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—EXCELLENT —DETERIORATED —UNALTERED X.ORIGINAL SITE
XGOOD —RUINS XALTERED Vl —MOVED DATE
—FAIR —UNEXPOSED , M

DESCRIBE THE PRESENT AND ORIGINAL (IF KNOWN) PHYSICAL APPEARANCE

The Véshington Street Theater District i s located onthe west side of one of
Boston's maj or downtown thoroughfares. It issurrounded by several of thecity's
distinctive traditional areas. The Boston Conman (NR) isonits west, the
shopping district onthe north andthe textile district on the east.

Seven bui | di ngs constructed between 1870 and 1935 conprise the district. Their
designs reflect the Italianate, Hgh Victorian Gothic, Beaux Arts andiviodem stic
styles. The buildings vary i nheight fromfour to seven stories andi nmaterial

of construction frombrick togranite tolimestoneto tile. They are generally
unal tered on their upper stories although nodemsigns have i~ nany cases obscured
éheir glrlound floors. All share party walls except #s 4 and 5 which are separat ed
y an alley.

The Paranount Tlieater (1) was designed i n 1932 by Arthur Bowditcli. Its |imestone
faced facade i s conposed of the flat el ongated rectangul ar units characteristic

of 1930's modernistic design. A central bay is defined by fluted pilasters caEped
by putti with [yres. These stylized elenments which rise fromthe narquee break r
through the roofline. The two flanking bays are slightly [ower. Each is character-
ized by atall rect an%ul ar w ndow screened by a geonetrically designed netal

grill.  Panels with the Paranmount enfl ens top the windows. The design of this
theater i s of particular interest because the central bay was purposely left blaiik
to acconodate an el aborate projecting neon sign. This inmense pol ychromatic
electric display remains today and forns anintegral part of the facade. The

naj or alteration tothebuilding todate lias been the addition of airademsign
over the orip.ina]. narquee.

The dark grey granite facade of the Adans House Annex Keit h/ Entrance Buil ding (2)
Is'designed I nan Italianate node. Round arched w ndows divided by heavy tracery
into two lights and an ocul us domnate the center section. Tripled windows i n

the slightly recessed flanking sections repeat the round arched motif. String-
courses formthe ivrindowsills anddivide the facade into horizontal units.
Projecting brackets support a mansard roof with five shed roof dorners. The

bui I ding's present appearance i stlie result of an 1880's adaptation of an existing
bui I ding by George Wetherell. The renodeling produced stores on the ground floor,
the Bijoux Theater on the second floor and sleeping chanbers for the adjacent Adans
House (nowthe Paranount) i ntlie top two levels. The design was further nmodified
in 1894 when BF. Keith coomssioned New York architect J,B MEl fatrick to build
the BF Keith's Theater at the rear of the ground floor, transformng the foner
stores i nfront to entranceway and | obby. The |obby i s nowused for an anusenent
arcade. The Keith Theater i s alarge blank wall brick structure.

The Savoy Theater, now the entrance t o the previously contructed BF Keith Theater,
was designed by noted Arerican theater architect (3), Thonas Lanb. [ts design

enpl oys the full vocabul ary of classical architecture applied i nan exuberant
fashion which reflects a "Hol I ywood" interpretation of the popul ar Beaux Arts style.
The facade i s facedwith whitetile laid i nregular courses with vertical noldings
del i neating recessed panels. Tliis chaste surfacei s extravagantly detailed with
garlands, cartouches, shields, urns andallegorical figures organized around

three hi gh narrow w ndows and above the broad t\;ostory entrance arcli. The building
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H e Wshington Street Theater District issignificant forits associationwiththe
devel opment of the performngarts i nBoston. It isof higharchitectural quality,
it isthesite of thecity's earliest theater buildings, andit iswhere several
theatrical innovations such as vaudeville and the moving picture were introduced.

lhe full
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—OTHER (SPECIFY)

range of the legitimte theater has been produced on this single bl ock

including nucical conedy, grand opera, vaudeville, aninal acts, lectures and
notion pictures.

The Savoy Theater (3) site representsthe culmnation of twohundred years of

Boston's theatrical and nusical history. _ _
theater, the Boston designed by Charles Bulfinch in 1794, was erecte

in 1854.

Cabot and Jonat han Preston fromplans by Henri Noury.

The repl acenent for the cit

J's first
onthis site

This theater, also called the Boston, was designed by Edward and Janes

Its auditoriumwas not

only technol ogi cal |y advanced forits time, but was considered by play\vri*t and
producer Dion Boucicault to be "beyond questionthe finest theater intheworld,"

Virtually every irportant star of the tiire played the Boston, including
Ber hnhardt, Maurice Barrynrare, Lilly Langtry, Janes O Neil

It was here that Bostonians first heard Fedelio, Val kYrie, Faust,
Carnen, Bohen.e, the conplete R ng, and Tosca.

and Edw n Boot h,

Tne MetTeopolitan Qoera p

Sar ah

(Eugene O Nei l's father),

ayed the

Boston i nits opening year, 1883. The theater was al so the scene of nunerous

galas and fetes for

oreign dignitaries such as the Gand Duke Al exis of Russia,

The Prince of Vles, King Rana VIl of Sam aswel|l as Three US presidents. Thirty-
seven profitable seasons from 1864 t 0 1901 have been called "a unique record anong
Anerican Theaters."

Ihe present structure which replaced the Boston in 1928 i s the only extant theater

by Thonas Lanibb i nthe city.

in Boston and represents a highpoint inits theater architecture.
that the original connectiontothe 184 BF. Keith f-femorial Theater was bl ocked
off at thetinme of the Savoy's contruction and that the Savoy then becane t he

entrance to the larger tismorial Theater inthe rear.

Its sunptuous interior andexterior design i s unique

I s believed

The Mayfl ower Dobson building (6) i stheearliest extant andonly docunented exanple
of a collaboration between Wl lace Sabine, the pioneer of nodemarchitectural
acoustics (Boston Synphone Hall, NR and d arence Howard Bal ckal |, the |eading

Anerican theater architect of the period.

It was built in 1876 by Levi N\rcaTib *

and originally served as the headquarters for tlie Dobson Carpet Manufacturing Conpany,
one of the largest carpet manufacturers i ntlie world. Blackall and Sabine converted

the structure toa theater i n 1913.

In 1917 Bl ackal |'s firm Blackall, Calpp and

Wittemore, was conmssioned to design the Mite Building (6) for coomercial office

space.

Tlie pl an wtich they produced was based on the U shape which had recently
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525 Washington Street'. Mayflower Theater-' > . Vk-SN

5. Owner: Thomes Francis O'Brien n
525 Washington Street, Boston, Mass.

533 Washington Street. New Adans House Rest aur ant

Onner: Bel dekas Enterprises
533 Washington Street, Boston, Mass.

537 Washington Street. Savoy Theater
3- Oaner: Beacon Hi Il Theater, 1 nc.
15- A Bl eachery Court, Boston, Mass.

571 Washi ngton Street

1 Omner: Henry Levin Trustees . Nuhoth N n
5U7 Washi ngton Street, Boston, Mass.--~ [ 77" [ AM'MATA
559 Washington Street. Paramount Theater " Ay-y*-t A
f. Owner: A H Realty Co. ' amN L JAn

559 Washi ngton Street, Boston, Mass"?" "o NMWANMVWMZA AN

1 511 Washington Street. [JPt; (Sj . r iy
' Oaner: The Bigel ow Trust
511 Washington Street, Boston, Mass.

