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The Inness House is a bulky story-and-a-half building with 
a half mansard roof and half heavy stone ground floor. Apparently 
an individual interpretation of the Second Empire style, the house 
today exhibits little of the ornament or ostentation associated with 
that mode. Altered, deteriorated and used for storage of auto 
parts, it is surrounded by a sea of junked cars and trucks in a 
largely commercial and industrial area of Perth Amboy.

The building is a symmetrical, T-shaped structure with a 
central hall plan. The main block is three bays wide, 41 feet by 36 
feet, with a rear wing 23 feet by 26 feet. A wooden porch with shed 
roof and square posts surrounds three sides of the front block, and 
shed-roofed dormers with segmental arched 2/2 sash break the mansard 
roof. Simple scalloped fascias over these dormer windows are the 
only ornament on an otherwise plain building. French windows with 
segmental arched transoms connect the first floor rooms to the 
surrounding porch. The two interior chimneys and an interior end 
chimney on the wing have been altered or rebuilt.

Other than the enormous roof itself — now covered with 
asbestos shingles — the dominant feature of this house is its hefty 
stone walls. These are composed of a brown stone laid up as random 
rubble. Crude stone voussoirs span the openings.

The interior retains the basic spaces of the original building, 
the most important of which was the studio. This room comprises the 
entire upper level of the rear wing and features a vaulted ceiling, 
expressing the lines of the mansard roof on the interior. The room 
gains extra volume from the split-level arrangement of the house and 
wing, for the studio is on the level of the stair landing of the 
main block. A large dormer window, now boarded over, brought north 
light into the studio, while a regular sized window on the south 
would have afforded a view of the Raritan Bay.

Much of the material in the house dates from its renovation 
as a roadhouse in the 193GVs . New floors and built-in benches were 
installed and the walls were replastered. Gold stars now glitter 
from a blue vault in the dark empty space of the studio, converted 
to a dance hall for the "saloon."
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STATEMENT OF SIGNIFICANCE

The Inness House was the home of American landscape painter 
George Inness from 1864 until 1867. These years were important to 
Inness both personally and professionally, and it was here that he 
painted some of his better-known works.

The brownstone house which Inness and his family occupied 
beginning early in 1864 (or perhaps late the preceding year — 
records are not precise) was built for the painter by Marcus 
Spring on his estate, Eagleswood. Spring was the founder of the 
perfectionist community known as the Raritan Bay Union which was 
created in 1853 as a splinter group of the North American Phalanx. 
The Union had been dissolved by the time Inness arrived in Perth 
Amboy, but its radical sentiments survived into the 1860 f with a 
shift of emphasis from social to artistic concerns. In a much more 
informal manner than had been true earlier, Eagleswood and its 
environs became the place where a number of artists lived and 
worked. One critic has seen the connection between the earlier 
period at Eagleswood and Inness 1 interest by observing that the 
painter's religious and abolitionist sympathies and "...his later 
interest in the theories of Henry Gage indicates his sensitivity to 
social problems. Therefore, his concerns would seem to coincide 
with those that flourished at Eagleswood, thereby making it a most 
congenial place for him to live."

Whatever Inness 1 social and religious beliefs at the time 
he came to Eagleswood, his relationship with Spring was put on a 
practical footing almost immediately: in partial payment for the 
house, he gave Spring the subsequently famous painting "Peace and 
Plenty," completed in 1865, and now in the Metropolitan Museum of 
Art.

In addition to pursuing his own work, Inness taught during 
the Eagleswood years; his most noted pupil was Louis Comfort 
Tiffany. Just as he influenced others, he was in turn influenced by 
the prominent portraitist and historical painter William Page, who 
lived nearby. Contemporary critics commented on the influence of 
Page's work on that of Inness, and Page introduced his fellow artist 
to the writings of Swedenborg, finally ending Inness 1 search for a 
satisfying religious doctrine. It was during this time also that
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Inness may have met Reverend Henry Ward Beecher. Beecher owned one 
painting by Inness as early as 1860 f and five by the time of his 
death in 1887. The two are known to have been acquainted by the 
1870 s Nicolai Cikovsky, Jr., suggests that friendship with 
Beecher may have brought about the introduction in Inness 1 paintings 
of a sense of "...divine immanence and transcendent meaning."

While it may be impossible to draw specific connections 
between Inness 1 friends and the tenor of his work, it is plain that 
the decade of the 1860 s was one of overtly allegorical landscapes. 
Before that time he had mastered technique and assimilated the 
influence of the old masters and the Barbizon School. "In the 
1860s the emphasis shifted from form to content, as he explored 
the meaningfulness of his art." As well as being a period of 
intellectual ferment, it was a period of sheer physical producti­ 
vity. During the four.years he stayed in Perth Amboy, he completed 
at least 145 canvases. Three bear Eagleswood's titles, and even 
paintings executed after 1867 utilize Eagleswood's surroundings as 
subjects. In addition to "Peace and Plenty" and a number of other 
works which were to become highly regarded, Inness was commissioned 
by a "syndicate of gentlemen" to paint a series of large pictures. 
He chose as his subject Bunyan's Pilgrim's Progress.

On the authority of Inness 1 sqn, we know that the Eagleswood 
phase was deeply significant in terms of "spiritual unfolding." His 
association with a community of artists and pupils gave him the 
freedom to experiment with his own Iwork, so that after 1867, his 
refusal to deal in the categories oif "American" landscape art 
espoused by such members of the Hucjson River School as Cole and 
Durand did not escape even the dullest critics. In short, the 
Eagleswood years saw the melding o^ technique with philosophical or 
religious content to create a kind |of landscape art new to America.
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