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%e. Clement -Steele was born near Gosport, Ind
pd” as a.youth displayed ability for hiz aré woréagjzmgggésgbe:iig;

at Indiana fairs. He attended Waveland Collegiate Institute in Mogt ome
County and was graduated in 1868. During his years at the'Institutegh i
prob?bly received instruction in drawing, however, before he was gradugted
he himself became a teacher of Drawing and Painting.

Subsequently Mr. Steele studied painting briefly in Chicago and
Cincinnati, and by 1870 was earning his living as a portrait painter.

Mr. Steele realized the advantages of studying further under well-known
artists of the eastern cities but was determined to journey to Europe to

in Munich and was aided in his plans by an Indianapolis art supplies
merchant, one Herman Lieber who was a native of Dusseldorf, Germany.

of a plan "to sell shares" to subsidize Steele's study in the studios and
galleries of Munich. Significantly enough, other Indiana artists joined
to form a contingent of congenial young artists and their families. This

phase of Steele's life and training lasted five years (1880-1885). Each
time, as the end of a study period drew near, Steele realized he needed

more time to improve his techniques. Each time his Indiana sponsors came
ﬁ? with the necessary funds to further his studies. In the interim
r’

of paintings had arrived. This same year saw Mr. Steele receive a First -
Class Prize (a silver medal) for his painting "The Boatman".
T

By 1885, the European study had come to an end and the Steeles_ re
to Indianapolis in June of that year. After his retumn he maintaine

studio in Indianapolis for many years, and in other Indiama cities.
During the year that folowed, Mr. Steele painted scenes along the

Eugned

the Vermont hills, ancestral home of the Fletcher family, Indianapolis
financiers. He also was drawn to his early childhood scenes and painted
in the vicinity of Pine Hills, now a part of Shades State Park.

locales that appealed to him in the late 1890's. He exhibited his works
at a number of places including Chicago, Illinois and Atlanta, Geqrgia:
During this period he augmented his earnings from paintings by conduc;;ng
a studio where he offered instruction in drawing and painting.

In 1896 Steele helped to organize the Socigty_oquestern Artists. He .
was joined by J. Ottis Adams and William Forsyth (friends of the Munich
days), and three artists each from five other midwestern cities --
Chicago, Cincinnati, st. Louis, Cleveland and Detroit —- to form ;?e
Society. Annual shows were held in each of the six cities (including

The last few years of the 1890's brought much joy to the Steele family
— and some sorrow. Mrs. Steele - Mary Elizabeth Lalin - passed away
November 14, 1899. She was only 49 but she had been a deep inspiratiomn
for her husband, her family and her many friends.

In 1905 or 1906 Steele had jearned of the southern hills of Brown
County and of their likely value as scenic painting material.

study at Rome, or Paris or German cities. He held to the idea of a sojourn

Out of his friendship and association with Mr. Lieber came the bold idea

Steele had sent some paintings back to Indianapolis. By 1884, two lots

Muscatatuck River near Vernom, Indiana. Later he was commissioned to paint]

SNOILONYLSNI

The Indiana scene was his forte' and he journeyed over much of the statj..
to find vistas of his liking. Spencer and the Mississinewa areas were the |

Indianapolis) from 1896 through 1914, and Steele exhibited in each of them.

43S
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I walked over to see him (from Nashville) and found him setting (sic) on a

7. DESCRIPTION - Continued

He also had become acquainted with Selma Neubacher of Cincinnati and
Indianapolis. She was an art student and in 1906 was assistant supervisor of
art in the Indianapolis public schools. Early in April 1907 Steele purchased
a large tract of land some 1 L miles south of Belmont, a hamlet between
Bloomington and Nashville.

Steele immediately set about to clear part of the land for a site for his
new home since he and Selma Neubacher were now planning to be married. He at
60 and she at 37. The home-land now totalled 211 acres.

