its cwn syxcolic

reaning, :

There are stone tenches in the courtvard, as well as planting to soften
the wall areas. At each cosfner, beside the stairateps, there is a hand-
soxe "peony window", a design arrangexent showinz a flower form super-~
imposed or overlaying on the 1ife-giving earth, which is represented

as a sguare form. (322 picture IV) Lrajons with long and curly tongues
are on the four corn=rs and foram part of the drainpipes.

' The central space in the courtvard is the garden proper, which is
arranged in a traditional Chinese stvle,
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of a style that stems from a totally different ideology. h distinguished
British architectural historian, Laurence Binyon, has noted that in
China®a building was regarded less in itsel® than as a fusion of man's
handiwork into nature, the whole surroundings of the scene making part,
and perhaps the chief part of the architect's conception." This state-
ment could be a description of the Nicholson garden.

In Chinése architectural history, the courtyard arrangament can be

CONTINUATIC
——

enlightens
are still .
wall, are
offering v
east,is a
patterns ar

: charge of

: initially traced to the early valled compound--a method of wall building torrents,

: stemming directly from the need to defend desirable land. However, or dgstroy
centuries ago, the open space within the center became very important of tne cre
in its own right and remains so in Chinese architecture. It is in the opan destructiv.

garden area (securely enclosed) vwhere all of nature can be represent2d in

one small area. The four elements of nature were always represented--
earth, air, fire and water, Mountains, plains and living growing thingzs
vere arrdqqad in order to deepen one's awareness and sense of harmony
with the universe., The success of the carden, then, lies not so much
by the pleasures of keing surroundad by growing plints, but by the
garden's ability to proxcte meditation. Th2 XNichnlson garden is con-

sidered an outstanding example of this concept. (See Physical Descrip-
tion)

The garden is also rich in symbolic designs. Understa’ nding the nean
of the sym bols is critical to a true ap"*E"latloﬂ of Chines2 art and

philasophys therefore the garden offers a unigue spot for further urder-
standing traditional Chinese culture,

ings

As exaaples, walking around the garden, starting from the southwest
corner, there is a "peony" window beside the stairsteps. The peony

was the Empress's own flower--symbolizing everlasting coauty and pro“uy
tivity. The design 15 also a traditional ones the precious flower is

surrounded or super-imposed on the life-giving earth which is shown as tho

square form within the bléssom,

Continuing arcund che garden, there is a circle design at the base of
each stairway representing six stones, or more probably a flower form
with a reproductive center and five petals. Th2 arrangesent's massage

is that when one's five senses are fully devzloped and utlllZEd, a sixth
sense is awakened which allows one to be relaxad but aiso totally awars,

thus an integral and interacting part of one's surroundings: a #hole hras
been created,

At the southeast corner, as well as all the other corners, is a closed
lotus form on each newell ascending the stairw>11. The closed lotus
represents unawakened consciousness; as the lctuses climb, rising

-
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"Taking the body

enlighteament in all of one's senses. The stone lotuses on the stairways
are still climbing. In addition, at all the corners and in the central
wall, are the protective cragons with extra loag-and curly tongues

of fering valuable proteetion -at- vulnerable spots. Cn the center wall,
east,is a fine medallion, full of fiery dragons. Dragons and cloud

‘patterns are also the motifs of the entrance gates. The dragon is in

charge of the sky and the sky brings life-giving rain or catastrophic
torrents, as well as the powerful san that can urge the crops to maturity,
or destroy them with searing heat. In Asia, the dragon is a recognition
of the creative power of the universe. This image e€ncoxpasses both the

destructive and regenerative strength of natures the dragons

1S are guardians
of both life and death. They are also said to be carriers of harmony,
virtuz, blessings

and riches, and guard against fire.
In China, 2 garden's success is measured by its ability to bring a deeper
understanding of nature into one's heart and home. A Chinese courtyard
garden is designed to incorporate all of the elements of the universal
and arranced to provide the same visuzl harzoay as is found in nature,
A1l of the elexents of matter must be Syambolically prasent, The unity of
heavan, man and earth is indicated in a successful gardsn. The thought is
that it is in a garden where man learns to crzate with the "“ﬂcond nature"
lik2 nature itself. The carden should be arranzea so that there are many
areas of excitement and interest and transitional liniks tetwesen spaces
hould be dramnatic. Wwithin the small courtyard area of the museum gardan,
thero is ample illustration of thesz precepts, In addition to the
syaboiic desians, there is a pool, growing plants, trees, coonstones
and mounds to represent hills. The original garden also contained a

"bridgz, which it is hoped will be replaced in the near future.

