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The Fred Holland Day House i s located on a half-acre lot at the coner of Day
and Bullard Streets, onahill above the center of Norwood. The hoiose i ssited close to
the Street inamxed neighborhood of 19th and 20th century houses. The house was bui |t
in 1859.as a |h story Italianate style house with a nansard roof andcupola. It was
extensively rebuilt during the years 1890-93. t 0 its present appearance. .o

The Fred Hol I and Day House i s Ih stories andthe plan is roughly cross-axial. The central
nass of the house i s a 2h story ridge roof sectionwith the gable parallel tothe street.

On either side are 3%story gabled wings which intersect asymmetrically. Tothe rear isa

| ower 2%gabl ed wi ng. The first floor isanulti-toned beige brick with elongated stretchers.
The second and third floor elevations and gabl ed ends are stuccow th rectilinear and
curvilinear half tinbering ornanentation. Fenestration throughout the house i svarying case-
nent and sash w ndows al nost excl usively | eaded.

Across the facade i s alowprojecting porch that extends into port cochere on the south-east
elevation. The main entrance i s on the westemend of the facade and on the east emend

of the the facade i s a rectangul ar bay set with two sash w ndows. Above the entrance on

the second floor isaprojecting rectangular oriel. Q0 the comer of the facade and sout heast
elevation are twothree sided oriels that i nconbination give an inpression of wapping
around the comer. The gabled endattic floor extends over the rect anPul ar oriel of the
second floor. Thew de angle of the gable i s conplinented by the sinple |inear barge

boards and snal | pendant at the apex. Between the gable and second floor is a

entabl ature-like course of wooden onmanent. Set i nthe center of the gable are five |eaded
pane casenent w ndows.

The port cochereSEr oj ects beyond the south-east elevation ending i nan engayged dodecagon. The
ort-cochere i s SLpported by paired square posts set onbrick bases with a lattice panel
et ween the two posts.

The principal feature of the southeast elevation i s the"hhstory projecting wing. At the
junction of this wing andthe main section of the house i s arectangular chimey. Onthe
sout hemend of this elevation, between the port cochere and chinmey i s a three sided bay

set with |eaded pane sash wi ndows. On the second floor at the comer with the facade i s

the previously nentioned three sidedoriel. Setintheroof is agabl e roof ed singl e w ndow
dormer. At the first floor of the projecting bay, are four |eaded pane casenent w ndows set
asymetrically toward the north. The stucco andhalf tinbered second andthird floors extend
slightly beyond the first floor. This nass i s set on ornamental el ongated consoles. At

the second floor are three sash w ndows. A rectangular oriel extends at the third floor

and isset with five |eaded pane casement wi ndows. The attic gable extends beyond the third
floor andi s onamentedwith the sane barge boards and wood ornanentation as the facade gabl e.

The southeast elevation of the rear wing is sheathed i n cl aﬁboard onthe first floor. Aso
on the first floor i s a gabled entrance porch. At the southern end of this elevation isa
projecting gable that rests onathreesidedoriel at the second floor. The second floor

of the rear elevation extends slightly. Thethird floor gable has the sane wooden ornanen-
tation.

A e GONT NUED
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Fred Hol | and Day House 7 2

The rear of the northwest el evation i s sheathed i nclapboard onthe first floor and has
two single w ndow gabl e roofed dorners. The principal feature of this elevationis the
projecting wng, which projects obove the seocnd floor. There i s arectangular oriel open
to the second andthird floor set with |eaded pane casement w ndows. The gable projects
slightly. The facade porch cuts into the first floor at the southern end of the northwest
el evation. There i s a single w ndow gabl e roof dorner at this end.

Tlie nost significant feature of the interior i sthe "great hall" which isthe central access
space of the interior. Paneled inoak, it has overlooks ontwosides at the second and
third floors, aninglenook and an appropriate fireplace. Above this fireplace is a copy of .
the Delia Robia plaque, "The Sl_rhgl| ng Boys"; the original isinthe Cathedral Church of St.
Mariea del Fiore of Florence. ewalls andceilings of the dining roomare panelled in
Honduran mahogany. An Italianmarble fireplace nmantel isinanalcove of the dining room
which ispapered i nleather with gold |eaf.
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The Fred Hol |l and Day House i ssignificant for i tsunique architectural styling, of the
incredible reconstruction, and for it sassociationswith theremarkable M. Day.