515 Washington Street ~tH' P~
Onner: George Robert Wite Fund
City Hall, Boston, Mass.

9) MAIAR Bl BKGOOPH C REFERMEES

Stoddard, Richard F. TheArchitecture and Technol ogy of Boston Theaters, 1794- 1854

Yal e University Thesis, 1971
Tucci, Douglass S The Boston Rialto; Playhouses, Concert Halls and Mvie Pal aces,

Bost on, 1977

II]



Form No 10-300a
(Kev 10-74)

UNITf USTATfiS D! P.ARTMhNT Ol TMI- INThRIOR FOR NPS USE ONLY
NATIONAL PARK SERVICE
RECEIVED A™Q 1)
NATIONAL REGISTER OF HISTORIC PLACES
INVENTORY -- NOMINATION FORM DATE ENTERED
CONTINUATION SHEET ITEM-NUMBER PAGE

is surmounted by a colossal triple arch wtiich rises onefull story above the roof
line andi s decorated in the sane | avish fashion. Theinterior which has been
little altered, is ornately deocrated in pol ychrone and gold with sixteen great
col umns of polished Italian marble.

The NewAdans House Restaurant (4) which was built inthe 1880's as a dry goods
store has been heavily altered. ethird and fourth stories which remainin
their original condition, reflect arestrained Italianatedesign. This portion

is of red brick defined by pink andwhite granite trim Arched w ndows, sem -
circular onthe third floor and segmental onthe fourth provide*the najor design
el ements. The recessed panel which replaces the northernnmost w ndow of the third
floor is shownin early photographs as the |ocation of the trademark of the building's
original ower. Initspresent use as arestaurant, the twofirst floors have
been faced with awhite wooden neo- Got hi ¢ w ndow tracery surmounted b?/ a classical
cornice. The other alterationto the building consists of the removal of its
original five dorner mansard roof.

The Mayfl ower Theat er/Dobson Building.(5) is a Ruskinian Gothic polychromatic
structure faced wjth sandstone. [t is three bays inwidth andfive stories in
hei*t. The upper portion ot itscentral bayis accentuated b¥] paired colonettes
whi ch support anoverscal ed gable with crockets. Contained within the gableis
apointed archwith alternating pink andwhite voissoirs and a di anond pointed
typanum Thefirst twofloors of the building were coirpletelyrenodel ed by

H Bl ackal| and VWl | ace Sabine in 1913 when i t becane the ~fodem Theater. The
classical design of this portion is indirect contrast to the Gothic vocabulary
enpl oyed on the original upper portion. The domnant feature is atwostory
arched entrance flanked by corinthian col ums whi ch support afull entabulature.
Medal I'ions bearing the theater's nonogramare located I nthe spandrels of the
arch. This inposing entrance has unfortunately been partially obscured by a
nodemmnar quee.

The Wiite Building (6}1 is aseven story officebuilding constructed in 1917. The
first twofloors which are used for display purposes arerectangular_in plan while
the five which rise above i t forma Uoriented toward the street. Thefirst floor
has been obscured by the addition of nodemstorefronts. The exception is the
Tudor arched entrance with the words "IVhite Building" inscribed in apanel above
it onthe far right. The second floor retains itsthree original display w ndows.
The upper floors consist of paired w ndows between nasonry piers and separated

by entossed metal spandrels. O nanentation which is concentrated around the
second story windows and at the rooflineis of astylized Cothic type representative
of the transitionfromthe historicizing styles of the nineteenth century to the
spare georetric designs of the early twentieth.

The Bigel ow Kennard Building (7. j.5 ajiine story late nineteenth century Beaux
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Arts commercial structure. Typically, itsnasonry wall surface i shighly
articulated wtli heavy lintels and consoles conbined with floral pendents and
iron balconies and grill work. The Washington Street elevation isorganized

b?/ triple wndows i nasingle bay, anmotif whichiscontinued onthe Vst Street

el evation where projecting triple wndow bays frane the w ndow section. El aborate
string courses and cornices divided theelevations at the second, third, sixth,

seventh and eighth floors. Tie structure i stopped by aslate covered nmansard
roof it by round dorner w ndows, A N
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been popul arized to allow increased [i"it and ventilation.

The Adans House Annex/Keith Entrace Building (2) began its history as a theater
building i n1835wien tiie Lion Tavern was convertedt o an anphitheater called

the Lion Theater. IVhen it was rechristened the Ml odeon i n 1844 its fortunes rose
and it was the scene of performances by such notables as Jenny Lind, Qarlotte
Qushnan, a lecture by Thackery and appearances by nunerious other literary and

theatrical personalities. 1n1859 it was rebuilt andused for mnstrel shows, parlor
operas and anateur theatricals. [n1878it was rearrangbed agai n and cal | ed the
Gaity. 1n1882B F Keith and a partner purchased the building and had Boston

architect, George Wetherell, conpletelyrenmodel the interior creating the Bijou
Theater on the second floor. @n the ground floor the t"fo nen opened a"Miseum

of Curiosities" which featured a curio, hall. Here he introduced vaudevillet o
Boston i nthe revolutionary formof a continuous performance. The entertai nnent
consisted of famly variety entertainnent including alecture, conedy, aninal
acts and short drarraticPi eces. Keith also introduced noving Fi ctures onthis site.
[Vhen architect J, B MElfatrick built the B F Keith Menorial Theater i n 1894
beliind the Adans Hbuse Annex t he vaudeville act was iiraved into the new space

and t he ol der building was used as an entrance and | obby. Keith was ridiculedfor
show ng vaudeville, consideredto be a | owformof entertainnent i nsuch palatial
surroundings, butt the idea was a success and had a great influence onlater novie
pal ace design. It isbelieved that the entrance fromthe Adans House Annex t o
the Keith Theater was bl ocked when t he Savoy was contructed i n 1928.

The Paranount Theater stands on the site of several hostelries which servedthe

early theater enterprises. The first was the Lantb Tavern built i n 1745 The

first stagecoach fromBoston to Providence left fromits doorstep onJuly 20, 1767.
Minagenent changed a nunber of tines until the building was purchased by Laban Adans
who erected the Adans House whi ch was consi deredthe finest hostelry of its tine.

Busi ness was so good that the Bro[)ri etors were forced to | ease roomi n adj acent

bui | dings and t o purchase two buildings behindit for nore sleeping quarters. The
Aﬁlansv\as i nturn replaced i nthe 1930's by Arthur Bowditcli's now uni que Paranmount
Theat er. ,

The Bigel owKennard Building (7) remains i nits original conmercial use.
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~ DESCRIBE THE PRESENT AND ORIGINAL (IF KNOWN) PHYSICAL APPEARANCE

The Véshington Street Theater District islocated onthe west side of one of
Boston' s major downtown thoroughfares. It is surrounded by several of the city's
distinctive traditional areas. The Boston CGonman (N isonits west, the
shopping district onthenorth andthe textile district onthe east.

Seven bui | di ngs construct ed between 1870 and 1935 conprise the district. Their
designs reflect the Italianate, Hgh Victorian Gothic, Beaux Arts and Nfodem stic
styles. Thebuildings vary i nheight fromfour to seven stories andi nmaterial

of construction frombrick to granite tolinestone totile. They are generally
unal tered on their ijpper stories although nodem signs have in cases obscured
éheu glr?und floors. All share party walls except #s 4 and 5which are separated
y an alley.