Crn many levels and in several ways, then, an ozsis is created in a down-
town setting. In this garden, one can literally be a long way from the
press of everyday street activity and traffic. This fact alone is
important ir. understanding the special nature of the Nicholson building.

3. Architects

The building was designed by the leading Pasadena architectural firm
of Marston, Van Pelt and Maybury., The firm still remains an important
name because of the number and high guality buildings they produced.
of th=2ir work as a whole, they rade a significant

providing buildings of lasting quality for Pasadena.
In a large and varied practive, ihey built both residential and office
buildings, including the Mark Keppel High Sch:-::, Eliot Junior High,
the Westminster Presbyterian Church, the Athl:-iiz Club and numerous

contribution by

downtown office buildings and shops. A ramber 47 najor Pasadena residences

A
still stand as a testament to the firm's tale-: 2nd ability. In 1925,
vhen the Nicholson building was underway, the iristigious Southland
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R i;:ti;;ys ; Magazine‘commented ?it is'faF and away the most beautiful and [
Crues ; interesting commercial building that Pasadena can boast,"” Sk
:r wall, . : ~ Grace iicholson salp of her bulldlng that it was wmeant to wear an
sloud : : 1n,not to wear out. The integrity of the architect's plans and %nx<-
T 1S in the excellence of construction faithfully carried out her wishes ) in:
stroghic and are as valia today as they were 50 years ago. O mi?
+0 maku s ST
gég;nigzg;by’ i . It is one of the handful of buildings in hAmerica that is closely :n
rotn the i modeled after a distinct and authentic Chinese style, but is sal:
ir2 guardians ‘ built with numerous quality Yestern construction rethods.(see , or.-
zarxany, ; Fhysical Description) The tuilding immediately becam? a distin- v : far. .
. ) ! guished city landmark, comparable in tourist attraccicn to the , gi
g a desper : Califgrnia In;t%tute of iechnology, and the City xall..In 1929, - i .
cemrevard o : vhen it was finished, it was given an avard by the natioral t ;n
—iooiT - American Institute of Architects. : . .
n1vzrsal or
i%“f:iij.of ’ Significances hrt/bulturn 2 i;
A ’ . ’
::;ggJE;;u;:" , Crace Hicholson, who had the bui%ding design=3d Qnd built, was Fr
‘2 are canw a remarka?le.persgn in her own right., Consn*u“nulv, recogniticn me
i spaces < of he; bul}dlq;——l? hgr hogor-¢would be approp riate. She was cr
ie1n garden, ' born in Phllaae};hla in }8/8 an§ wvas orpnaned at an early az2. . M
tre i Secause of her iaterest in American Indians, sh2 cave to Calif=- : S
istcnes : i ornia. 3he settled in Pasadenz, being especial*_ drawn to the Fe
n=d a - city because of its natural beauty and its growina reccanition ar
, , i as a cultural oasis,., Her first job was in a downtown pank at t
in a downe ; : $3 per veek. A deep fascination wi@h the h?stgry, culture and a:
froz the : customs of the Indians led to ;hg idea of having a.shou so she ar
, is‘ ‘ pould help‘prgserve tbelr trad;F10n31 arts by se’l}ng their n
. building ; oaskets.and fine handicrafts. she rented an old paint store on U
e . ; Raymond Ave. and soon was selling a nuwb2r of guzlity Indian : t*
: artifacts, !2r venture was so successful that within a year, she G
, was seeking largzr space which was found at two buildings, 44 :
11 firm 1 and 46 North Los Robles, Fasadena. wWithin three years, she had ol
1porcant i bgught both rroperties, -
ruced, : In the meantim‘, she had becone interested in China and Began . i
‘ant i studying itc customs, art and philosophy. She continued these : 1
adens, { studies the rast of her !. 2, giving freely to othersher xnow- ; v
id office { ledge of zuithism, Chin=:: -ymbolism and mytholecgy. She believed H S
' High, i that people ~21ld lears _ -. from understandi.g the Oriental , , r
erous : H point of vi~-, She alsec - ‘leved that the art of China is most : ¢ .
13 residences : valuable ts ‘ssterners “ooi:se of its similarity to westarn ) H w
n 19{3, ] : conceptions - :s2d on tha classical Greek ideals of harmony and . ; b:
Zhla;"((l ) balance. ™ . i
¥
T - N
®
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;autiful and . . . . . - ) < ¢
1025t " She started inciluding fine art O?Jects from China, Japan, Korea —
oo and other areas of the iar East in her shop. As her knowledge and
‘2ant to wear , interest qrew, so did her business. She was soon amassing an
=S pian>‘§nd . impressive Oriental art collection and was selling over half a
out her wishes ; million dollars worth of art a year, During her career, she said
Y . g N .
: A% . that she placed more than 40,000 art objects 1in leading art museurs

and vith individual collectors all over hmerica and Europe. It is
said that she was the one who first interested lvery Brundage in
Oriental art; today the 3rundage collection remains internationally