The architect of thehouse, J. Wlliam Beal, worked principally i ntheBoston area.

Anong hi s other conmissions were: thePlymouth County Hospital and Jail, theRepertory
Theatre, Huntington Avenue, Boston, and the Wal nut Street Congregational Church of

Boston. Architecturally thehouse i sa blend of several novenents popul ar at thetime of
its reconstruction. While thestucco and half timbering ornamentation i sobviously Tudor
Revival, theplan of the house i spure Shingle Style. This i sparticularly evident in
the "Great Hall". Apparent too, i sa definite influence fromWight's work of the period.
This canbe seen i nthelong |l owfront porch and port cochere as well as thenasonry.

Fred Hol |l and Day was renowned for his collection of materials on Keats, hi s photography,
literary associations, and work i npublishing.

At the age of 26, M. Day traveled to Europe to study and wite onthe [ife of Balzac.
I'kich of this was publishedinthe Boston Transcript, the gentleman's newspaper. |[Vhile
in Europe, he becane interested i nKeats. He traveled throughout England with Louise

| nogen Quiney searching for material onthe life of Keats. M. Day and Mss Qi ney,
with the ai dof Charles Eliot Norton, Thonas Bailey Aldrich and others established a
Keats nuseumi n Hanpstead, England. Because of hi s know edge of Keats, M. Day net Ay
Lowel I, who spent nany hours at Day House researchingher biography of Keats. Vien M.
Cay retumed to Anerica he undertook the re-building of his grandfather's house.

M. Day established the publishing firmof Day and Gopland i n conjunction with Herbert
Gopland.  Inthe Shyears of the firms existence, they published 98 books and tw naga-
zines. The Knight Errant, and The Mhogany Tree. The firms artistic typography won them
renown as artist-publishers, andas restorers of printing asanart form Anongthe

aut hors they publishedwere Sephen Qane and Gscar W de.

As a photographer, M. Day was consi dered an expert on the platinotype process of printing
He was a contenporary of such photographers as Edward Steichen, Alfred Stieglitz,

Certrude Kasebier, Oarence Wite, Fredrick BEvans, and Alvin Langdon Cobum M. D[Day
exhibited i nParis and London as wel | as najor Anerican cities. Mich of his photographic
work i sinDay Huse and the Library of Congress.

Qe of M. Day' s nost wel | known proteges was Kahil G bran, whomhe net i n 1896.
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PAUL GUZzzI

October 26, 1976

M. Charles Herrington
Regi strar

National Register
National Park Service
Department of the Interior
Washington, DC 20240

Dear Charles: ,
Encl osed pl ease find nom nationfornms for thefollowing properties:

Lowell, Holy Trinity Greek Orthodox Church

Law ence, Essex Conpany Dam ,
Norvood, Fred Holland Day House

Lexington, General Sanuel Chandler House

Bedf ord, Bacon- G eason-Bl odgett Homest ead

These properties were reviewed by t he Massachusetts Historical Comm ssion
(State Review Board) and have been signed by the State Historic Preservation
Officer, Elizabeth R Anmadon.

Sincerely yours.

Patricia L. Weslowski
Survey Director
Massachusetts Historical Coiranission

Enc.
PLW edh
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NnftWOOD . T h e
Holland Day* House has been en+
KtatouTeNational Regiger of
(IerevsUWiaces, reportedly the
'first private Norwood proj
iaccorded thishigh leve of preser-
ivation protection.

Announcemant of the nav sa
tus came from the officedf Sae
Secretary

Guzzi, who is.

chairman of the Hislachusetts
Historical Commisson, and was
mnnrrned localy

Located a D& and BuUard'

" Fred"streets In the town center." D

House was the home of the turﬁll
of-the century hterary figure M
Fubllmer patron of popular phl

osopher Kahlil Gibran

BuUt in 180 and extensvely '

rebuilt in 189093 the Tudor Re-
vival structure is now the home of
the Norvrood Historical Society.”,

Theodore A. CurUn, chairman
of the Norwood Historical Corn-
mission and a cdety member,

" sad the new ranking quahfleﬁ
: Day House for federa granU-in-

ad to kae im

oV
IFurther, tt protects tl

croachment
-which federd

planed.