The Paramount Theater (1) was designed i n 1932 by Arthur BOuditch., [ts |inestone
faced facade i s conposed of the flat elongated rectangular units characteristic

of 1930's nodernistic design. Acentral bay is defined b%/ fluted pilasters ca[zped
by putti with Irres. These stylized elenents which rise fromthe narquee brea
through the roo

ized by atall rect an%ul ar w ndow screened by a geonetrically designed netal

grill. Panels with the Paramount enbl ens top the w ndows. The design of this
theater i s of particular interest because the central bay was purposely |eft blank
to acconodate an el aborate projecting neon sign. This imense pol ychromatic
electric display remins today andforns anintegral part of the facade. The
major alteration tothe building to date has been the addition of a nodemsign
over the original narquee. '

The dark grey granite facade of the Adans House Annex Keith/ Entrance Buil ding (2)
Is designed I nan Italianate node. Round arched w ndows divided by heavy tracery
into twolights and aa ocul us domnate the center section. Tripled wndows i n
the slightly recessed flanking sections repeat the round arched notif. String-
courses formthe w ndowsills anddivide the facade into horizontal units.
Projecting brackets support a nansard roof with five shed roof dormers. The

bui I ding's present appearance i s the result of an 1880's adaptati onof an existing
buil ding by George Wetherell. The renodeli n? produced stores onthe ground floor,
the Bijoux Theater on the second floor and sl eeping chanbers for the adjacent Adans
House (nowthe Paramount) i nthb top twolevels. The design was further nodified
in 1894 when BF. Keith conmssioned New York architect J.B MElfatrick to build
the BF Keith's Theater at the rear of the ground floor, transformng the forner
stores i nfront to entranceway and | obby. e | obby i s nowused for an anusenent
arcade. The Keith Theater i s a large blank wall brick structure.

The Savoy Theater, nowthe entrance to the previously contructed BF Keith Theater,
was desi gned b?/ noted Anerican theater architect (3), Thonas Lanb. [ts design
enploys the full vocabulary of classical architecture applied i nan exuberant
fashion which reflects a"Hollywod" interpretation of the popul ar Beaux Arts style.
The facade isfacedwith whitetile laid inregular courses with vertical noldings
del i neating recessed panels. This chaste surface i s extravagantly detailed with
garlands, cartouches, shields, urns andallegorical figures organized around

three hi gh narrow w ndows and above the broad t\m story entrance arch. The building

line. The twoflanking bays are sli*tly lower. Eachis character-

, 0]
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1. 559 Washi ngton Street. Paranount Theat er
Owner: A H Realty o.
WlliamSwift, Esqg., Trustee *
y c/o Hutchinson § Weel er . -
1 Boston Place
. . ® < . Boston, MA 02108

y 2. 547 \Wshington Street
Oaner: Henry Levin, Trustee
, Triple!. Realty Trust
175 Trenont Street Rm 607 .
Boston, MA C A A .

3. 537 Washington Street, Savoy Theater e
Onner: Beacon Hi Il Theater, Inc.
e 15- A Bl eachery Court,
A Boston, m

4. 533 Washi ngton Street. NewAdans House Rest aurant
Owner: Bel dakas Enterprises
533 Washington Street .
"N Boston, M\

/5. 523 Washington Street .V
Owner: MbdemTheater, Inc. N
* Davi d Archer . .
v/ 523-525 Washington Street ' n
Boston, M\ 02111
6. 515 Washi ngton Street -(
Owner: Henry Levin . .
| 515 Washi ngton Street o
.+~ Boston, MA ..
7. 511 Washington Street " o
Onner: Henry Levin, Trustee
. Triple L. Realty Trust n
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is surnounted by a colossal triple arch Thich rises one full story above the roof

line andi s decorated in the sane | avish fashion. Theinterior which has been <
little altered, is ornately deocrated in polychrone and gold with sixteen great

col ums of polished Italian narble.

The New Adans House Restaurant (4) which was built inthe 1880's as a dry goods A
store has been heavily altered. Thethird andfourth stories which remainin -
their original condition, reflect arestrained Italianatedesign. This portion

is of red brick defined by pink and white granite trim Arched w ndows, sem - _
circular onthe'thirdfloor and segnfental onthe fourth prbvidS' the najor design ]
el enents. Therecessed panel viiich replaces the northernmost w ndow of the third |
floor is shown in early photographs asthe |ocation of the trademark of the building's
original ower. Initspresent useas arestaurant, the twofirst floors have

been faced with awhite wooden neo- Got hi ¢ w ndow tracery surmounted bP/ aclassical
cornice. The other alterationto the building consists of the renmoval of its \
original five dorner nmansard roof.

The Mayfl ower Theat er/Dobson Building:(5) is a Ruskinian Gothic polychromtic
structure faced wjth sandstone. [t is three bays inwidth andfive stories in 1]
hei*t. The upper portion ot itscentral bayis accentuatedj by paired colonettes |
whi ch support anoverscal ed gable with crockets. Contained within the gable is N
apointed arch with alternating pink and \A\ite voissoirs and a di anond poi nted "
typanum Thefirst twofloors of the building were conpletely renodel ed by \
C H Blackall and \allace Sabine in 1913 when it becane the MbdemTheater. The «
classical design of this portion is indirect contrast to the Gothic vocabulary

enpl oyed on the original upper portion. The domnant feature is atwostory e §
arched entrance flanked by corinthian col umms which support a full entabul ature.

Medal |ions bearing the theater's nonogramare |ocated 1n the spandrels of the [
arch. This iirposingentrance has unfortunately been partially obscured by a "
nodem nar quee.

The [Vhite Building (6?1 Is.a seven story officebuilding constructed in 1917, The

first twofloors which are used for display purposes 'are rectangular in plan while

the five which rise above i t forma Uoriented toward the street. Thefirst floor '
has been obscured by the additi on 'of nodemstorefronts. The exception ist
Tudor arched entrance with the words "Wite Building" inscribed in apanel above
it onthe far right. The second floor retains itsthree original display w ndows.
The ipper floors consist of paired w ndows between nasonry piers and separated

by enmossed netal spandrels. Qnanentation which is concentrated around the
second story w ndows and at the rooflineis of astylized Cothic type representative 1
of the transitionfromthe historicizing styles of the nineteenth century to the

spare adeonetric desians of the earlv twentieth.



Form No 10-300a
(Hev. 10-74)

UNITED STATES DEPARTMENT OF THE INTERIOR

~"OR NPS USE ONLY
NATIONAL PARK SERVICE

RECEIVED ~nyg 9  ~gfH
NATIONAL REGISTER OF HISTORIC PLACES

INVENTORY --NOMINATION FORM DATE ENTERED

CONTI NUATION SHEET ITEM NUMBER PAGE

Arts commercial structure. Typically, itsnasonry wall surface i shighly
articulated with heavy lintels and consol es conbined with floral pendents and
iron balconies andgrill work. The \Mshington Street elevation i s organized

b?/ triple wndows i nasingle bay, amotif whichi scontinued onthe Vst Street

el evation \\4iere projecting triple wndow bays frane t hew ndow section. El aborate
string courses and cornices divided theelevations at the second, third, sixth,

seventh andeighth floors. Thestructure i stopped by a slate covered nansard
roof it by round dorner w ndows.
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STATEMENT OF SIGNIFICANCE

The Vshington Street Theater District issignificant forits associationwth the
devel opment of the Rerform’ ngarts i nBoston. It isof higharchitectural quality,

It isthesite of thecity's earliest theater buildings, andit iswhere several
theatrical innovations such as vaudeville and the moving picture were introduced.

The full range of the legitimte theater has been produced on this single bl ock A
including nuci cal conedy, grand opera, vaudeville, animal acts, |ectures and

motion pictures.