Another Brown County art piomeer, Adolph R. Shulz wrote: "On my second

 visit to Brown County in June 1907 I learned that Mr. Steele had just purchased

a large tract of hill land near Belmont and was building a studio home on it.

pile of lumber directing carpenters who were laying floor joists of his first
building. He was to marry Selma Neubacher when the house was completed. 1In
a letter written to his fiance the next day he reported my visit and in it thew
following 'who knows but we may be pioneers and other artists may come here'.
This letter was written June 24, 1907. The very next year the Brown County
(sic) Art Colony became the largest in Central States and it has remained so
ever since in 1908 there were between 20 and 25 artists mostly from Chicago,
Indiana artists followed".

(Excerpt from a letter Adolph R. Shulz to Kenneth R. Cougill,

Director of the Division of State Parks, September 2, 1955)

Thus we see that Mr. Steele and Mr. Shulz were fellow artists and fellow
pioneers in the famed Brown County Art Colony which has blossomed and flour-
ished in the unique hills of Brown County.

"Before lomg Mr. and Mrs. Steele had built a rambling, spacious house and
lofty studio, situated 600 feet above the surrounding Salt Creek flats.
Although of little agricultural value, the land yielded (under Mr. Steele's
hand) an unfailing crop of paintings with its great variety of trees, ravines
tiny streams, its rounded hills, the views into the purple distances and its
changing aspects under the play of sun and cloud" (from Outdoor Indiama).

Mr. Steele continued his work painting portraits of the best known men and
women of the state, among them President Benjamin Harrison, Charles W.
Fairbanks, James Whitcomb Riley, W. H. H. Miller, Mrs. May Wright Sewall, and
Mrs. Catherine Merrill -- and many others.

The 211 acres became the painter's abode, his inspiration, the scene of
much of his activity and his life. As time passed and the Steele's had need
for more rooms, they added to the rampling frame residence. It grew, in a
manner like "Topsy'" to a one-story split-level home of rooms some 44 ft. x
95 ft. containing 10 rooms. First it accommodated his studio; but then he
needed more space in the latter. The result was the large, separate barn-
like structure, painted dark red and with practically all of the north wall
of windows. This structure then became his studio, his workshop, his sales
room and his retreat. The Studio is 30 ft. x 50 ft.
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7. DESCRIPTION - Continued

When his popularity increased there was a need for guest houses and these
were erected nearby on the south end of the knoll. These were occupied from
time-to-time by students and by kindred souls who enjoyed basking in the
freedom of the wooded hills, and no less, in the company of an extremely
capable artist and philosopher.

The residence, the Large Studio and the Small studio make up the memorial
buildings transferred to the State of Indiana in 1945, some 19 years after the
death of Mr. Steele. Mrs. Selma Steele desired that the land and its
buildings be maintained as a tribute to the artist and for the benefit of
Hoosiers and their guests.

Another structure of note, since it perpetuates the early Brown County
pioneers, is the Dewar log cabin. It was built by Peter Dewar shortly after
he emigrated to this country from Scotland in 1853, and was moved log-by-log
to the Steele property in 1934 where it was re-erected as a symbol of the
hardy pioneers.

There are three trails open to the public for the enjoyment of hikers.
Their names conjure up the nature of the Steeles - - - Wildflower Trail,
Whip-Poor-Will Haunt, The Peckerwood Trail.

The Path of Silences leads to the family graveyard near the Dewar Cabin
where rest the ashes of T. C. and Selma N. Steele and other members of the
family.

The Memorial is open to the Public.

GPO 921.724
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STATEMENT OF SIGNIFICANCE

" Hoosiers at all aware of their heritage in art, THE Hoosier
artigirizogf C. Steele, known in his lifetime as the "sean of Indiana
artists", and even now as the pioneer who "established'" the Brown County
Art Colony". So says Lynn Hopper, columnist in the Indianapolis Star,
December 18, 1966.

While there will be those who believe that the honors for originating
the art colony should be shared by others, such as Adolph R. Shulz, the
fact remains that Mr. Steele was the one, who in the early 1900's, was so
inspired by the Brown County Hill country

artist's appreciation of the Hoosier country-
side and the people of Indiana, Although he also painted during his early

days, the Oregon landscapes and Seascapes -~ and the copies of old masters
during his Munich period -- he is best known for his pleasant renditions
of the Indiana scene. We must not discount his portraits since they in-
ar-great, but also portraits

f lesger known persona es. These latter must have be his "
.gutterﬁ paintingg sincegas a . young artist who paiz to live proad and

a doubt, was & Prolific paiton. : ted to live he, without
It is not a disparagement to recount that T. C. Steele was not too well-
known outside of Indiana. He was convinced, however, that the Indiana scene
offered possibilities almost without end and he spent his days painting for
enjoyment as well as remuneration and a livelihood.