The first gep in the prm of
nominating Day House was Uken
Mr. Curtin said,
adding he was plessantly sur-

19 months ago,

miedl
ASTINNNAFE
IANNGINANAAN eV Baodon .end
HlitorK orr.M T"SrestCoogrepp

\/

S
house
‘and dte from damege or en
project in
undsare involved.
-"This would prevent federa
funds from being usd in awy
prOJect that would damege the
:Day':House,"\ MrA Curtin ex-

prised the property'won acogp-
tance to th» register just one year
after the gpplicationinfinal form ,
was filed Wfi]tg thestate.ll . h J
Despite the new privileges tht
ranking brings. His doubtful the' j
historical society will b«fllinefor
federal ' money Inthe; Immedlate
future. [ L I
William L Hyland, society
president, said improvements to
the Day House now underway are
» much less than the usua JOO30
starri n%poi nt for matching grants
under the National Histonc Pres- ;
isrvation Act. ~N'Jit, "
Because of the variety of small
"-repairs planned, Mr. 'Hyland, a '
<ivll engineer, said."| don't know
* if wed be adle to-live with-a ;
federal grant. ThelitUe grants arc
a nuisance" because of federa
red tape entailed.” t -
'‘The historical society win draw
>n its own financia resourcesto
make improvements and repairs
to the roof; replacement the
gutters and down, spouts, and ,
improvement and expandon of ;
the heeting system, Mr. Hyland ;

The society, he said, bfisrough- j
ly $25000 in a variety of bank |
accounts to draw from. ' \ V

The true and immediate vaue
of the nationd registration of the
house, Mr. Hyland said, is "pro-

‘tectlori and publicity.” However,
not many years away, he added, is .
a replacement of the roof which ,

. could cogt $15000 and. perhaps, ;
be the subject of agrant gopUca :

o' tion." ' oM TTLAG

"~ According to thestate historical-
eonunission, the Day House is
significant both for its "unique

, architectural styling" and "ltsIn-

:v..-CTedible reconstruction” asweD
‘TVas for its associations with Mr ..
Day.. IS Ner N | A

' 5-." "niecommission founai."Arclu-
1ot ;tecturall; the bouseii a Uend of
- N severa movements popular at the
. T time of it> recongtruction. Whfle
* " the s'tuooo and half-timbering or-
M- namentatioB Ta adovidiiisTy Tudor
iv>BevivaT. the plan’ of the b)iic fa
2"-pure Shinrie Styld Thisla partifc—
; G nlarl™enrdent in the 'Great HalL'
Apparent tooV ia ¢ definite In-
iV-fluencBfrom rijht'rwork of the
i-A - period: Thb can be'seen |« the

"--i NJon|.;loj» front porch-w POrt

“AWIIUain: Beal Among U r com-

th« A
Hoepta and Kdlitha
hctoe an Hurttrkd«an A
th Wd_rrl].t'
I
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towel

i ' Pedestrians who for years have braved traitic to i . Gaines-was authorized to paint them, but not td..
TCTOSS Boylston street {Rte. 9) th Newton Highlands cluose the coSor. fie should consult with the firtfjl

" soon may get aUtt fromthe state. A" >, ! department anJ'the public should have inpuji toOi*
i It will be a long*waited footbridge over tf

TvealwavslaWed chartreuse, myself.; V,'",
Boylston jiist south ofthe Elliot street MBTA statioii.?* VA LI 'NAm
Construction bids arebeing asked-.The bridge wiU|f o N Lete i N - -\ Am

dimihate Nemorfa®most dangeroua pedestrian '», » NAf2fTAAAN TAAA ' TAAAAA
crossing - threfe persons' have bean killed Whae,.: A fn enteredfct<~*teNaVv of Histor”