The Savoy Theater (3) site representsthe culmnation of twohundred years of
Boston's theatrical andnusical history. The replacenent forthecity's first
theater, the Boston designed by Charles Bul finch i n 1794, was erectedonthis site
in 1854. This theater, also called the Boston, was designed by Edward and Janes
Cabot and Jonathan Preston frompl ans by Henri Noury. [ts auditoriumwas not

onl'y technol ogi cal |y advanced forits time, but was considered by playwri”t and
producer Dion Boucicault to be "beyond questionthe finest theater i ntheworld,"
Virtually eveiy iir*ortant star of tlie time played the Boston, including Sarah

Ber hnhardt, Maurice Barrynore, Lilly Langtry, Janes O Neil (Eugene ONeil's father),
and Edwin Booth. It was here that Bostonians first heard Fedelio, Val k?/rie, Faust ,
Carnen, Bohene, the conplete Ring, and Tosca. Tie Jfetropolitan Qpera played the
Boston i nits opening year, 1883. The theater was al so the scene of nunerous

galas and fetes for foreign dignitaries such as the Gand Duke Al exis of Russi a,
The Prince of Vil es, King RanaVl of Sam aswell as Three US presidents. Thirty-
seven profitable seasons from1864 t o 1901 have been called "a unique record anong
Anerican Theaters."

The present structure which replaced the Boston i n1928i s the only extant theater
by nas Lanb i nthe city. Its sunptuous interior andexterior design i s unique
in Boston and represents a highpoint i nits theater architecture. It isbelieved
that the original connectiontothe 1894 BF Keith Mnorial Theater was bl ocked
off at the time of the Savoy's contruction andthat the Savoy then becane t he
entrance tothe larger ffemrial Theater i nthe rear.

The Mayfl ower Dobson building (6) i stheearliest extant and only doci mented exanpl e
of a collaboration between Vil |ace Sabine, the pioneer of nodemarchitectural
acoustics (Boston Synphone Hal |, NR and O arence Howard Bal ckal |, the |eadin
Anerican theater architect of theperiod. It was built in 1876 by Levi Newconfc,

and originally served as the headquarters for the Dobson Carpet |V anufacturing Gonpany,
one of the largest carpet manufacturers i ntheworld. Blackall and Sabine converted
the structure to atheater in1913, In 1917 Blackall's firm Blackall, Calpp and

Wi ttenore, was conmssioned to design the Wite Building (6) for coomercial office
space. The pl an which they produced was based on the U shape which had recently
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been popul arized toallow increased |ight andventilation.

The Adans House Annex/Keith Entrace Building (2) began i tshistory as a theater
building i n 1835when the Lion Tavern was converted t oananrohitheater called

the Lion Theater, [IVenit was rechristened the “felodeon in 1844 it s fortunes rose
and it was the scene Of performances by such notables as Jenny Lind, Charlotte 2
Qushnan, a | ecture by Thackery and appearances by nunerious other |iterary and
theatrical personalities. 1n1859it was rebuilt andused for mnstrel shows, parlor
operas andamateur theatricals. I n 1878it was rearranged again andcalled the
Gity. 1n1882 B F Keith anda partner purchased the building and had Bost on ;!
architect, GeorgeWetherell, conpletely remodel theinterior creating the Bijou -
Theater onthe second floor. Qnthe ground floor the two nen opened a"Miseum

of Curiosities" which featured a curio® hall. Here he introduced vaudeville to

Boston i n the revolutionary formof a continuous performance. The entertainnent
consisted of famly varietyentertainment including alecture, conedy, ani mal

acts andshort dramatic pieces. Keith also introduced noving pictures onthis site.
Wen architect J. B MElfatrick built the B F Keith >enDrial Theater in 1894 .
behi nd the Adans House Annex the vaudeville act was noved into the newspace

and the ol der buildingwas used as anentrance andlobby. Keith was ridiculed for
showi ng vaudeville, considered to be a |l owformof entertainment in such palatial
surroundings, buttthe idea was a success and had a great influence onlater novie

pal ace design. | tis believed that the entrance fromthe Adans House Annex t o

the Keith Theater was bl ocked when the Savoy was contructed in 1928. f

The Paranount Theater stands onthe site of several hostelrieswhich served t he
early theater enterprises. Thefirst was the Lanb Tavern built in 1745, The

first stagecoach fromBoston t oProvidence left fromits doorstep onJuly 20, 1767.
Managenent changed a nunber of times until the buildingwas purchased by Laban Adans
who erected the Adans House which was considered the finest hostelry of itstine.
Busi ness was so good that the proprietors vvere forced t olease roomi n adjacent

buil dings andto purchase twobuildings behind i t for nore sleeping quarters. The
Adans was i n turn replaced inthe 1930's by Arthur Bowditch's nowuni que Paranount
Theater.

The Bi gel owKennard Building (7) remains initsoriginal commercial use.
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The Washington Street Theater District is significant for itsarchitectural quality and
« association with the devel opnent of the Perform’ ng arts inBoston. |tisthe siteof

several of the city's nost inportant early theaters andthe birthplace of Arerican

vaudeville. At |east one theater has been operating onthe block for nearly 150 years;
; andthe full range of theatrical entertainment has been produced here, including

nusi cal conedy, grand opera, vaudeville, animal acts, lectures and films.

N The three extant theaters in the Washington Street District are distinguished from
others in Boston by their close proximty inablock which i s cohesive, architecturally
varied, and |ar %ely | ntact Each theater also has particul ar archltectural significance:

, the Savoy/ Keith Menorial (3) asthe only known Boston buil di ng by prom nent NewYork
theater architect Thonas LantD the Mbdem (5) as aninportant collaboration between

* Boston's najor theater architect, Oarence Balckall, and Harvard acoustician Vl|ace
Sabi ne; and and the Paranount (1) as the best Boston exanpl e of the Art Deco style.

The three theaters also have distinctive identities as anong the best of Boston's
"non-legitimte" theaters, that is, theaters which catered not to serious dranabut t o
the popular taste for vaudeville andlater for notion pictures. |In fact, the term
"vaudeville" andthe formof famly vari etK showwhi ch it designated, originatedon the
block inthe 1880's with showran BF. Keith, who also instituted the newconcept of
“continuous performances." Keith's nationw de succss in developing big-time vaudeville
Is menorialized by the nost sunptuous theater onthe block, the Savoy/Keith >enorial.
The vaudeville tradition was gradual ly eclipsed by another popular art form the notion
picture, which Keith himself I's creditedw th introducing in Boston. Both the Mbdem(5)
and the Paranmount (1) were designed specifically to neet the needs of the new nedi um
the Mbdemas one of the first Boston theaters built exclusively for "feature films,"
and the Paranount as the city's first "de |uxe picture house."

The Savoy Theater site (3) represents the culmnation of two hundred years of Boston's
theatrical andnusical history. Thereplacement for the city's first theater,

Bulfinch's Boston Theater of 1794, was erected onthis site in 1854, This theater, also
called the Boston, was designed by Eoward and Janes Cabot and Jonat han Preston from
plans by Henri Noury. |tsauditoriumwas not only technol ogically advanced for its
time, but was considered by pl ayvvrlght and producer D on Boucicault to be "beyond question
the finest theater in the world." Virtually every inportant star of the tine played the
Boston, including Sarah Bernhardt, Maurice Barrynore, Lilly Langtry, Janes O Neil (Eugene
ONeil's father), and Edwin Booth. |t was here that Bostonians first heard Fedelio,

Val kyrie, Faust, Garnen, Bohene andthe conplete R ng and Tosca. The Metropolitan Qpera
played the Boston in itsopening year, 1883. The theater was al so the scene of nunerous
galas and fetes for foreigndignitaries such as the Gand Duke Alexis of Russia, the
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Prince of Vles, King Rana VI of Sam aswell as three US presidents. Thirty-seven
prhofltabl e seasons from 1864 t 0 1901 have been called "a unique record anong Anerican
theaters.” :

N
’

In the 1920's the Boston Theater was razed to nake way for the 3500-seat B F. Keith
Menorial Theater now the Savoy (3? desi gned by Thonas Lanb and dedi cated to the New
Engl ander considered the father of vaudeville, Benjamn Franklin Keith (1846-1914).