At his death there were
widow arranged that they be divided between surviving members of Mr. Steele's
first family and herself. Approximately half went to each. The ones which
fell to Mrs. Selma Steele's lot were donated to the State along with the
property, studios and residence, etc. in 1945,

As for honors, Mr. Steele received many.

At one time he was president of
the Society of Western Artists.

He received honorary degrees from Wabash
Several of his paintings were chosen
Lo represent Indiana at the Panama-Pacific Exposition in 1915 in

San Francisco.

Steele was appointed artist-in-residence at Indiana University in 1922
and spent the winters at the school where life was a bit easier for a man
of his years. He received an honorary degree from the University as a
reward for his great talents. Doubtless the receipt of an honorary doctor

(Continued)
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1. Selma N, Steele, Theodore L. Steele, Wilbur D. Peat,
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8. STATEMENT OF SIGNIFICANCE - Continued

of laws degree brought much satisfaction, though this man must have received
deeper satisfaction in the knowledge that he could record on canvas for all
time what the normal traveler sees in a landscape for a fleeting moment.

Incidentally, the parchment (the degree) and a carved chest purchased with
the $100 gold piece given the Steeles by the Indiana Alumni Association are
part of the memorabilia on display at the Studios. Dozens of his paintings -
portraits, landscapes and studies are on view where the appreciative visitor
may enjoy them in their original setting —— Mr. Steele's studio, workshop,
sales room and retreat. The Studio was all this!

T. C. Steele was a philosopher, a student of nature and a student of life.
On December 4, 1925 he was privileged to present a lecture at the Ft.Wayne
Art School and Museum where he stated:

"Beauty in some form is back of all art. We cannot define beauty.
It is so varied in its manifestations we can but test its authenticity.
We know it by its reactions upon ourselves. It is that quality in a
work of art or a sceme in nature that produces the feeling which the
psychologist call the aesthetic emotion".

" - - - there is a penalty for the destroyer of natural beauty,
in that we have destroyed so much of our birthright and all of the good
and joy that should come from it, not: only for ourselves, but those who
come after us.

"A true conservationist would save the remmnants (of the natural
scene) on other than economic grounds. City Parks are worth all the
immense sums that they cost, but in a way they are artificial, they
do not speak to the lover of nature in the rugged vital accents of
the untamed woods and streams of our original hills and forests".

(from original text in the collection of Steele papers at the Memorial)

If one can but view the Steele landscapes and the settings from which
T. C. Steele built them, he will reap an appreciation, yes an appreciation
of a great man who has not reached his pinnacle.

The Indiana scene is better for having a talented artist record for all
time the beauty of the Brown County Hills.

On his gravestone are carved his own words: '"Beauty Outliwves Everything"

GPO 921.724




K¢ u )
z
-4
- 2
RIE | RRE. 2
3 %o y
2 o %
) 8
o
[+1] 0‘
g ot |
3l 5
LAT. 39°08’ 17" \\l J. LAT. 39° 08/ 17"

T8N

«
! \ __SECTION LINE

BN

AN N
T.C. STEELE N

STATE  MEMORIAL .,

\\’2\\:&:.’ )

N s

N N \ .

\ . N

. AN \
*-\.. \\‘

LAT. 39°07‘ 37" #

e
Lo
=
\‘,—l\

\-_:9‘,

01 oS
WS
" RECEIVED

\

N\,

AN

MAY 3 0
NATIERAL
REGISTER

AN

LAT. R°07' 37"

18

s //l
e
LONG.86°20' 26" . / /

LONG, 86° 21704¢

T.C.STEELE MEMORIAL
BROWN COUNTY | INDIANA

PREPARED BY: DEPT. OF NATURAL RESOURCES
DIVISION OF ENGINEERING

DATE 2-®-1913 SCALE 1771000’
DRAWIN BY | M. HURFORD.

:F_ILF:‘ ol 5“23"24