N attempting to o oss Boylston- e: = AT SRS , - g |
THE SUBURBS
The quedion in Newburyport is 'Wha*cdor">s=*j" W fhe office3}"
should thefire hydrants”e? “1:*S ] iSsrdary o Satic Paul r?'--" " ischairman dfihi j

r -hiewat”™lonkiissioners pondered fllequesnon Massachusetts Historical Commlsson tow
irteflyUtn department manage E. James Gaines>ay and Bullard greets in the town center. *"V]
p opolL repaintog thefir ephi. «sing department. House was the barne of the ~undthvvVvwwwh
workers on dow days, if there are any. Thel/literary figure and publisher Kahlil GAVWWW
rrJmissioners agreed, but couldn't decide on what tudor revival sructures bmit in 189 and extensively .
cZr”~to bave them painted. Gaihes suggeted red., rebuilt In 180DBV is the home dc the Norwoodr

. The Stoughton schod board is, throwing in the*
towd, soto peak.: - N e LN

Because of heavy losses, the board voted t"'
discontinue towel service for physical educan""
classesand interscholastic athletic teams, -Iyl'f... \

Mare than 75 dazen towds worth more than $IZ]!k
wafe"lod" last year at thfe junior and senior high.
ichodIS* Thefigurethisyear is 1176 towds fcostly”-
the high' schodl. Theschod committee iinanimou™J™
vated to " leTthe sudentsbring in ther omn towesz”

ROBER'T B. KENNEt*
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Bridge over Iroubling traffic

Pedestrians who for years have
braved traffic to-cross Boylston street
(Rte. 9) in Newton Highlands soon e
may get alift from the state. < {

It will be along-awaited footbridge
over Boylston just south of~the Elliot
street MBTA station. Construction bids
are being asked. The bridge will
eliminate Newton's most dangerous
pedestrian crossing — three persons
have been killed while attempting to
crossBoylston.

Not a burning issue

The question in Newburyport is:
What color should the firehydrants be?

The water commissioners pondered
the question briefly when department
manager E. James Gaines proposed
repainting the fireplugs, using
department workers on slow days, if
there are any. The coTnmissioners
agreed, but couldn't decide on what
color to have them painted. Gaines
suggested red, black or yellow.-

Gaines was authorized to paint
them, but not to choose the color. He
should consult with the fire
department and the public should have
input, too. L

A I've always favored chartreuse,
myself...." "

Enter now tlic Day House

The Fred Holland Day House in
Norwood has been entered into the
National Register of Historic Places.

The announcement came from the
office of y~rprrPlarv nf S*tatp Psul Hiipj,

who is chairman of the Massachus/tts-:

Historical Commission. Located at Day \

and Bullard streets in the town center.
Day House was the home of the turn-of-
the-century literary figure and
publisher Kahni Gibran. The tudor
revival structure, built in 1859 and
extensively rebuilt in 189093, is the
home of the Norwood Historical
Society. 'J ¥ ,

Bring your own towel

The Stoughton school board is.
throwing in the towel, so to speak.

Because of heavy losses, the board
voted to discontinue towel service for
physical education classes and
interscholastic athletic teams.

More than 75 dozen towels worth
more than $1200 were "lost" last year at
the junior and senior high schools. The
figure this year is 1176 towels, mostly
at the high school. The school
committee unanimously voted to "let
the studentsbringintheir own towels."

ROBERT B. KENNEY

r/
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aging actresses. |n 1962, the year of her last radio ap-
pearance, she sang two songs in Coward's London
production of Sail Away. Day died in London.

* Reviews programs, and other maerid rdaing no. Day's
life and theatricd productions are on file in the Billy Rose
Theetre Collection of the New Yok Public Library for the
Performing Arts & Lincoln Canter ad & the Theatre Muse-
um of the Victoriaand Albert Museum, London. Her British
radio and tdevison caresr is documented in the archives of
the British Broadcading System, London. Day's London re-
cordings ae avaladle on World Records SH 138, Gerdd
Bordmean, Days to Be Happy, Yeasto Be Sad (1982), rdates
Day's caresr to Vincent Youmanss Ethan Mordden, Broad-
way Babies (1983), places dhows like Irenein their trangtiond
context. A helpful obituary isinthe Times(London), 3 May
1971