The new t heat er was corépl eted i n 1928 under the direction of Keith's long-tine

?_eneral nanager, Edward Al bee, and Jo.seﬁh.P. Kennedy, chairman of Keith's successor
irm The french baroque interior, with its narble col ums, walnut paneling, and
expensive oil paintings was said to "surpass all standards of splendor." The

| uxurious interior was an aﬁproprl atetribute to Keith, whose success had been based
in part onthe grandier of his early theatres, credited with luring respectable society
into hisvariety houses andinfluencing the design of later nd'vie "pal aces." The Savoy
Is present|ybeing renovated for use by the (Qpera Gonpany of Boston.

Adj acent to the Savoy i s a second building also associatedw th Keith, the Adans House *
Annex/ Keith Entrance Building (2) which beganits history as atheater i n 1835 ™Ven

the Lion Tavern was converted to an anphitheater called the Lion Theater. VHdenit was
rechristened the Melodeon in 1844 its fortunes rose, andit was the scene of perfornances
by such notabl es as Jenny Lind, Charlotte Qushman, a | ecture by Thackery and appear ances
by nimerous other literary andtheatrical personalties. In 1859it was rebuilt and used
for mnstrel shows, parlor operas and amateur theatricals. 1n 1878 it was rearranged
again andcalled the Gaity. During these years the upper floors were used as sl eepi n?
roons for the faned Adans House hostelry next door. 1n 1882, the building was renodel [ ed
agai n and opened as the Bijou, a 900-seat theater featuri n% comc opera, burlesque

and nusicals. In 1886 BF Keith |eased another part of the Adans Hiise Annex for his
variety show Keith hadbegun his entertainment career four Years earlier ina nearby
storefront with a "Mseumof Curiosities" anda 100-seat hal | where he offered one hour
erfornmances of animal acts and hunan oddities. Edward Al bee joined Keith in 1884,
etter acts were booked, andthe partners noved into a 400-seat hall i nthe Adans

House Annex. Their success was such that by 1892, Keith and Al bee hired architect

J.F. MElfatrick to design "Keith's New Theater," a 3000-seat |uxury theatreoften

cal I ed "the nmother house of vaudeville." The theater was |ocateddirectly behind the
present Adans House Annex, with an entrance |obby through the south half of the groind
floor of the Annex. By this tinme Keithwas already expanding to other cities, eventually
devel oping a 400-theater circuit and an entertai nnent formula which included conedy,
trained ani mals, dancers, escape artists, acrobats, magicians, sharpshooters, and
novelty acts. Qe of these novelties, the notion picture, was introducedat Keith's

New Theater inits opening year, 1894. Eventual |y both Keith's New Theater andthe
Bijou were razed, but the md-nineteenth century Adans House Annex buil ding remains,

and the former entrance |obby to Keith's New Theater i s nowa store.
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By t he second decade of the twentieth century, inproved technol ogy had nade t he motion
BI cture aserious conpetitor tovaudeville. Qe of theearliest Boston theatres tobe
uilt without a sta%e, exclusively for the showng of the new"feature film" was the
Mbdem (presently the Mayflower,) (5), theearliest extant and onlﬁl docnent ed exanpl e
of collaboration between Wl | ace Sabine, the pioneer of nodemarchitectural acoustics
(Boston Synphony Hal |, NR) and d arence Howard Bl ackal |, the | eading Anerican theater
architect of theperiod. The building which housed the ffodemwas huilt i n 1876 by
Levi Newcontb and originally served as headquarters for the Dobson Carpet Gonpany, one
of the largest carpet manufactureres i ntheworld. Blackall and Sabine converted

the structure toatheater i n1913-14. Inthe 1920's, the Mbdemwas the scene of the
Boston premere of the first talki n? picture, "The Jazz Singer." The intimte 900-seat
theater retains its acoustical excellence andi spresently beingrenovatedfor use as
aperformng arts theater.

Wen it opened i n 1932, the Paranount (1) by architect Arthur Bowditch was terned S
"Boston's first de luxe picture house." It differed fronfeepalatial Metropolitan,

an earlier novie theater, by offering anintimte, ultra-nodem interior designed
s&ecifically for the best possible projection of films, rather than for filmstage

show conbi nations. The interior featured polished oriental wal nut and African ebony,
metal | i ¢ panel s of gold, chrone and alumnum and "nodernistic" seat coverings. The

bui l ding I s consideredBoston's nost el aborate Art (Deco building of any type. The
Paranount stands on the site of several hostelries which served early theater enterprises.
The first was the Lanb Tavern, built i n1745. The first stagecoach fromBoston t o

Provi dence left fromits doorstep onJuly 20, 1767. Mnagenent changed a nunier of tines
until thebuilding was purchased by Laban Adans, who erected the Adnas House, considered
the finest hostelry of its tinme. Business was so good that the proprietors were

forced to | ease roomi nadjacent buildings andto purchase two buildings behinditfor
nor e sl eeping quartersJ

Two of the office buildings ontheblock, theWite Building (6) and B gel owKennard

bui | di ng (7? are also of sone note. The Wiite building was designed i n 1917 by d arence
BlackalI's firm Blackall, Calpp and Wiittenore, as comercial office space. The

Fl an i s based on the U shape, whi ch had recent!Y been Eopul arized toincrease interior
Ight andventilation., The Bigel owKennard Building, built forthe esteened nineteenth
century Boston specialty-gift andjewelry store, remained i nits original conmercial

use until recent years. . , N
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The Vshington Street Theater District i sconposed of seven buildings which front

on Mshington Street between Avery Street and Vst Street. The four lots on the

conmer of Avery Street have been excluded f or two reasons. First, the collasol

projecting neon sign of the Paranount Theater provides a strong vi sm boundary,

being promnent fromas far north onWshington Street as A d South N eetinghouse.

Second i s the nature of thelots thenselves, # s 3056 and 4515 ar e vacant, #4238

I's occupied by a four story buildi ngwhose facade has been conpletely alteredwiththe

exception of its parapet, and #4545 1 s occupi ed by a sinple five stordy, 3 bay building

|F96|1|d| I sw thout theater associations andwhich i s conpletely overshadowed by the
ranount . -

The bui | di ngs whi ch occupy |ots #4726 and #9626 on Vst Street have been excl uded
because the% do not front on \Wshington Street and do not relatetoBoston's
theatrical history (they arefive story Classical ReAlival and si x stoiy nodem stic
structures respectively). Further thewestern boundary of thedistrict i sdefined

by therear | ot [ines of the structures onWshington Street. Behind the district,
and isolating it fromthe Boston Conmoni s ahuge hi " rise apartment conplex
occupying lots #11, 487 and#16, 194. Across fromthemis avacant |ot.
These seven buil dings represent a cohesive unti i nterns of scale, usage and

period which once characterized thecommercial/theatrical district of Boston.

