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The C. A. Brown House at Delano Park, Cape Elizabeth, Maine was built 
in 1886-87, from designs by architect John Calvin St/vens I. Built as 
a summer cottage, it is located on a low hill overlooking the ocean. It 
is a good example of Shi/fgle Style architecture in coastal cottages which 
flourished in the late 19th century, paving the way for work such as that 
of Wright as well as the Colonial Revival.

The house sits on a foundation of rustic fieldstone, of the same color 
as the rock ledges on which it is located. The rest of the two and a half 
stories are done in unpainted shingles, weathered by years of exposure to 
the elements. The main part of the house is a double gabled rectangle, 
which is intersected by a higher gabled rectangle at right angles. This 
second rectangle originally had a loggia on the second story at one end, 
above a piazza which was under the protection of one of the double gables. 
Both have since been enclosed. There are two brick chimneys in the larger 
transverse section. A small gambrelled ell projects from the side of the 
double gable. This also contains a small chimney.

The exposed end of the double gable (the other is absorbed by the 
transverse gable) contains a bay window which originally had a Palladian- 
type treatment in the center section. This has since been altered to con­ 
form to the style of the rest of the window, which consists of several 
small square panes. To the left of the bay window is a pair of windows 
each of which has twenty small panes above and two large ones below. The 
second story has a pair of similar windows centered beneath the double 
gable. To either side, not equally spaced, are two similar windows. The 
four are connected at top and bottom by horizontal bands, painted white as 
are the glazing bars, lending a horizontal feeling. The space between the 
outer windows and the middle pair is shingled. There is a small window 
at the peak of each gable, repeated in the transverse gable.

The end of the transverse gable shelters a piazza in the first story, 
which has been altered to an enclosed porch, as mentioned above. It has 
two pairs of large windows, bordered by a row of small square panes. The 
pairs are separated by stone columns extending up from the foundation. On 
the second story, there is a row of five windows similar to those on the 
end of the double gable, with small square panes above and two large ones 
below. These windows are spaced so that there is a pair at each end of the 
wall, with a shingled space between each pair and the single window in the 
center. These five windows are bordered below by the roof extending from 
the double gable, and above by the eave of the single gabled mass which has 
been extended across the face"of the gable to form a triangular shape above 
the windows.

The wall opposite the double gable is relatively plain, with the ex­ 
ception of a projecting bay with a flat balustraded roof. Windows in this 
wall are asymmetrically placed, the second story consisting of a tall win­ 
dow in the center of the wall, flanked by two evenly spaced windows to
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7. DESCRIPTION

the right and a single window and a pair to the left.

The ell, on the same axis as the transverse gable, has a gambrel roof 
and two steeply gabled roof dormers at the second story. Local stone has 
been used extensively in landscaping as well as construction to give a rustic 
effect to the surroundings.
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STATEMENT OF SIGNIFICANCE

The C. A. Brown House is significant mainly because it is a well 
developed work in the Shingle Style, which grew in importance in the late 
nineteenth century, chiefly in coastal summer homes. Its concern with 
matching the design of the building to its site was a foreshadowing of a 
trend in architecture which was to reach alfuller development with such 
masters as Frank Lloyd Wright. It is also important in that it was de­ 
signed by a Maine architect, John Calvin Stevens I (1855-1940), who 
achieved national prominence in the late nineteenth and early twentieth 
centuries, not only for his designs but for his theories of architecture 
concerning how a building reflects both its spatial and temporal locations

John Calvin Stevens was born in Boston on October 8, 1855. He was 
the son of Leander and Maria Jane Hancock (Wingate) Stevens, and a des­ 
cendant of Moses Stevens, prominent in Wells, Maine around 1700. He 
graduated from Portland High School in 1873 and went to work for the 
architect F. H. Fassett. In 1880 he became the junior partner in the 
firm of Fassett and Stevens. He opened his own office in 1884. In 1888 
he entered into partnership with Albert Winslow Cobb. This lasted for 
two years, after which he opened an office in his own name. In 1889, 
Stevens and Cobb published Examples of Domestic Architecture, showing 
many drawings of their work in the Shingle Style.

John Calvin Stevens I was best known for his domestic architecture. 
He worked extensively in the Shingle Style, helping to root it firmly in 
American architectural tradition. The Brown House, which is the subject 
of this nomination, is very typical of the period 1885-1890, when Stevens 
designed his most influential buildings. According to the Portland Daily 
Press of October 14, 1886, the house was begun that year. Another article 
from the same source on April 23, 1887, notes that "C.A. Brown is in the 
process of erecting a handsome summer cottage at Delano Park." (Cape 
Elizabeth), thus precisely dating it. The double gable, while unusual, 
was not used solely on the Brown House. Stevens employed it as late as 
1910 in the Frederick Gignoux House, also in Delano Park.

Stevens was an early advocate of what may be called organic archi­ 
tecture, matching the building to its surroundings. Because of this en-

(See Continuation Sheet)
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8. SIGNIFICANCE

vironmental and esthetic concern, his sea-side cottages are much better 
adapted to their locations than are his city buildings. The effect was 
achieved, in the manner of Wright, by the use of local materials in a 
color scheme harmonious with the natural features of the landscape. Thus, 
the stones in the foundation and lower part of the Brown House are "wea­ 
thered fieldstone, the very color of the ledges out of which the building 
grows," according to Stevens 1 book mentioned above. These stones "had lain 
for a century and a half in a farm wall, where, it is said, they were ori­ 
ginally piled up by slaves. Covered with gray moss and lichens, their 
color effect was beautiful; and, in order to preserve their unique beauty, 
they have been laid with their old faces exposed." The summer cottage was 
more readily adaptable to these theories because of their informality and 
minimum of functional requirements. Thus, a summer house could be made to 
flow from and participate in its environment in a way that a city building 
could not. Large piazzas and picture windows were thus used which would 
not have been feasible in an urban structure.

Stevens 1 was well acclaimed by his peers. Drawings of his work 
appeared in several prestigious publications during his lifetime. The 
Brown House, for example, was published in The British Architect, January 2< 
1890 and Building, February 11, 1886; as well as in Stevens own book.

As one of the finest examples of the mature Shingle Style cottage 
architecture, and as a building by an architect prominent not only in 
Maine but nationwide, the C. A. Brown House is certainly noteworthy.
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