JAMES Ross MOORE

DAY, F. Holland (23 July 18646 Nov. 1933), publish-
er, photographer, and bibliophile, was born Fred Hol-
land Day inNorwood, Massachusetts, the son of Lew-
is Day, an industrialist, and Anna Smith. The only
child of wedthy parents, young Day was educated
largely by private tutors. The family split their time
between their Norwood house and an apartment in
Boston, & that time considered the Athens of Ameri-
ca Atfifteen Day accompanied his mother to Denver,
where she recuperated from a lung diseese. It wasin
Denver that he made his first sustained contact with a
large colony of Chinese, and their art and materia cul-
ture made a lasting impact on him. He began to draw
with Chinese inks and brushes and purchased many
Chinese artifacts; he remained fascinated by Oriental
culture to his dying day. This fascination was abetted
by the world-class Oriental collections & the Boston
Museum of Fine Arts.

On returning from Denver a the age of sixteen, he
entered Chauncy High School in Boston. Through
friends there, he met many Harvard University stu-
dents, including men likethe art critic Bernard Beren-
son. In 1834 he graduated from Chauncy Hall, receiv-
ing a specia gold medal for "the best scholarship in
English literature." He had become an enthusiastic
bibliophile, with early interests in Honore de Bdzac
and John Keats. In 1885 Day went to work for about a
year @ A. S Barnes & Company, aBoston bookselling
firm,

Day's obsession with books led him to a practice
known by Victorian bibliophiles as "extra-illustrat-
ing," "extending," or "grangerizing" abook. Thiscon-
ssted of collecting images in any graphic medium of
people and places mentioned either as charactersor as
locations in both fiction and nonfiction. Since books
were then often published in unbound signatures, the
aim was to bind up signatures and the extraillustra-
tions in a bibliophil€'s favorite morocco. Books thus
bound vastly increased in value.

Day eventualy established a magnificent persona
library, featuring a rare edition of Keats printed on
vellum. He was highly respected among Boston bibli-
ophiles, with whom he helped to found the Club of
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Odd Volumes, the Boston equivalent of New York's
Grolier Club. Having determined in 1887 toextra-il-
lustrate an edition of Bazac, Day decided to take up
photography preparatory to atrip to Europe, where he
would serve as foreign correspondent for the Norwood
Review and take as many pictures relating to Balzac's
lifeand noves as he could find. Thus hisliterary inter-
egtsled directly to his pursuit of photography, with an
eventua membership in the Boston Camera Club in
1889.

When Day wes twenty-two he met the woman
who—besides his domineering mother—would have
the strongest and mogt lasting influence on him. Lou-
ise Imogen Guiney was a published poet who was the
darling of the Boston literati, including such formida-
ble figures as Oliver Wendell Holmes. Day and Gui-
ney shared an obsesson with John Keats. Through
Guiney, Day entered into the circleof her godmother,
Louise Chandler Moulton, who had established liter-
ary sdlonsin Boston and London.

Guiney was adevout Catholic, but, ignorant of what
was appropriate inphotography, she pressured Day to
photograph saintsand all things holy. He did take sev-
era fine portraits of her posing as Saint Barbara. This
pursuit was interrupted by atrip to Europe in 1890 to
se the passon play a Oberammergau, an event that
stirred his imagination o profoundly that in the next
decade he would photograph himself as Christ on the
cross. Many of these pictures were unfortunately of
negligible aesthetic interest, but his seriescaled "The
Seven Last Words of Christ," using close-ups of his
bearded facetopped with a crown of thorns, created a
furor. The series was shown in England and France
and was greeted with both admiration and shrill out-

cries of blasphemy.

Day brought home from Europe something ese that
would create much controversy: the hitherto unpub-
lished letters of Fanny Brawne, John Keeatss sweet-
heart, to his sister, Fanny Keats. He never succeeded
in having these published, as the estate refused per-
mission. Even Guiney, who had been instrumental in
locating the letters, never saw them, and Amy Lowell,
intent on writing abiography of Keats, could not per-
suade Day to let her sse these crucia manuscripts,
which were expected to ater important details of
Keatss life. Despite frustration about the letters, Gui-
ney joined Day in 18%4 in establishing a memorial to
Keats in aHampstead church.