—
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The Boston, Herald American Thursday, June 25, 1914

The Modem Theatre, rest of the building.
the latest addition to In the center of the
Boston's list of theatres musicians’ space in front of
will open this norning. the stage is a large console,
The theatreis at 523 from which the Estey organ
Washi ngton Street, in is to:be operated. The organ
the very heart of the is one of the best installed
shopping district fac- in any theatreinthis country..
ing the busiest part of The acoustics have been care-
the street. 1tis the fully supervised by Dean Wallace
nmost el aborate and cost- C, Sabi ne of Harvard.
ly theatreof itssize A nost el aborate system of
in New England, and is heating and cooling has been
owned and operated hy installed. An artesian well
the Modern Theatre Com has been drivento a depth of
pany, of which J.Lourie's nearly six hundred feet bel ow
the head. | twill be the street level and a supply
devoted to the exclusive H MODERN THEATRg” U-A of over 100 gallons per mnute
exhibition of the best of fresh,cold water has been
photo-plays with vocal =« obtained. This water will
and musical selections. "be punped to the surface and
used to cool and wash the air

The front on Washi ngton
Street is inthe form of
a triumphal arch, construc-
ted entirely of cream
white and elaborately
carved Vernont marble.
hi gh marbl e dado around
the vestibule is carried
out ina selected shade

which inwinter time will be
reheated and sent by neans of
fans to al | parts of the house.
In warmweat her the air will be
A cooled in such a manner that the
temperature can be maintained at
70 degrees even in the hottest
weat her outside. Powerful ex-
of Italian Tavernelic hayst fans are al SO installed
marble. The parquet has which renove the air from the

a high dado of dark, rich cauditorium e .
mahagony, and the floor The amoviiit of exit

sl opes toward the stage space in the theatreis
so as to give a perfect 60% i n excess of the max-

view from every seat. imumwi dth required by the
building law for a theatre

The screen for noving
pictures is fixed on the
back wall of the stage

The general character and treated in alumnium of this size
of -the |nter|or 's Flor- The finish of the stage The theatr'e has been con-
entine renaissance.  The suggest an alcove in an structed from the plans and
walls are covered with a elaborate, sunptuous, under the su ervisFi)on of
rich imtation of nathue private hone. At the rear CHBIackaIIp | t has a
tapestry, and the general of the stage on one side seating capacity of nearl
effect is of dark Circassian are numerous dressing roons 800 g capac >y y
wal nut and nmahogany, with and storeroons. Beneath the '
decorations |n shades of stage, ina specially *ATticle reprinted frrt-* the
dul'l gold, brown and green. constructed fireproof en- Boston Herald, the day the
Quaint old gold elctric closure,is the boiler room Modern Theatre opened,

fixtures support the [lights. entirely cut off from the June 25th, 1914,
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Soston
Authority

Robert F Walsh, Direclor v

February 22, 1978

To Whiom It May Concer n: N Aer A

The concept set forth by David Archer and hi s associates for
the Modern Theatre i s compatible with thelong-range planning
objectives of theCity of Boston.

A theatre conmplex i nthis area of t hecity could supportthe
city's efforts torevitalize Washington Street by devel opment
of Lafayette Place onthesite of theformer R H Wiite property.

The Modern Theatre proposal i salso i nkeeping with the BRA

and city's efforts tostrengthen and upgrade Boston as a theatre
center.

t he proposed Modern Theatre

It i salso significan hat . .
life ding that i snot now i n use»

|
could bring new i

Menbers of ny staff have reviewed t he Modern Theatre proposal

and | have instructed themt oreport back t one on t he progress

of this project sothat theMdern Theatre plan can becoordinated
with city and BRA actions i nthat part of our downt own.

Sincerely,

Robert walsh
Director

1 City Holl Square
Bostort. Mossochusetts 02201
(617) 722-4300

P



Tuesday, June 14.1977 THE CHRISTIAN SCIENCE MONITOR

Modem-Mayftower-Modern

David Archer plans arts
center for old theater

By Nara E. Taylor

Onee it wes known asMadam. Ard it will bes the white

the Maklm agan, ty fal a eman

ring d nedt year. Alreedy the name Madem
Thestre carved into the l anlstcne facade
hes besn uncovered, as afirs 4ep tonvard re-

habilitation. But magt will remefnber it asthe
Mayflove movehause donn an Washingan

Sred qopaste the Lafayette prgedt (a park-
ing lat a the maman).

The Maem has bemn teken over by a vison-gat r|d1I?/

ay yaung men - Bagan seams to throw them
U evay few years (ranemba David Whedea
ad the nationdly knomn Thester d
Bodon?) - whoename is David L. Arane.
He plans to run the thester as a new pa-
faming arts fadlity far arr aty.

Mr. ArcherI haggvaj in Bodan f%r_ 0] yea&s,
mat recatly beng menegng  diredor
Sae | ThedtreLab ad the Caravan Thestre
He wes diredar d for Thedtre
Wakdp Baton, and is an the nationd advi
sy baard d the New Theater Fedtival Balti-
mae /7.

Lag year he praduc a Soring Theater Fes

tival Bogan. Now he hgpes to eqand the The
ag Fediva d 196 into a year+ound qoa-
aian which waud bring eqparimentd Off-
Br gons to this dty. He waud
d add aha pg*"aming ad fine arts Ince
his building has platy d goace

S thraugh the boardedup door o the
Madem and you are faced with the inevitable
dhaos causdl by aondrudion. But, after hur-
dling wires and cabinds and bits d glass yau
are Into the thegter itHf.

The narrow, lang auditarium, ssating abaut
D a the manat, with a belaony that rises
tier by tier to the saring aaling four floors
aoe dred levd, haesits pants d intered.
Nd leed anayg tham is the fad that the

aooudics are supab, Mr. Archer says There
panted wal back o the amall
dags which wes the arigna soreen far mo-
tion pidures whenfilmsweare yaung ad dill
imenta. The prosomium's wooden frame
is painted in Chinexe red - afadt that beoomes
goparat as the e/e gais usd to thedm movie
Ilt(;I ing Abo/eewyt&e g]gdcgmumng ISVis
ible appar sa cavarting
aocs the haue Ard the badaony's edges
carved srdls On some o the
daircasss leeding updairs there 4ill is flord
capding mue reminde d earlier luxury.

Far Mr. Archa plansto aut doan the s=i-
vt YL sl © bring OfEBrcothy
aga thrud gage to bring Off-Br

adudians to the Madem, aswdl asto hause

ure editons d his Theater Fegtival (Which
lag yeer wes a the Badon Catte for Arts
an Tramat Sredt). Dresing rooms areedy
exd.

Aboe the auditarium arethres mare floors
which will hause (indesd dreedy hous®) OF-
fices, o epaimaitd 100s=t thestas a
waksip ad reheersd dudids a gdlery, a
darkraom, %aphic arts ad recording sudios
plus a res far vigting artigs The tqp-
mat floor, Mr. Ardhe dg)lains is st badk
smenha fram therest d the building and is
surounded an all 9des by huge wi -
ided-for artids

Wok an air dVliditianing and the devetar is
uda way. Thefir stdego in re:mdltlmln%as
to meke anly the neosssry dhanges
Mr. Archer feels wiU oot $80000 He epets
evatudly to gpend abau a1 mova-
tiong and is busly fundrasag He is Ixingng
in eqatsin desgn and aha necaigties
% that he ad his board can dooccee tlie bet
qotians far the Madem.




PAUL GUZZI

July 28, 1978

M. Charles Harrinﬁton, Chi ef RECEVED
ﬁeg! st r?t ||?on_ Branc
ational Register

Her i fage Conservation and Recreation Service
., Véshington, DC 20240

o Dear M. Herrington:
Encl osed youwill find thefollow ng nomnation forns:

Boston - Washi ngton Street Theatre District
Clinton - Bigelow Carpet Ml
Nort hanpton - Poneroy Terrace

Al'l of the above have been voted eligible by the State ReviewBoard,
and signed by the State Historic PreservationOfificer.

