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DESCRIBE THE PRESENT AND ORIGINAL (IF KNOWN) PHYSICAL APPEARANCE

The Paramount Theater Building, located at 1621 Glenarm Place, is an elegant example
of Art Deco, an architectural as well as artistic style traceable to the Paris
Exhibition of 1925. Sharing a 16th Street entryway and party wall with the earlier
Kittredge Building, it is considered a double, semi-detached, unrelated structure.

The Glenarm facade, once designed as an exit for the auditorium and as an entrance

to the stage area, emphasizes the rectangularity of the building. Pre-cast concrete
blocks enhanced by glistening white glazed terra cotta contrast with the rusticated
stone of the adjacent Kittredge. Vertical, staggered, narrow rows of concrete blocks
create an arrowhead pattern which crowns the ends of the building. The building
consists of three main stories with the stage reaching a height of seven stories. Its
facade is divided into twelve bays of paired windows with ornate moldings above window
frames and on the sills in the recurrect motifs of rosettes, leaves, feathers, and
fiddle-head ferns. The verticality of the glass and division of bays is offset by the
horizontal lines created by the window moldings and concrete blocks. Black marble
tinged with green makes up the base of store fronts and entryways on the street level
and is inset above each window.

Entering the theater from 16th Street, the lobby area is articulated by plaster cast,
gilded moldings of silver, gold and copper. A gold leaf barrel vault, now hidden by
a false ceiling, is outlined by a double border., The side walls are decorated with
shadow boxes and moldings which carry on the theme of leaves, rosettes, fiddle-head
ferns and feathers. Light fixtures adorning the walls also use these motifs. The
terrazzo floor with its geometric design channels theater goers onward toward the
mezzanine of the auditorium, while a cascading stairway lures others to the balcony.
The grand double staircase has an ironwork railing in an ornate floral design. Its
second landing is flanked by two massive picture frames of gilded plastercast, their
contents lost over the years., Dividing into two paths, the stairs continue upward
to the balcony lobby. A fountain, complete with flowers on the console table at its
base, once greeted movie goers at the top of their ascent.

The balcony and mezzanine lobbies, as well as the lower lounge areas, underwent
extensive remodeling in 1953, Artificial walnut paneling from that era may hide

gilded moldings around entryways. A fire in 1978 damaged the stage area of the theater,
but Friends of the Paramount, a group dedicated to its restoration, have preserved

the auditorium's 1930's splendor and are attempting to restore remodeled areas to their
original appearance.

In the auditorium, five arrow-shaped bays, outlined with two recessed borders with the
rosettes, leaf and fern motif hold Commedia del arte tapestries by Vincent Mondo.
Columns, originally painted by the use of a stippling technique, are crowned with
three-tiered lights which echo the feather pattern. Silver Indian figures dance above
the bulbs, shimmering in their glow. Replacing the use of plaster moldings in the
lobby and entry areas is the use of complex stenciling in fan shapes above light
fixtures and floral motifs on the borders around the ceiling and proscenium. The
auditorium ceiling is dominated by a sunburst design outfitted with miniature twinkling
light bulbs that once created a starry sky above the theater audience. A chandelier,
again using the familiar organiz motif, hangs from the center. An overall aztec

theme becomes apparent in the auditorium mixed with the Art Deco motifs. Art Deco's
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fondness for the octagon shape is apparent in the indirect lighting fixtures at the
back of the auditorium and the platform of the large chandelier.

The theater houses a print shop above the balcony where playbills were created. There
are also projectionist and spotlight rooms. A parcel room beneath the stairwell on
16th Street is intact. The basement contains the original ammonia air conditioning
system outlawed soon after the theater opened, Call boxes were used by ushers to
communicate the number of seats available to the box office, and its original switches
are still in existence. A nurse's room, used by the head usherette, is located down-
stairs. The two mighty Wurlitzer organs, used as accompaniment to silent movies, rest
in the basement awaiting restoration and anticipating the day when the 1lift will raise
them again to the stage of the auditorium.
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STATEMENT OF SIGNIFICANCE

Designed by Temple H. Buell, A well-known Denver architect, the Paramount Theater is
significant in many ways.

stands as the last remaining "movie palace" in the metropolitan area.