Day's visitsto Europe transformed him from abib-
liophile into a passionate aesthete. Simultaneoudly, he
becamedeeply interested in psychic phenomena, often
visiting the Society for Psychical Research in London.
In 1889 he had met a like-minded Harvard student,
Herbert Copeland, who became his parmer in the
publishing firm of Copeland and Day. Copeland
brought Day into an exclusve Boston group caled the
Visionists, aesthetes and spirituaistsall, including the
poet Bliss Carman, the architect Ralph Adams Cram,
the typographic genius Bruce Rogers, the printer
Daniel Berkdey Updike, and only two femae mem-
bers, Guiney and her writer friend AliceBrown.
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The Visionists decorated the walls of their hideaway
with Egyptian symbols and played a being high
priests of Isis, obvioudy under the influence of Helena
Blavatsky's enormoudly popular book, Isis Unveiled,
first published in Englishin 1877. Blavatsky's Theos-
ophy was only one of many mystica sysemsthat pur-
veyed symbolism attractive to the fin-de-siecle "dec-
adents," & they caled themsdves. (The term then
referred to the decade of the 1890s) Day joined severd
mystical societies and photographed the ritualsin-
volved.

The Visionists published two avant-garde maga
zines. The Knight Errant and The Mahogany Tree
(1892-1894), in which the socialist and aesthetic ideol -
ogies of William Morris were promulgated, along with
reverence for Jgpanese art and culture. The journals
lasted only a few issues, but they remain important
and rare. Day contributed reviews and notes of his
persona acquaintance with Morris. In 1890, when
Morris's influential Kelmscott Press was established.
Day and Copeland decided to compete with him, and
by 1893, the firm of Copeland and Day wasinfull op-
eration. Day had agreementswith John Lane, publish-
er of Oscar Wilde, and when Wilde's play Sdome was
brought over, Boston was outraged, especidly by Au-
brey Bearddey's drawings.

One of Day's major accomplishments was torevive
the publication of poetry, including Stephen Crane's
The Black Riders and Other Lines, William Butler
Y eatss Poams, Francis Thompson's Sister Songs and
Morris Rosenfeld's Songs from the Ghetto, trandated
from the Yiddish. The format of Copeland and Day's
books followed the prescriptionsof the Arts and Crafts
movement, and al their books manifested an integrity
of design and utilitarianism ssdom matched.

Day did not neglect his photography during his
publishing years. I nfact, photography began to domi-
nate hisinterests. Boston celebrities cameto his Pinck-
ney Street studio to have their portraits taken. High
praise came from the critic Sadakichi Hartmann:
"There is no photographer who can pose the human
body better than he. .. He has pushed lyricism in
portraiture as far as it can be . . . Day is indisputably
the most ambitious and accomplished of our American
portrait photographers." Itwasaportrait that won him
election in 1895 to the prestigious London-based
Linked Ring Brotherhood, a group that rejected the
sharp-focus bias of British photography and lauded all
attempts to make photography the equa of the fine
arts.

Day joined the Links one year after Alfred Stieglitz
had been elected to its membership. Stieglitz was then
New Y ork's most important editor, critic, and photog-
rapher. Aseditor of Camera Notes, Stieglitz gave Day's
"Nubians" (some of the first sympathetic portraits of
black Americans) the best reproductions in the very
first issue. Stieglitz dso collected Day's prints, includ-
ing "The Seven Last Words of Christ," and was out-
spoken in his admiration. Day weas perceived as a
genius in the new art of photography, with the well-es-
tablished society photographer Rudolf Eickemeyer

writing Stieglitz that Day stood done and unique
among contemporary photographerj. Day's most sen-
sationa picture, "Ebony and Ivory," of a nude black
man holding a white miniature statue, inspired other
photographers, like hisfriend Clarence White, to em-
ulate the extraordinary range of tones Day had accom-
plished.