Sincerely yours,

Christine Boul di ng
Acting Survey Director o
| -fassachusetts Hi storical Comm ssion

B/ Allh
Ends.



United Sates Dgoar™ ment of the Interior

HERITAGE CONSERVATION AND RECREATION SERVICE !
WASHINGTON, D. C. 20240

IN REPLY REFER TO:

H32-NR AG 30 198

Dear Property Oaner: A

The property you own i s located ina historic district that has been
nom nated for listing inthe National Register of Historic Places.
The National Register i sthe governnent's official list of historic
buil dings and other cultural resources worthy of being preserved.
This nomnation is pending i nour office.

[ your property islisted i nthe National Register, there are certain
benefits and provisionsof the Tax Refom Act of 1976 that may apply

to you. W are enclosing information about this law. Soon we will

be consideringwhether your property should be listed, using as our
guidelines the "Criteria for Evaluation" shown i nthe enclosed |eaflet.
[f you wish to conment on whether your property should be listed, we
woul d be pleased to hear fromyou. Send your comments within 30 days

of the date of this letter tom Dr. WIlliamJ. Mirtagh, Keeper of the
National Register, Heritage Conservation and Recreation Service, Depart-
nment of the Interior, Washington, DC 20240. | f you have questions
about the National Register programor the enclosed material, you should
al so address themto ne. Pl ease include the nane of the district (as
shown on the address |abel on this letter) and property address.

In the enclosed material you will note references to standards for
rehabilitating old buildings. These standards are a list of dos and don'ts
for people who are fixing up oldbuildings. | f the owner of a building

listed inthe National Register, either individually or as part of a
district, wishes to take advantage of the Tax Reform Act benefits, these
standards must be followed. A copy of these standards i s available from
Technical Preservation Services, Office of Archeology and Historic Pres-
ervation, Heritage Conservation and Recreation Service, Departnent of the
Interior, Washington, DC 20240. Questions about the standards should
also be addressed to that sane office.

VW i amJ. Mumagh
Keeper of th”' National gister

The Bigel ow Trust
511 Washington St,
Boston, M\ 02111

Re:  Washington Street Theater District



. United Sates Dgoa”™ ment of the Interior

HERITAGE CONSERVATION AND RECREATION SERVICE
WASHINGTON, D. C. 20240

IN REPLY REFER TO:

H32-NR NG 30 198

Dear Property Oaner: * W

The property you own is located ina historic district that has been
nomnated for listing inthe National Register of Historic Places.
The National Register isthe government's official list of historic
buildings and other cultural resources worthy of being preserved.
This nom nation i s pending inour office.

If your property islisted inthe National Register, there are certain
benefits and provisionsof the Tax Reform Act of 1976 that may apply

to you. W are enclosing information about this law. Soon we will

be consideringwhether your property should be listed, using as our
guidelines the "Criteria for Evaluation"” shown i nthe enclosed |eaflet.
[f you wish to comment on whether your property should be listed, we
woul d be pleased to hear fromyou. Send your coiments within 30 days

of the date of this letter tom. Dr. WIlliamJ. Mirtagh, Keeper of the
National Register, Heritage Conservation and Recreation Service, Depart-
ment of the Interior, Washington, DC 20240. | f you have questions
about the National Register program or the enclosed material, you should
also address themto ne. Please includethe nane of the district (as
shown on the address label on this letter) and property address.

In the enclosed material you will note references to standards for
rehabilitating old buildings. These standards are a list of dos and don'ts
for people who are fixing up old buildings. | fthe owner of a building

listed i nthe National Register, either individually or as part of a
district, wishes to take advantage of the Tax ReformAct benefits, these
standards nust be followed. A copy of these standards i s available from
Technical Preservation Services, Office of Archeology and Historic Pres-
ervation, Heritage Conservation and Recreation Service, Department of the
Interior, Washington, DC 20240. Questions about the standards should
al so be addressed to that sane office.

WM iamJ. Mirtagh
Keeper of thqg/ National gister

_Paramguiit Theater
A H Realty .
559 Washi ngton St,
Boston, M\ 02111

Re:  Washington Street Theater District



TRUSTEES NORMA FINE

KEVIN H.WHITE, MAYOR ar Manager
Chairman CITY HALL
PRESIDENT, CITY COUNCIL BOSTON, MASS. 02201
AUDITOR, CITY OF BOSTON 725-4507
PRESIDENT, CHAMBER OF COMMERCE 725-4528

PRESIDENT, BAR ASSOCIATION

doorge M obrt p{jttg “"Suh

September 6, 1978

4n |U:

Hi'
Dr. William J. Murtagh *eo !
Keeper of the National Register
Hertage  Conservation and Recreation Service

Department of Interior
Washington, D.C. 20240

Dear Dr.  Murtagh:

In response to your letter of August 30th, 1978, 1 firmly agree

that 515 Washington Sreet building located in the higtorical Washington
Sreet Theatre  Didtrict should be nominated  for listing in the National
Register. The Theatre  District is currently in the process of re
habilitation and restoration with  open malls and pedestrian walks to

be formulated in the plan. The building on Washington  Street is

pivotal to that historic restoration.

| look forward to hearing from you, and thank you in advance for  your
attention to the above matter.

sincerely,

Norma L. Fine
Manager
George Robert White Fund

NLF/jf
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2 hired to ad theater didrict

By Kevin Kelly
Globe Staff

In the ongoing $250 million renovation of
Boston's theater district, Mayor Kevin H. White yes-
terday announced the appointment of two new,
consultants, Benjamin Thompson, an architect who
heads his own company, and Schyler Chapin, a Co-
lumbia University dean. Thompson, a a fee of
$30,000, will be incharge of amaster plan for the the-
ater district. Chapin, at $25,000, will be a"liaison for
local theater managers.”

At the City Hall press conference. White re-
marked that Boston "used to be the third theater city
in the country and it's now number five." Enthusias-
tic but shy with specifics, the mayor pledged to re-
store the five-block area— which contains the Colo-
nial, the Wilbur, the Shubert, the Music Hall, the
Charles Playhouse — =0 the city can "claim its place
ameag the great theater citiesin thecountry."”

"Beston has made a remarkable comeback inre-
cent years, certainly since the dark period of the '70s
And we want to continue that trend in the theater
district. With the addition of Ben Thompson and

chyler Chapin to our plans, | think we can bring-

Bgton back 0 that itranks first or second among the
lajor theater centers” White then praised Thomp-
Dn who designed the Quincy Market Project, and
Ihapin, who formerly worked with the Metropolitan
Ipera Company. Thompson was present at the con-
ference, Chapin was not.

When questioned about the fate of the Wilbur”®
Theater, White admitted "the Wilbur probably isth
mogt critical immediate problem we have."

