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The design of the house is that of a triangular prism set on a low rectangular
stone base--the pyramidal shape of many of Wrights early houses perhaps show
his interest in the picturesque (the great sloping gable roof) but it also

had a rugged individualism to those who lived in Oak Park. ''The plan shows
more compartmentation than those of his later houses, and experiments in

fluid space, where they occur, are either hestitant or derivative. Polygonal
bays and inglenooks were the stock-in-trade of the Shingle Style with its
delight in whimsies--yet they are features that Wright is to incorporate

again and again in his plans of the 1890's. There is something prophetic,
however, in the relationship of sitting room, inglenook and dining room in the Oak
Park House and in. the tendency of these rooms to break forth from the core

of the house as extruded inner volumes, demanding expression on the outside.
This tendency is echoed by the advancing terrace with its low parapet, and
picked up again by the pronounced overhang of the second story."l

The plan was simply divided--an entry, large living room, dining room and
kitchen with bedrooms and bath above. Constant additions and changes were
made until finally '"'the Studio" was built in 1895. One door in the house
connected to the Studio. The exterior,built of the same stone is low and
flat covered with shingles and brick details,it harmonies with the earlier
house. Eaves and cornices mask the higher rooms. The entrance porch of
brick and terra cotta ornament is placed to lead you subtly into the
interior--space is manipulated in the outside walls and porch to prepare
one for the building or inside spaces.

"The plan of the Studio is a long stride toward Wright's ultimate goal of
free-flowing interiors. There are few partitions, the various functions

being defined by bearing walls, chimmneys, and other isolated supports....the
library is semi-detached and reached by a passageway lined with books.

Interior trim is heavy, bold and dark. Skylights here and there, long,

plain rectangular openings, emphasize the main directiong of the plan, and

are leaded in tight and intricate geometrical patterns.'“ The male Atlantids
are the work of Richard Bock as well as the amusing secretary birds guarding the
exterior piers.

The central studio space was surrounded by a balcony where designers and
draftsmen worked-talents such as Marion Mahony and Walter Burley Griffin. 1In
the years from 1900-1909 the Studio was humming, commissions poured in, and
Wright's reputation was established. The Prairie House was conceived on

lManson, Grant; Frank Lloyd Wright to 1910, Reinhold, New York 1958, p. 44

2Ibid., 91-92 @
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STATEMENT OF SIGNIFICANCE

The early phase of Frank Lloyd Wright's very long and brilliant career centered
around his Oak Park home and Studio--what Grant Manson has called Wright's

First Golden Age. When Wright left Wisconsin for Chicago in 1887, he settled

in Oak Park and as a result the Chicago suburb became internationally known.
This complex of buildings, built, rebuilt and added to was the center from which
his practice grew and from where he formulated his ideas for the '"Prairie
Style."” It is also where he began his family life.

Oak Park in 1887 was rural--there were no streets on his property, only a
small Gothic cottage where his mother was to live for many years. Within
easy commuting distance of the Loop, this rough-woods site was to be
transformed into a home and finally a studio-office and residence. In 1909,
Wright left the complex for Europe abandoning his home and architectural
practice. He never returned to his studio on Chicago Avenue although he
designed several Oak Park houses in 1911 and 1913 but after that he did no
more work for Oak Park Village. In those early years he evolved the Prairie
houses (low horizontal structures with massive, overhanging roofs)--a new
style in modern architecture.

The first house was modest and seemed to hug the ground, had a steep roof
(rather than the hipped-Prairie roof). It has many of the qualities of the
picturesque Queen Anne style both in plan and elevation but at the same

time it showed imaginative use of space inside and a respect for nature (it
was known locally as ''the house with the tree through the roof.") In the
small house Wright planned the famous 'Bootleg houses" that produced his
break with Sullivan in 1893. That year he added the large second floor play
room. Soon he designed and built the workshop on Chicago Avenue, separating
his living and professional quarters--connected yet apart. Other changes
and additions were made to accommodate both a growing family and architectural
staff.

After the amazing series of designs that had firmly established his reputation
as a great living architect, Frank Lloyd Wright in his fortieth year abandoned
his life and work and left for Europe. This complex in the northern suburb

of Chicago represents the first phase of a career that grew even more
spectacular in the next decades.
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the drawing boards in the high octagonal drafting room along with their
details--glass, wood work and furniture. Most important probably was the
wonderful flexibility of these interiors and the respect for the site, on
the plains or the hills that Wright understood so well.
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