-hat is closely

$ie, but 18

: a distin- famous. Many pieces from her ovwn Amesrican Indian collec:icn were
acticn to the ’ given to the Southwest ‘useum in los hngeles.

g 3 .
fall. In 1929, Her garden, full of its symbolic wmeanings, 1S, in a literal sen<e,

> nztional

s

an expression of the importance she attachsd to understanding ;
Oriental culture., The more people who appreciate and continue to
enjoy the courtvard garden, the more her dream of furthering
understanding of the Crient is fulfilled. .

o |
3 muilk, wa3 From 1919 to 1924, dss wicholson studled photographs of the : a
Z; fizi3ﬁ1§1°“ most famous temples and ralaces in China as a start towards : i
;;'D;:I_“éiq creatingy her own Treasure Housa, In 1924, she asked the girm of
Vf - :OJC;i?:- 3ars§on, van .Jelt and Mayburv to d;aw u plans.(SQ? hgchltecture - :
th*o Lo %ectlon) Copsequ;ng;y, a keystgge‘ln the cultural n?rlta;e.of . - <:'§‘
”;o:ni:?- rasadena, the zuailding has traditionally been associated with }
chen -ion art and cultural activities. In 1926 when Grace ./icholsoa opened 1
gi;; ::d ) this gnigue Treasure House, it became an immediate center for the :
op S0 ghe : arts in Pasadena. Here were shown not only auseum qua11§y Oriental f
treir art.0o30ctsi hut a1§olthe wogks of local, ngtlona%.and.lntero 3
“t store on ‘ nationally famous living §rtlsts.'The upstalrs anditorium wa -
v Indian use_hfrequently by many.fllm, rusic and 1egture groups, such-as
a year, she the Coleman C@ambgr vusic Adssociation. Music and ar§ teachers _
dinzs, 44 gave lessons 1in tn? classrooms where 1ater! the Junior LeaguR of_
3, she nad Pasaqena.started the Youth Art Workshow. The Pasadena Arts Council
“had its inception in the icholson Zuilding in 1552,
na and Becan The tuilding was deeded to the city of Fasadena in 1943, and th2 -
itinued thase ) Fasadena Art Institute became the lessee, The nare was suksejuant-
‘nersrar Knowe : 1y —hanged to tha Pasadena Art “us=um, and became world fanmous )
j¥e She believed ; .with its collection of the "3lue Four"™ painters given by Galka - -
.ne Oriental : Scheyer. The museum was also w21l known as one of the leading swall
China is cost ‘ museuss in the world devoted to $howing modern art,
to wester: :
estera When the museur left the premises in 1970 to occupy its own new

>f harcony and : N .
Y building in modern design, the Pacificulture Foundation, which had ) ‘ ;

long been devoted to the idea of preservation of the Nicholson
. building and its restoration to a use compatible with its origins,
became its tenants,

R
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rapan, horea . . ‘ i
wnovledge and The Pacificulture Foundation believes that the potential of the
issing an building is being realized in its on-gcing activities, However,
swer half a the building itself is crucial to the activities of the museum.

sor, she said

352 St musevns ? ‘ AS'efpla?ﬁed a?ove, the bgilding offers an opportunity to explore
Farowe. It is . ’ and further understand Asian culture and actively creates an
O age in j . ) enferhTE?t fhere one can obtain a deeper appreciaticn of the Asian
emarionally i ard Pacific areas.In additien, the individuality of the bu’ ding
ac-ion were ; is in har:gny with the museum‘s many-sided offerings. The yurden
Re :og;tyagd is frequently used for community gatherlnja and the

B aud T 3 = r=y
Literal sense, v k aﬁ;ltorlu and classrooms are necessary for the lectures, classes

f1lms that are an 1ntaara1 part of the museum's community

sc¥tanding outreach.
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