The Wilbur, built in 1914, is owned by New En-
gland Medical Center and is currently lessed by the
Jujamcyn Corp., which owns the Colonial. The lesse®
expires in August 1979 and Jujamcynhas said it dog

o intend to renew it. Which leaves the Wilbur, a
food, intimate, acoustically finehouse, in asomewhat
precarious position. White said he is hesitant to get
into the theater business, but indicated the city "will
make an effort, an effort that's fair, to try to adjust
the enormous losses the Wilbur has got." He said, fur-
ther, that he would try towork out a"tax agreement'4|
between the Wilbur and the city.

i'In the meantime, the theater district continues to
be improved. New lights have been installed, streets
have been resurfaced and there has been some
lanilscaping. White envisions the area under a pllexi
canopy, similar to the bubble ceiling flanking the
ddes of Quincy Market, but he said that ThompsoM
wotild be the final arbiter on such a plan. White sees
the district in a mall-like atmosphere, with free-
anjii™ theatergoers unimpeded by automobile traf-

Benjamin Thompson who will supervise master plan.

fic. He mentioned a new hotel and a restaurant. He
referred to the Mechanic Theater in Baltimore and
how "a consultant" (Broadway producer Alexander
H. Cohen) turned it into a going enterprise. He said
that the possibility of a "repertory company" using
the Wilbur (an idea developed earlier between White
and Robert Brustein, former dean of the Y ale School
of Drama) was now not likely: "We'll try to keep the
Wilbur commercial.” White ended the conference by
stating that itwill take a combined community effort,
by everyone, "to put the theater district back on the
map."
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PAUL GUZZI

‘eof a///

Decenter 13, 1978

M. WIIliamMirtagh

Keeper of the National Register of Historic M aces
Office of Archeol ogy and Hi storic Preservation
Heritage Conservation and Recreation Service
Departrent of the Interior

Viéshi ngt on, DC 20240

Attn: Dol ores Byers

Dear M. Mirtagh:

Encl osed i s the nomnation formfor the Washi ngton Street Threater District which
wes returned to our office on Decener 4 Nw addresses have been pro'vided for
the owners of 547, 559, and 523 Véshington Street (see revised continuation
sheet). | woul d suggest that you contact our office for any additional
docunentation required i n National Register nomnations rather than relying

on outside parties. W have and will continue to proAd.de you with such
information as quickly as possible.

Sincerely,
CGandace Jenki r

National Registei* Coordinator
Massachusetts Historical Gomm ssion

Qlts
encl osur e
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COMMONWEALTH OF MASSACHUSETTS
Mminimi Office of the Secretary of State

MASSACHUSETTS 294 Washington Street

Boston, Massachusetts

HISTORICAL o2108 MICHAEL JOSEPH CONNOLLY
COMMISSION 617-727-8470 Secretary of State
March 5, 1979

Charl es Herrington, Chief

Nat i onal Regi ster

Office of Archeol ogy and Historic Preservation
440 GStreet, M.

Véshington, DC 20243

Attn: Bruce MDougal
Dear Bruce:

Encl osed i s aboundary justification and arevised statement of significance
for Vshington Street Theater District i nBoston. Wile thesignificance
statenment repeats sone of the material already submtted, | thought it best

to submt thenarrative asisinthe interest of clarity. Youwill note that
It corrects one mstake noted i nthe original form The present RKQO Keith
Menori al desi gned by Thonas Lairib whi ch stands behind the Savoy C4) i snot the
BF Keith Theater viiich was designed by J.B MElfatrick. e | ater was
razed sonetine during the twentieth century. As | have nentioned, we plan

to submt amultiple resource nomnation forthe entire Theater District,
which will put i Ms nore i nperspective but the need f or tax incentives and
the inpact of Lafayette Place nake it inportant toproceed with this area now

A enclosed i s averbal boundary description for theBlackinton houses i n
Attleboro. Pl ease give ne acall if youhave any questions.

See youi nApril!

Sincerely,

Candac™Jenk/Lns
NationaxH”"egister Coordinator
M assachusetts Historical Commisson

Clits
encl osur es
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ENTR ES | NTHE NATI ONAL REQ STER
NASSACH SBTT
STATE S

Date Entered MR | 9

Nane Locati on

Véishi ngton Street Theater District Bost on

' . o Suf fol k County
Parting Vdys Archeol ogi cal District

A ymout h Gount y

Al'so Notified
Honorabl e Paul G Tsongas

Honor abl e Edward M Kennedy State Historic PreservationOificer
Honorabl e Garry E. Studds Ms. Patricia L. Véslowskl
Honor abl e John J. Makl ey Executive Director

Massachusetts Historical Gonmission

294 Vdishi ngton Street

Bost on, Massachusetts 02108

Byers/bjr 3/ 20/ 79

For further information, please call theNational Register at

(202) 343- 6401.
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From Skin Flicksto Opera?

Woare>d<f. Thurs. Aug. 3. X978

Theater to Be Transfor med

ByJOHN JMULLINS

BOSTON (AP) — From the guts of his seven-story
Modern Theater, lately a skin-flick paace, David
Archer envisions the area linking the Faneuil Hall
marketplace and the Boylston-Tremont Streets the-
ater district.

Archer and associates plan to renovate the the-
ater for plays, opera, films, jazz concerts and other
artistic uses.

The building is on the edge of the Combat Zone,
the city's adult entertainment district, in a three-
theater block scheduled to be designated a National
Register Historic Landmark District.

"It could be a buffer zone," Archer said of the
block. He expects there aways will be an adult en-
tertainment district but thinksit could be cleaner.

He thinks beyond that. "This used to be the Great
White Way" of Boston, Archer says of Washington
Street at his front door. He wants to turn the strip
into an arts-oriented neighborhood.

L afayette Place Planned

The Lafayette Place development is planned for
across the street, and part of Washington Street is
earmarked to become a pedestrian mall. Archer
s¢s live performances on what now oftenis a car-
dogged street and theatergoers walking to the area
after eating near Faneuil Hall.

Two doors from the Modern is the Savoy, where
George M. Cohan performed and which the Opera
Company of Boston is studying as a future home.
The owner of the Paramount, just beyond, wants to
have danceand "hig band" programs.

In the next block is the State, where Archer said
Sarah Bernhardt performed.

"There is a lot of historic stuff people are una
ware of," Archer said, and he's considering turning
the lobby of the Modern into a theater district
memento gallery.

Neighborhood Association

Taking the approach that the success of any one
auch project is contingent on revitalization of the
entire area. Archer and others have formed the
Lower Washington Street Neighborhood Association
to work for that.

"We are developers at this point," Archer says of

himself and colleagues involved with the Modern.

He says it rather regretfully. He would rather be
producing shows and exhibiting art.

The theater is getting some such use — an artist
hes a studio there, a band rehearses in another
area, and the Helium Mime Show isin residence.

"Very little European theater gets to Bogton at
all," he said. So this summer, he and other theater
operators formed a seven-theater circuit for Euro-
pean producers to show their plays.

The Modern will serve as booking agent. The
other theaters are in New Y ork, Philadel phia, Pitts-
burgh, Baltimore, Washington and San Francisco.

Brussdls Group

If the Modern's planned 700-sest main theater is
open, the Le Plan K theater group from Brussels,
Belgium, will perform there in December.

Coming the same month or next April will be
playwright Edward Albeedirecting einht of his own
plays with the Modern as producer. |f Albeecomes
in December, the plays will be given at the Wilbur
or Shubert theeters. Archer said.

The Albeevisit will bethe first inaplanned annu-
d "Masters series," with the master artists show-
ing their onn worksand conducting workshops.

In addition to the main theater, which will require
extending the existing stage and making other reno-
vations, Archer plans a 230s theater for experi-
mental plays and the development of works-in-prog-
ressby loca playwrights.

"You s very little Boston products leaving
town," Archer said, but he envisions developing lo-
cd plays in the small theater, moving them to the
main theater and then perhaps to a larger Boston
house and ontoNew Y ork.

The Modern's main theater takes up four of the
seven stories of the bulding that was constructed as
a warehouse in 1874 The theater became one of the
nation's first silent movie housssin 1914.

Blackall Design

It was designed by Charles H. Blackall, who also
designed the Wilbur, MusicHall. Shubert and Gary.
The acoustics were supervised by Walace 6.
Sabi rgjei who aso designed the acoustics at Sympho-
ny Hall.
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WASHNGTON STREET THEATRE DISTRICT
511-563 IJashington St.
BostOTi, Massachusetts
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