As a representation of the Art Deco style, the building

Planned during

the period of silent films, and opened when sound motion pictures were becoming the
rage, the theater bridges the gap between two eras in movie history.

houses the only Public One Wurlitzer organ to be equipped with twin consoles.

The Paramount
Vincent

Mondo's tapestries are of artistic merit and are representative of theater design of its

era.

added significance.

Last, the use of terra cotta decoration manufactured in Denver gives the building

A victim of tuberculosis caused by inhaling poisonous gas during World War I, Temple

Buell came to Denver in the early 1920's to regain his health,

Now in his eighties,

Mr. Buell's extensive works include the Nurses' Home for St. Joseph's Hospital, the
annex to the New Custom's House, Horace Mann Junior High School, the Post Office Annex,
modernization of the Denver Post plant, and buildings on the Colorado School of Mines,
He also designed the first shopping
Mr. Buell has worked in many styles

University of Colorado and Western State campuses.
center in Denver, one of the first in the country,
The Art Deco movement, begun at the Paris Exhibition of 1925, was at a

Estimated cost for the construction

over the years.
high point when work began on the Paramount in 1929.

was $450,000, not including the interior design work.,

Buell's chose terra cotta for much of the building's decoration. The material was a
popular one during the twenties and thirties, and Denver was one of the few places in the

west where it was manufactured.
architects from all the western states.
Julius Peter Ambrusch of that company.

The Denver Terra Cotta Company executed the designs of
The Paramount's terra cotta work was done by
Ambrusch, an Austrian born painter and sculptor,

later created the Indian figures for the Colorado State Historical Society dioramas.

The design for the theater was altered to make way for the sound motion pictures.

The

stage area was reduced in size, and its entrance on Glenarm and plans for second-floor
The magnificent splendor of 1920's movie houses, however,

dressing rooms were abandoned,

was not lost. Technical innovations, such as indirect lighting, a neon marquee,

centralized vacuum system, heating and ammonia air conditioning were installed, adding

to the wonder of the movie palace,

effects, are still in existence at the theater.

Two original brenographs, used to create atmospheric

As the American public enthusiastically received sound motion pictures, the need for
The Paramount, unable to back out of

‘theater organs to create sound effecs diminished,
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the contract, received one of a series of seventeen organs built for Publix Theaters.
Famed organist, Jesse Crawford, developed its special blend of voices. More than 1,600
pipes create sounds of orchestral and percussion instruments, as well as special effects
like a train whistle, horses hooves, and a doorbell. The twin consoles rise dramati-
cally on a lift to stage level. Originally flanking an orchestra of twelve members,

the organ remains as one of the largest of its kind to be installed in the Rocky
Mountain area.

The tapestries by Vincent Mondo were heralded by the Rocky Mountain News of 1930 as

the first silk murals in the Denver area. The Commedia del arte figures of Harlequin,
Pierrot, Columbine, Pierrette, and other female characters adorn the auditorium walls.
Vincent Mondo opened every Publix Theater from coast to coast, giving each new ideas and
an individual design. He planned the art work of the entire theater while Mrs. Eve Fox,
wife of William Fox of Twentieth Century Fox, chose the interior decorations.

The Paramount opened August 29, 1930, to a crowd of thousands. '"Let's Go Native' was
the feature film, The star, Jeannette MacDonald, sent fresh flowers picked that morning
in Los Angeles and flown in air express. Cameramen filmed theater goers and rushed to
develop the reel so first-nighters could see themselves in a motion picture. A reprint
from a 1930"s newspaper describes the addition of the Paramount to the metropolitan
area, "All in all, the opening of the Paramount wrote a new page in Denver's
theatrical history." As Denver"s last remaining "movie palace," home of the twin
console Wurlitzer and Vincent Mondo'"s tapestries, the Paramount represents an era when
viewing a film was an experience second to enjoying the fantasy world created by the
theater designer. The excitement of yesteryear can be captured once again with the
preservation of the Paramount,.
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Street & Number 1621-1641 Glenarm Place - Paramount Building - Side Entrance
to Theatre

City, Town Denver

State Colorado
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Name:

Street & Number
City, Town

State

R & R Enterprises & Boryla Investment Company &
Larry P, Melnick - Land

2101 Market Street
Denver

Colorado 80205

Simms Productions, Iné.
John H, Simms -~ Lessee
519 16th Street

Denver

Colorado 80202
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