In his seerch for models. Day occasionaly found
one among the poor immigrant childrenin the settle-
ment houses of Boston. One of these was Kahlil Gib-
ran, who, thanks to Day's support and goodwill,
became his protege; among other kind deeds. Day ar-
ranged an exhibition of Gibran's drawings a Welles-
ley College. There seamsto have been no homosexua
attachment between Day and Gibran, but Day was ho-
mosexua, as was his publishing parmer, Copeland.
Day was discreet, but he managed to shock Boston
onceagain with the first frontal male nude photograph
ever displayed inthat city.

By 1899 Day had become one of America's most fa-
mous photographers, and, as one of the two acknowl-
edged leaders of the pictorialist movement, he was
able to collect outstanding prints from White, Ger-
trude Kasebier, and other art photographers. The idea
of the pictorialists was that one did not merely tekea
picture; rather, one medea picture. Day urged Stieg-
litz to join himin establishing an "American Associa
tion of Artistic Photography." Unfortunately, Stieglitz
had no intention of sharing the reputation of a leader
with Day. Hisrefiisal forced Day to create his own en-
tity, 'TTie New School of American Photography." He
took approximately 300 pictorialist printsto London
for exhibition a the Roya Photographic Society in
1899-1900. Stieglitz was furiousthat Day had thus es-
tablished himself as the leader of the new movement,
and he wrote scurrilous letters to the English groups
denouncing Day's selections as inferior, poor, second-
rate prints. The rising young photographer Edward
Steichen, whofelt honored to be included in Day's ex-
hibition, defended Day and denounced Stieglitz's mis-
representations.

One of the unformnate outcomes of this quarrel was
the refusal of Day to permit Stieglitz to reproduce his
works in his new journal. Camera Work, begun in
1903. Day therefore was absent from what turned out
to be the most important photographic journal of the
pictorialist movement, and his absence denied him the
later recognition his friends received. Although Day
continued to exhibit in Europe, his American influ-
ence was diminished. The crowning blow was the
1904 fire that destroyed his Boston studio and many
origina works as well a his collection of Jgpanese
prints and artifacts.

In 1904 or 1905, Day decided to buy Guiney'sprop-
erty in Maine, a Little Good Harbor on the then rela
tively underdeveloped Georgetown Island. He built a
mansion there for summer living and frequently enter-
tained Clarence White'sfamily until White purchased
his own property a Seguinland, a few miles awvay,
where he founded an influential art school. Day was
exceptionally generous to the White family, even sup-
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porting White's son, Maynard, through Brown Uni-
versity.

Day's publishing ventures petered out in the first
decade of the twentieth century. In 1917, with hisfa-
ther dead and an ailing mother requiring his help, he
returned to Norwood and literally took to hisbed. He
kept up with his friends with copious letter writing,
but he had no lovers, and Copeland, a victim of alco-
holism, died in 1923. Devoting himself to the study of
horticulture and genealogy. Day passed his last years
without the solace of his art of photography. Hisfavor-
ite medium had been gum bichromate over platinum,
and with the First World War, platinum became una-
vailable. The losswas irremediable. By the time of his
death, his love of classical themes and symbolism was
also out of fashion. Day faded into an undeserved ob-
scurity. Following the lead of his friends White and
Kasebier, Day left his photographs to the Library of
Congress.

* Manuscript sources include the archives of F. Holland Day
a the Norwood Historical Society, Norwood, Mass,; the Li-
brary of Congress, which holds letters from Guiney to Day;
and the Beinecke Rare Book and Manuscript Library, Yade
University, which owns the archives of Alfred Stieglitz, with
letters from Day.

Joe Walker Kraus wrote "A History of Copeland & Day
(1893-1899) with aBibliographical Checklist of Their Publi-
cations' (master's thesis, Univ. of lllinois-Urbana, 1941). See
also Hyder Edward Rollins and Stephen Maxfield Parrish,
Keats and the Bostonians: Amy Lowell, LouiseImogen Guiney,
Louis Arthur Holman, Fred Holland Day (1951). Interest in
Day wasrevived in 1975 by Ellen Fritz Clattenburg in her
catalog for the Day exhibition at the Wellesley College Muse-
um. There followed Estelle Jussim's definitive biography.
Jave toBeauty: The Eccentric Life and Controversial Career of
F. Holland Day, Photographer, Publisher, Aesthete (1981).
The London scholarly journal History of Photography pub-
lished a special issue devoted entirely to F. Holland Day, ed-
ited by Verna Curtis of the Library of Congress (1994). Day
wrote several articles for Camera Notes, the British Journal of
Photography, and the American Annual of Photography.

ESTELLE JussiM

DAY, Frank Miles (5 Apr. 1861-15 June 1918), archi-
tect, was born in Philadelphia, Pennsylvania, the son
of Charles Miles Day, an immigrant English tailor,
and Anna Rebecca, a Philadelphia native. As a child
Day traveled in America and Europe with his family
before entering the architecture program of the Towne
Scientific School of the University of Pennsylvania in
1879. He graduated in 1883, having been president and
valedictorian of his class, and left for England. While
there he attended the South Kensington School of Art
(1884), the Royal Academy (1885), and the Architec-
tural Association (1885). He aso joined the atelier of
Walter Millard and apprenticed under Basil Champ-
neys,; both architects were participants in the Gothic
revival who drew Day's attention to craftsmanship and
materials. Day aso traveled through continental Eu-
rope, where he was particularly attracted to the orna-
ment and work of the early Renaissance.
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Returning to Philadelphiain 1886, Day worked as a
draftsman for George T. Pearson and Addison Hut-
ton. In late 1887 he opened his own firm and main-
tained an active practice that included residential,
commercial, ecclesiastical, and collegiate work. Day's
brother joined him as afinancial manager in 1892, and
in 1893 they adopted the name Frank Miles Day &
Brother; in 1911 Day made his assistant Charles
Klauder a parmer, and in 1912 the firm went by Day
& Klauder. Described as a “"creative eclectic,” Day
produced designsthat relied on afreeinterpretation of
historical styles. He drew on medieval and early Ren-
aissance styles, but he was also drawn to American co-
lonial and Georgian architecture. For Day, however,

. style . .. [was] not an affair of archeology but an
abstract quality, a subtle excellence very hard to de-
fine' ("Choosing a Style for the House," Inexpensive
Homes of Individuality, 1912). He emphatically stated
that the plan, material, site, and function of a building
should determine the design. His own work subtly
fused refined ornament with picturesque massing.

Day's notable early commissions include the Phila-
delphia Art Club (1888), Horticultural Hall (1894),
and the Charles Bergner (1892) and Clement Newbold
(1897) residences (both illustrated in Stately Homes in
America, 1903); and he collaborated on the Free M use-
um of Scienceand Art (1893). After 1900 Day gained a
reputation for campus planning and design. With the
completion of athletic facilitiesfor the University of
Pennsylvania (1902), Day went on to design buildings
for Princeton (1908), Cornell (1913), Pennsylvania
State (1914), and the University of Colorado (1917);
he also provided plans for Wellesley College (1916)
and the University of Delaware (1915-1916). While
the work for Penn State used classical sourcesand Col-
orado used ltaiianate, Day's work at the other schools
made him aleader in collegiate Gothic. The Princeton
buildings received praise from Ralph Adams Cram
and the American Institute of Architecture Gold Med-
a (1918). Day's respect for historical styles made him
an early contributor to historic preservation—perhaps
most notably, he chaired the committee on the restora-
tion of the Octagon, the AlA's headquarters in Wash-
ington, D.C.

Day's commitment to the professionalization of ar-
chitecture went beyond his own practice to his in-
volvement with a number of organizations: he became
an active member of the TSquare Club in 1886 (serv-
ing as vice president in 1889 and 1890) and he taught
courses at the Pennsylvania Academy of the Fine Arts,
the University of Pennsylvania, and in 1906 at Har-
vard. Hisbelief inthe value of foreign study for archi-
tects resulted in becoming a trustee (from 1905) and
director (1909) of the American Academy in Rome.
His election to the Philadelphia Chapter of the AIA in
1887 began an association that included becoming a
fellow and member of the board of directors (1895)
and culminated in his presidency of the national A1A
in 1906-1907. Under Day the Al A established com-
mittees on the regulation of competitions and licensing
of architects and brought in alegal adviser.



